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r Training, } it , a Defe f Speech, is now LESSONS in the traditional School of SINGING as taught 
eceive a nu Peachers and Expert Vocalists | by CHAS. LUNN and Signor ( 
et tea g T} Ss « be give | “The | ate Chas. Lunn w ‘It 
—_ profes nal worker much it * ne 3 R. Ceiley owing to his clear percepti 
) ging the stant operat t with the St | skill in whicl 2 applies wha l 
‘ : Special classe e he in I ut | sed in ** In that delicat 
t iz t e espe y \ tow for n test | Py tion ey is indeed ’ 
par by s n D\ te Ch of address: ** Hig Muswell 
‘ € tree (s —_—_—_—_——. 
76, Lord Street, Liverp ry, ME: “CLIFTON ‘COOKE (over 20 years’ experience 
\ 40, Wigmore Street, | W. | MANUEL GARCIA met thod), will TRAIN a GOOD VOICE 
Tuy | exceptional 7 80 per cent. of his pupils in the profession. Illus- 
THE LONDON N COL L EG E FOR CHORISTERS. | tre ated ret * Mr. Clift n Ce ke and his Pupils,” post-free. * 
Director: Mr. JAMES BATES. i I C n ati = Son, See rON COOKE, Studio, 20, 
SOLO BOYS for Oratorio »s, Festival Services, Concerts ; also | Bloomst ay See ee ae Seee Seen i 
LEADING BOYS for Church Choirs can be SUP} | lie i for occasional i>}. Ww ILLI: \M A. HALL, Mus.D. Oxon. (1909), 
it nee rinde Pe Add Golding, Secretary, -R.C.O., spe -s in the PREPARATION for UNIVER- 
Crescent yde Park Ss IEG S 3 LECOG NISED gay eee personally 
rams: ‘* Musicomane, London.” Telephone: 490 Mayfair. - L. ; pene: , ~ sonal lessons in Pi “ee. Singing, 
; — , " . Haz nony, C at the lios, Wigmore 
IPORTANT NOTICE TO CONDUCTORS, ORGANISTS, Street. W.: “ \Totte 
AND SECRETARIES OF MUSICAL SOCIETIES. ene 
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O. HE MMING S, Mus. Bac. Oxon., F.R.C. 0. 




























( ) dO Ss sts se 
\[® L If Te agp Cc 20 O —- phoning oloi ts ected | vat et yee essful COACH to all Music Bx: 
( tata 4 and n a w rk: genera Th lv: f yns, Oxford, Durham, ar d n g ) ,andA RC. oO 
e earsal of the solo ensemble are o a erne | with Precis and ints on Oe practica 
and paper work (Piano ard il won F.R.C.O 
Moperate Fer : - “eo ** Cart Prize. Shepherd Str re 
- _ : for_ recommending tw h excellent artistes N ISS H. HEALE COAC HE S for for all EXAM- 
j D , Esq., Organist, St. Step s ( . BS INATIONS in MU SIC at private reside or at West-End 
Wisbech studio), in Pian forte, rmony, Co i Form, Orches- 
Mess s I sele \ fler f twenty-six tration, ‘“‘ Teaching,’ M dt For terms, &c., 
Cc | apply Dun raven He use, 4 
Watlington, Oxfore | 
| am writing to thank you very much indeed for vocalists for | R. ARTHU R S. HOL L - AY, Mus. D. Oxon., 
Messiah" Concert.—Bertram Storer, Esq., Conductor, Watlington | 23, Roseleigh Avenue Hig ury, tinues to PREPARE 
_——e | CANDIDATES for the » us nical ‘Examinations. Musk 
| any description revised nged. LESSONS in COMPOSITION, 
er as delig i with soloists (“‘ Holy City © | by post if desired. 
them t ny choir or ch society A | . — > LL 
( Wesleyan Church Choir DP Naxty BY POST.—LOW FEES. FRANK 
: Northampt MANLY gives Lessons in R nents ; H ‘ \y 
y y ed wit r League w: ply delighted with the I ze Road, | N 
I very grateful for your courtesy and help shall 
you whenever I want y artistes for « rt « hi w 
Mrs. E. Jones-Moss, C , Ladies’ Ch Young Progressives i ECHSTEIN HALL STUDIOS » 325 
. | 40, WIGMORE STREET, W., are specially 
All C nications to Mr. CLIFTON COOKI Bloomsbury | every conve e and facility that scie money 
New Oxford Street, London, W.C viding a magnificent Entrance Hall, ] Lift, Te 
— a a — _| La ies f ] 1es Crentleme every floor 
Musica REviIsER TO essrSs. NOVELLO FOR ’ six ¥ s | s for waiti The St ire ap ately fur , ig 
CA a ER TO MEssi rinses I 7 ix YEARS. sag cee lly re Horizontal Grands in every Studio, &c., & 
COMPOSERS’ MSS. THE BECHSTEIN HALL STUDIOS are in the 
EVISED and PREPARED FOR PRINTING ; ADVICE GIVEN 1 pcamtre of London's musical life, known by everybody, and slventiy 
AS t t suitable publishers for various styles of « mposition. od by pe Beg ai { the most eminent — 
H. ELLIOT Bl TON, ‘ irewood rdwick Road maapeapapeonadl 
BN Hampstead, NW” NSE RG | ANTE BECHSTEIN HALL STUDIOS are let by 
Reference to the followi composers kindly permitted : | the year for exclusive use ys e days, U char ges 
C. Huns H. Parry, Bt., C.V.O Sir Epwarp ExGar, O.M.,, | very reasonable and inclusive App iti st . dressed t 
REDE Brit ce LFORD Davir Tue Manac ig Ww, 
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Me: | LI INGE R, P rofessor of Singing at the 
ae Mi Is! t Ss Ww re sumed her 
l ling after t iys. Pupils f Singing, including 
St Finishing Lessons, &c., received Mondays 
O kK Witt gt 7 Mat 
R. CUTHBERT HARRIS, Mus. — Dunelm., | ' 
F.R.C.O., Author of “‘ Examination Questions and How to 


Work them " (Novello’s Primers, No. 70), COACHES for all Musical 
Exams., € y 














I ally ar rrespondence. 
2 CCESSES, including :— 
A.R.C.O. Paper Work 47; Organ Work .. 
F.R.C.O os - 48; - - ° 34. 
(F.R.C.O, “ Lafontaine” Prize twice, and “‘ F. J. Sawyer” Prize.) 
FIRST MUS. BAC., Oxford, Durham, and ablin 4 
FINAL MUS. BAC., Oxf Durh 
MUS. DO Durham, Dublin, and Montreal , ‘ e 
MUS. BAC, and MUS. DOC, EXER( _— S - 
ecial sets of ers in ( positior “Exercise” Work 
\ n A.R.C.M L. R <M. L.Mus 
A.M 
CC. EXERCISES FINAL MUS. DOC, EXA ; 
\( EXERCISES FINAL MUS. BAC, EXA aM 
FIRST EXAM, FOR MUS. BAC 
Park, Streatham, S.W. Telephone: 487 Streatham. 
D' E AGL EFIELD HUL r Mus. Doc. Oxon., 
COACHES f i tions, Practical 
’ Corres} ence 
\ ( a | \\ \.R.C.O. I FL.R.C.O, I 
( 2 I M I I Fi 
I O I D Du i 
( t \.R.C.O. I 
I I " ¢ 48, Ne North R H ersfield. 
T)® F. J. KARN, Mus. Bac. Cantab.; Mus. Doc. 
I ESSONS by post HARMONY, COU NTER- 
INT, FUGUE, FORM, ACOUSTICS, ORCHESTRATION, &e. 
( re Dr. K 
MUS. BAC MUS. DOC t DURHAM OXFORD, DUBLIN, 
\MBRIDGE LONDON tI r t F.R.C.O ARCO. 
R.A. M. «¢ t P forte, Orgar , Ba n astership, K on- 
)}, AL.R.C.M. (Theory f M f Te hit 
M A.M L.A M. ASSOC IAT] D BOARD, 
K t to ¢ Mus Exami s 
t I MUs. BAC D I RHAM F.R.C.O., 
I t Ru k leaching 
\ PERSONAL I MSS. revi for publicat . Classical 
\ ed for | n t Ter te inclusive. 
I H l N.W Telept + P.O., Hampstead. 
D*! L E W IS, Mus. Doc., F.E.1.S., Warden, Incor- 
f Chur gives " ESSONS, Personally 


h Mu 
HARMONY; | COUNTERPOINT. 42, Berners St 
Oxf Ay ie 


DR. LEWIS’ TEXT-BOOKS : 


* HARMONY (2 vols.) 5s. eack 
“| ‘ } NT et. 
D FE R t NT A> CANON, ss. net. 
I I et. 
Et M s. 6d. net. 
Deve 1ENT OF ANGLICAN CH H Music.” 2s, net. 
P cinG V ‘ ARY oF MusicaL TERMs, 6d. net. 
D ARY M rr s." 6d. net. 
Matt ‘ Met DY et. 
I mplete, will be forwarded (carriage paid) for 15s. 


\L* DAVID MACKENZIE, L.R.A.M.—Lessons 
a . \ ( \ l I F.R 
I Roy \ f M \ 


L)*.. MARC AMS Mus. D. Cuae, F. R.C.O. 

1e Su swers, Novello’ 
I N », & PREPARES CANDIDATES for all Musial 
: at esce N.B. 


» Post ( Cy 


Miss F. HELENA MARKS 1 eer thong eal for 
L.R.A.M I t . forte, Ha j 
i I ( y corre ence), 





I ( 10, Mathe Rd., We t Ke 


DE! . LL. MIDDLETON, Mus. D. (Dubl.), 

Le O., L.R.A.M., A.R.C.M., makes a SPECIALITY of 
COACHING FOR DEGREES. L.R.A.M., 1897-1910, ONE HUN. 
DRED SUCCESSES A.R.C.M., 1897-1910, TWO HUNDRED 
AND SIXTY-SIX SUCCESSES. Equally good results in R.C.O. 
and other Ex t 


Thornieigh, 6, Elm Park Road, Finchley, N. 
MR CECIL MONTAGUE, A.G.S.M., A.R.C.M., 
| L.R.AM f Pianoforte mony, vi 


| H it 
St The Cit West-End, Ealing 
H i! t i and Stoke Newington. 
. Corre I : 
MR. MONTAGUI ts « ements as Solo Pianist, 
t, M Direct t \ k fi 


Ke S.W I e, Kensington 3964. 





R. HAMILT 5 ager (Mus.D. Dunelm. 


COUNTERPOINT, _ ORC HE STRATION 
R. _ ow 0. he cand ‘other meer ations. 


Lessons personally or b 
. y corre. 
30, Mount Park Cresce ent, Ealing, W. 


Co. aC me S (post for all Music: al E: xaminz ations. 
L.R.A.M., and complete Mu S. saa 
C sourse, Pupil w was z aw: ard led Stillie burs: ary (Giz asgow, 1906). Compositions 








*HEORY YOrMUS SIC Np HOW TO SUCCEE} 





M¥et PERCY Woe 


9 Conrespo on der nce  Papils have passed 





» Angas tine’ Ss, ston vor Oa 


A Part, REQUIRED. 
4 ee £10 per annun 





‘ERE FORD C ATHE ne \L, TE NOR SINGE 


CATHEDRAL. 
ry, £100 a year. Copie 











ROC HE STE R | 





BASS WANTI 








[ EZZ0-SOP ‘RANO Bi AL IST, 





SECOND B ASSES (he 


JOSITIONS SECU 
e | r 





STE I SALN’ rs’ Ps PARISH C ‘CHU RCI 





WANTEDat( hristn 


» hol li ny pane ow on, des sires post 
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Im, ENsres ser COGAET Ae eet TO ORGAN S STUDENTS. 




































on MASTER at presen 
AL res another post (Church of I 


ON Sidcup, Kent, Apply, A. B., c/o“ El 
M, 

















t Stree . iP 1 
- The f 1 Pe 1 
ee D GENTLEMAN, Pupil “of Hai ans von Oren, stic amatet 
' } P het t t 
. v (40 years), for many years Conductor of large estr : a 
have > um 1y a good T g ( ne town | ~ , « 
BAC, as tor good ( . gs i 
itions Puy f Ado } y. F . Appli | 
Mrs. E. Brammer, Sonnenberg - Wiesbaden, Bergstrasse 10, Germ: 
EI THE ORGANIST OF SOUTHWELL C ATHE- SWELL ORGAN. 
DRAL REQUIRES ai ARTICLED PUPIL. Apply R. V eons ir Vieloncelle 
W ° } 7 n 1 grt. nh ‘ 
<< ’ Court, 5 “ : ee ( et ft. Bas 
4 mn Pd iol « amba ee t. Liebli 
ng CT. ANNE'S ~ CHU RCH, SOHO. -BAC H RE- ech “4 - 
J CITALS, by E. H. Thor Saturdays, N ; Trompet ft, 
—_ —__— = — ——. GREAT ORGAN. 
Y in YEQUIRED for the GIRLS COLLEGIATE Fiftee ft. Stop Dia 
SCHOOL (Government Hig )} PORT ELIZABETH Principal qft. Bour 
a ( my l au Mt SIC MISTR ESS, L.R.A.M Flute.. gft , rte 
_ M., to tea Ciass 5 ing throug! ; School (Tor Sol-fa | Open Diapason it. | 
Staff N ), Pianof H exp ; és 
Passage paid | Phe School is of | I D 
I Dx \ Harm I ( 
ex} M ( ( Oboe H I 
| I W Pr oO 
T? VOCALISTS.—Gentleman, with thorougmly | Pedal | 16f ! I 1 
) P t t . e « ; ‘ t t t Pe ] Oo 16f 
¢ Write, J., c/o Novello & Co., I | 


= : shinctaianiaeniniabnamnapepssintidinemmnate | c = . 

I aa be ASS ~ PIANOFORTE TUNER] Swell to Chotr. Ch 
: ovine, Permanency S t al. 

\ k Binfield & (¢ M Wa Re g | 


A oun NG MAN secks SITUATION as ORGAN | crescendo pedal. Pedal board. Compass CC toF. C.O. din s. 
£2 TUNER and REPAIRER. Can. rey and | Fitted with a t Proepaig r. Efficient water-engine built 








wa er conetry, W. Le Kenton Street, | i g s an 
Ww. jt - int 1 ive 
. — } tt ed p (4 ) I as its re 
ons fos SALE. -TWO-MANU TAL AND ) PEDAL |P ‘4 gg Be wate iaek! at dae 
ORGAN, 16 stops. Magnif ame B S - ae Savant, Wins _ 
N x t £400. N . nt retuse¢ ed. ( be se = * vile ONS, 371 | —_ . — a 
t Squire , Warehouse, New Broadway, Ealing ; 
, 1 Noble Ps Sons, 12, Heathfield R “i Act ; a= E D ORG, ANS. 1, 2, and 3-manuals, bu It,tuned, 
()RGAN FOR SALE —Hill & Son, makers. Built actage ally QF by ¥ er _ Cae me ™ 3 
Iw Manuals and Pedal; 13 Stops. Wat Engine. yeat nape the lat wteey ge 
1 lr. Halsall, Liverpool Road, Birkdale, Lancashire. Ise naabaes ya ones ea Se 
_| ()RGAN.—Fine-toned Modern Two-Manual, con-| HE POSITIVE ORGAN. —Areal PIPE ORG AN, 
Stop ( ers, Tre ,xe. O Diapas ‘T giving the effe ts of two manuals an 5 padals on its cuate ber- 
In ¢ | yi G ‘ Price £ Also, g I'wo- | hoard. Prices from ’ 750 supplied. Estimates given for 
S oO ee 
+ f i ap] ition. g i Repairs, Rebuilds, - and Three-Manual Organs, &c. 
: Chisw I . Ww _ heme ORGAD ) td. 





4, Mornington Crescent (opposite 
N W. 


Los ORGANS, Two Manuals, with P ed: uls. ———" — —_____— 
IP Superior construction. Suitable for small Churches, &c. Speci- RGAN PRACTICE.- -Three- manual Pi pe Organ 
ates for Organs on app tion. W. E. Ri hardson & fi r Pr: actice—good cx nditi« mt ¢ te set of Couplers; blown 
Org: un Works, Hulme, Mar ter ny hyd rat engine. 1s. per hour. Hamilton Evans & Co., 54, London 
ot cas . z ‘ F< orest Hill, S.E. (1 minute from Station). Telephone—693 

Ore ANS (New and Second-hz unl) for SALE. Sydenhan 


a Various prices. Instrumer ts built for Che ch or Chambe 


Sie Serre ETE! TANG PEDALS. 


|: OR SALE, the Celebrated ORGAN lately in the 
West te \ . Thre M Peda Forty- | 
g stops. Now stored. Very low t cicmamaniaia EVERY ORGANIST 


M Hartley, 24, B ate KE. 
————————— | should investigate the importance and special advantages 


rg built Lege with sound, 
HM. The EE at ’ NOR) VI AN & BEARD’S 
NEX ORGAN FOR SALE—S Stops Great;o| PNEUMATIC PEDAL ATTACHMENT 











rec ti n (if desired), from £ For pa “" &e., ilress, Norman 
- « began Builders to 






61, Berners Street, Lor 





second-hand materials. Inclusive prices, ir iclud ing carriag e and 
‘ 








. = | % ) ry > ) 
' iS Hunter &'Son, 8 High Street, Clapham SW. | a FOR PHE P LANO. | 
Correct re t f Keys and Pedals gi tee 
TWO-MANUAL and PEDAL AMERICAN | Gives a pe Ne i 
O} ANS, at I gain Prices for ¢ A 1090-guinea Bell, t | acti oe hs ano, all j 
Frayser Harmoniam Seepeey ones. 
; - bes Every Att pe y U wn | 


tree NORMAN & BEARD, Lrp., 61 BERNERsS St., LoNDON, W. 
— le ms: “ Vibrati ] ion. ele} ‘ ard 9145. 
Oe ri an -EDAL S R.C.O.) for SALE.—Radia- 


Sn ive New t Piano Attachment and seat. May be inspected in the Pianofort Salon at SELFRIDGES, 
Bargain, Organist, 19, Fitzwilliam Road, Clapham, S.W. Oxford Street, W. 
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TRINITY COLLEGE oF MUSIC.| BROADWOOD 
Sea PLAYER PIANOS 


Chairman of Board: 
Sir FREDERICK BRIDGE, C.V.O., M.A., Mus.D. GRANDS AND UPRIGHTS. 
THE MOST SENSITIVE PLAYERS ON THE MARKET, 





Director of Studies : G. E, BAMBRIDGE, F.T.C.L., F.R.A.M. 
Director of Examinations: C. W. PEARCE, Mus.D. ILLUSTRATED CATALOGUE ON APPLICATION, 

JOHN BROADWOOD & SONS, Ltp., 
CONDUIT STREET, LONDON, w, 














Students m t tanyt " 
The College provides Instruction and Training in all Musical —_—_—_—__. 
Subjects BOSWORTH EDITION. 
Both Ar r and Professional Students are received for the Course 
or for Single Subjects. The lessons can be arranged for day or 
evening times, ~W 
Approved Complete Courses for the University of London Deg zrees in . 
Music under recognised Teachers of the University. Als ) preparatior CHRIS 1% \ AS ( \RO] S 
for the degrees of other Universities, the Royal College of Org anists' | 4 4 
examinat! » XC. 
Students of the ¢ ege are entitled to attend the Orchestral, Choral, . — “Dire pp — , 
od Ce ee ee ee en By SIR FREDERICK BRIDGE, C.V.0O, 
Special Su t I ech Elocutien it Art of R T ITH JOCUND CHIME 
Teaching M I Mi H ry, & Wr & YULE, 
itl é at . » Cr as Day 
The Operatic Class is open t utside as well as College students. 3. WHen CHRIST WAS BORN 
There is also a Class for Training Boys for Cathedral Choirs. A Bare ys Born I wys. 
Tuition in the Rudiments of the Theory of Music, Harmony, Counter Yoxver tN BeruLtenem (QO. ¢ 
poi t, Form, r, tr ame ntation, Composition, and the Art of Teaching is Complete in One Volume, 6d. Separately, rid. « 
tt e Junior S« l up to 16 years of age. . ome . . “pr 
pennies By THOMAS ADAMS, F.R.C.O. 
(Organist, St. Alban’s, Holborn.) 
Part ars of the Teaching Departme t, with list of Professors, Fees i 
&c., and the Syllabuses of the Higher and Local Examinations, on 1. “Tis at Cu AS TIME. 
a som om 0 one . No more SADNES Ww. 
I rt Ww tL AV cL 
By order, SHELLEY FISHER, Secretary. Born HE Bane. 
Ci ISTMAS BELLS ARE RINGING. 
Mandeville P e, Ma ester S e, London, W. 6 How Bri WAS THE GI Y. 
—_ . ~ ( in One Volur Separat t d 


eee on « | CHRISTMAS ANTHEMS 
A PALE Ol : OLD JAPAN . ~ By ORL ANDO DI LASOO. an, , 
ALFRED NOYES. oO FOR FIVE VOIC ES. — 


Let ZION RESOUND WITH PRatst 
SET TO MUSIC FOR SOLI, CHORUS, AND ORCHESTRA Wom sa ve, O SHEPHERDS 





S. COLERIDGE-TAYLOR. annie 
: BOSWORTH & CO., 


elspa adie ge ~aeugy eden 17, HANOVER SQUARE, LONDON, W. 


I rB I illing _— 
\ il Parts, One S i t . 
Produced at the Worcester Musical Festival. 


NEW EDITION. 


lias tae kas aeiiinwne = PASSION OF OUR LORD 
THE DEACON’S MASTERPIECE = — ange Picci 


“THE WONDERFUL ONE-HOSS SHAY.”| 





Si » Music 
sles iii aaa ieee ieee om as JOHN SEBASTIAN BACH 


AND ORCHESTRA, | 


A HUMOROUS BALLAD. 


ITED BY 


Tue W y 
OLIVER WENDELL HOLMES. | 
THE Music By | 


PERCY E. FLETCHER. 


EDWARD ELGAR anv IVOR ATKINS. 





| Price Two Shillings and Sixper ce. 


Paper Boards, Three Shillings and Sixpe 


London: Nove.tto aAxp Company, Limited. 
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’ : oe him exclusive service at rehearsals and perfor 
Che Musical Cimes mances. In view of all the circumstances, about 


three fourths of the members decided to resign. 





AED SENGING-CLASS CIRCULAR. One of the last engagements of the original 
NOVEMBER |, 1o11I. band was to play under Wood at Miss Wakefield’s 


Kendal (Westmorland) Festival in May, 1904. 
During the journey down, some members discussed 
THE LONDON SYMPHONY ORCHESTRA. | | the crisis and then and there resolved to endeavour 

|to form a neworchestra. The plotters were Mr. A. 

A full orchestra is one of the noblest works of | Borsdorf (hor), Mr. T. R. Busby (horn), Mr. John 
man. It is potentially the apotheosis of musical | Solomon (trumpet), and Mr. Van der Meerschen 
unity and variety, a palette from which the most | (horn). No strings, no wood-wind, no percussion, 
gorgeous colour and the subtlest tints can be| only bold brass accustomed to raise the wind! 
evolved by the mé igician’ s wand. It has inspired | No time was lost. A meeting was arranged for at 
the profoundest and most glorious music of|St. Andrew’s Hall, Newman Street, London, early 
the world’s greatest composers, and yet its full | in Mz iy, and invitations to attend were sent to all 
possibilities are only partly explored and can never | the seceders and to others who had previously for 
be exhausted until man’s imagination runs dry. | various reasons left the Queen’s Hall Orchestra. 

The London Symphony ‘Orchestra splendidly | About one hundred interested attended. Mr. 
exemplifies this evolution, and is one of the most| Busby unfolded the scheme, which was a 
valued musical assets of Great Britain. Its achieve- 
ments in presenting with great perfection the finest 
masterpieces of orchestral art, and its world-wide | 
reputation,—made outside this country by the 
enthusiastic testimony of the most eminent| 
foreign conductors,—are a source of legitimate | 
pride to all interested in British musical art. | 
This patriotic pride is accentuated by the fact that | 
the hundred or more members of the Orchestra are 
nearly all British-born. ‘The few exceptions were | 
welcomed because of their great capacity, and | 
because for many years they had worked in| 
comradeship with native players. 

The origin of the Orchestra as a separate and| 
independent organization was almost fortuitous. | 
Its formation was the courageous and _ happy 
inspiration of a few bold spirits who were 
nformally discussing a serious crisis that had 
developed in the ranks of metropolitan orchestral 
players. The following is a brief account of the| 
ircumstances that led to that crisis. 

As related in our sketch of Sir Henry Wood's MR. ARTHUR W. PAYNE, 
career (March, 1911), Mr. Robert Newman in|} Lead 
1895, formed an orchestral body for the purpose | 
of a series of Promenade Concerts to be given at | | proposal to form a new orchestra on co-operative 
Queen’s Hall. Sir (then Mr.) Henry Wood was|lines and with a constitution that gave the 
engaged to conduct. The band thus brought into| organization independence. All who desired to 
being comprised the cream of London poorer Fo were asked to subscribe one guinea as an 
players, and as they rehearsed and performed daily | entrance fee. The meeting was unanimous in 
they were soon welded into unity by the genius of | accepting the scheme, and a managing committee 
their conductor. In 1896 Mr. Newman organized | was elected consisting of the above-named brass 
a series of symphony concerts at which the new} quartet, plus Mr. Alfred Hobday (viola) and 











orchestra and the famous Lamoureux Orchestra} Mr. E. F. James (bassoon). Mr. Busby was 
irom Paris performed. Wood and his Queen’s | appointed secretary. 
Hall Orchestra emerged favourably from the| Success was immediate. It was at once 


inevitable comparison, and his organization was | obvious that an exceptionally fine band had 
entrusted with a series of symphony concerts} been gathered together, and that the members 
on its own account. ‘Then difficulties arose owing| were animated not merely by the _ perfectly 
to the outside demands upon the members of the | legitimate object of adding to their professional 
Orchestra, who for years had been accustomed to|income but by the highest artistic ideals and a 
play at the opera and provincial festivals, and|desire to show the world the best qualities of 
their unwillingness to sacrifice the important part of| British orchestral playing. Dr. Richter was 
their income derived from these sources. Wood |approached; he warmly approved the scheme, 
had to face an abandonment of his artistic ideals} and consented to conduct the inaugural concert, 
or to reconstitute his band from players willing to | which was given at Queen’s Hall on June 9, 1904. 
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Thus encouraged, the committee ventured to) and, besides, it has performed at numerous other 


arr: ange 
(uee n’s 


Hall. 


and to this day they have pursued this policy | In 


Frederic 
the series 


Dr. 
first 


(now Sir) 
concert of 


of freedom. 


conducted the 


October 27, 1904, and the others were conducted | Festivals. 





11 \OLF F. BORSDORF, 
by Herr Arthur Nikisch, Mr. Fritz Steinbach, 
Sir Charles Stanford, M. Edouard Colonne, Sir 
Edward Elgar, and Mr. Georg Henschel. At 


of these concerts brilliant performances 
given, and the reputation of the organization 
one of the finest of its kind in the world was 
de. The foreign conductors especially were 


every one 


were 





MON, 


warm in their praise, and as they enjoyed ample 
ypportunity of comparing the London orchestra 
with the best Continental orchestras, their 
testimony was especially valuable. Since this 
period t Orchestra has given in (ueen’s 
Hall alone over one hundred symphony concerts 














| Chatelet 


for a series of symphony concerts at} concerts at the Royal Albert Hall and elsewhere 
They had no regular conductor, | under the auspices of the National Sunday League. 


the provinces successful tours have been 


Cowen | | organized, and the Orchestra has been en; gaged 
on |ex d/oc at the Norwich, Newcastle, and Southport 


A notable enterprise was the organiza- 
tion in 1905 of two concerts in Paris, given 
under the patronage of King Edward and President 
Loubet: the co-operation of the Leeds Phil- 
harmonic Choir and of Sir Charles Stanford was 
secured. M. Colonne and M. Messager also 
conducted. The performances were given in the 
Theatre, a not very favourable arena, 
the reception was great, 
and the success of the visit fully repaid the 
trouble expended. Another Continental appear. 
ance was made on April 6, — when, at the 
invitation of the ‘ Société des Noveaux Concerts,’ a 
musical body of considerable importance in 
Antwerp, the Orchestra played under Mr. Peter 
Raabe in that city and earned many encomiums, 


The enthusiasm of 





MEERSCHEN., 


MR. H. VAN DER 


Of late 
frequently 


years Richter has been the most 
ngaged conductor, but besides, the 
Orchestra has played under Mr. Safonoff, Signor 
Arbos, Mr. Max Fiedler, Mr. Sergius Kussewitsky, 
and Sir Alexander Mackenzie, in addition to the 
conductors named above. 

Sir Edward Elgar has been elected conductor 
in-chief for the symphony concerts to take place 
during the season 1911-12. Thirteen concerts will 
be given, of which Sir Edward will conduct si, 
Herr Nikisch three, and Herr Mengelberg, Her 
Fritz Steinbach, and M. Gustave Doret, one each. 
Thus England is represented solely by Sir Edward. 
Probably one reason for the non-engagement of 
other English conductors who have won theif 
spurs is that they are already before the public 
with rival orchestras of their own. ‘The advantage 
to the concert-going public of a variety ol 
conductors is that they are afforded an opportunity 
of comparing the readings of eminent men, and 
ff hearing the interpretations of specialists 


also « 
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in the styles of music with which they are most in 


sympathy. The one-conductor system has its 
advantages in the way of securing unity of 
execution and of expression, but it has the 


disadvantage of stereotyping one view of the 
music performed. ‘To hear a masterpiece under 
Nikisch, Weingartner, Richter, Safonoff or Wood, 
is like viewing a great cathedral from many 
standpoints. 

The London Symphony Orchestra is to visit 
the United States and Canada in April, 1912. 
Nikisch was approached by an American syndicate 


to arrange for an orchestral tour, and he stipulated 


of the London Symphony 


Twenty-two towns, 


that the full band 
Orchestra was to be engaged. 


including Toronto and Montreal, are scheduled for 
the tour, which, with such a conductor and such an | 


orchestra, should be a triumphal one. 


Apart from the interest of the music played, the | 


mere sonority of the tone of the orchestra arrests 
the attention. ‘The strings (1st violins 


zd violins 16, violas 12, ‘cellos 12, double- 





MR. EDWIN F,. JAMES. 


( 


basses 10: total 66) have a superb quality, for 


one reason because their instruments are of such 
fine quality. ‘The opinion may be hazarded that no 
orchestra in the world has instruments of greater 
value. ‘The leaders of the strings are respectively 
Mr. Arthur W. Payne, Mr. W. H. Eayres, Mr. A. 
Hobday, Mr. B. P. Parker,and Mr. C. Winterbottom. 
All other departments are equally well served. 
The co-operative basis of the constitution has 
been maintained from the time of the inception of 
the Orchestra to the present day. It is its own 
master, and for its own concerts it elects conductors. 
It also offers its services to concert-givers and 
at festivals, but it is so far jealous of its reputation 


as to require an assurance that conductors who | 


aspire to be associated with the Orchestra shall be 
competent. 

The Orchestra is incorporated under the Limited 
Liability Act with a capital of £1,000 in £1 
shares. Every member must hold shares to the 
value of £10, but may not hold more. At their 


10, | 


own concerts the members render their services 
without fee, their only chance of remuneration 
being a possible dividend at the end of the season. 
A substantial reserve fund has been built up, and 
the Company has now ample funds in hand to 
finance its various enterprises. ‘The entrance fee, 
which has been gradually raised as the Orchestra 





| 





MR. THOS, R. BUSBY 
Secretary and 2nd P. pal Ho. 
has prospered, is now £30. The following are the 


directors of the Company : Edwin F. James 
(Chairman), Adolf F. Borsdorf, Thomas R. Busby 
(Managing Director and Secretary), James E. 
Hambleton (Hon. Treasurer), John Solomon, 
Edmund A. Maney, Henri Van der M 2erschen, 
Arthur W. Payne, Ernest Yonge. 





MISS 


M. TIMOTHY. 


The illustration of the complete Orchestra is 
| reproduced from a photograph taken by Fradelle 
;}& Young specially for the J/usical Times. ‘The 
| portraitsare those of the originators of the Orchestra, 
the leader, the chairman, and Miss ‘Timothy, who 
j was absent when the Orchestra was photographed. 
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FRANZ LISZT. 
OcTOBER 22, 1811—JULY 31, 
By 


1586. 


ERNEST NEWMAN. 


IV. 
one knows of Liszt’s work, the more 
clearly one realises the number of lines on which 
he was a pioneer. ‘ Liszt,’ said the Countess 
Sayn-Wittgenstein, ‘has thrown his spear further 
into the future than Wagner.’ ‘That dictum seems 
perfectly true to-day, half-a-century or so after it 
Wagner, of course, was by far the 
but his work 


The 


more 


was uttered. 
greater musician of the two; 
practically ended with him. Like Bach, he is a 
magnificent terminal post. He had numberless 
imitators in the generation preceding this ; but he 
has had no real followers, no one who has carried 
his principles—the principles that were specifically 
his—a stage further. ‘To-day he is an emotional 
stimulus rather than a formal model. Liszt, with 
much less imaginative power and musical scope 
than Wagner, has nevertheless had a 
influence upon modern developments. 
new form or spirit that is unthinkingly 


Wagnerian is in reality Lisztian ; 


ralled 


play, for example, through the volume of his 
collected songs to see how much of the very 
essence of Hugo Wolf derives from them. He is 
not so much ‘the Wagner of the song’ as Liszt to 
the nth. Like most pioneers, Liszt could do 
little more than take men to the frontiers of the 
new land, leaving them to occupy and develop it. 
Che great innovator in music, as I have elsewhere 


aster of achievement. 


+} 
th 


is seldom the 





great n 
] 


iild firmly for all e€ musician needs to 


for him by his 


time 
have his foundations well laid 


r 
ssors 


prede ct 
uickl 


marking men q y comes to have a thoroughly 


has | 


greater | 
Many a| 


we have only to | 


| . tai : 
|accounts for the honest inability of a number of 


|good musicians to see anything likeable in the 
|work of men like Liszt. Unless we can see life 
and art at something like the same angle as he, his 
|picture is bound to look awry. And the ver 
freshness of eye of this type of artist, and the 
|necessity he is under of discovering new formule 
of expression for the new things he sees, make it 
almost impossible for him to build enduringly, 
There is an inevitable stiffness in his movements 
that a later day will see clearly to be the result of 
an imperfect articulation of the joints. 

But the fact that the pioneers in music do not 
live as long as the settlers must not blind us to the 
value of the work they have done. A Monteverd 

and perhaps we may say the same of Debussy 
is great to the fourth or fifth generation after him not 
so much for what he himself has done as for what 
he has made possible. ‘Those who are interested in 
Liszt to-day can cheerfully admit that he has written 
much less music of the greatest kind than the 
leaders—such as Schumann and Brahms—of the 
school that swore by the antithesis of almost every 
thing for which he strove. Liszt has realised 
himself in others,—in the song, as I have said, in 
Hugo Wolf, in the symphonic poem in Richard 
Strauss, and in Strauss again to a large extent in 
the opera, though Liszt himself was not an operatic 
composer. In the previous portion of this article 
I have tried to show that he brought into modem 
music a new conception of melody. In this, as in 
other respects, he ‘threw his spear further into the 
future than Wagner,’—which, let me repeat, t 


|avoid misunderstanding, is not to say that he wrote 


Hence the work of the really epoch- | 


conservative, ‘classical’ look. Bach, to the} 
generation that immediately succeeded him, was 
a cautious old fogey, with his eyes turned to the 


past rather than to the future. Wagner, to those 
who have followed the most recent developments 
is already a classic, symmetrical almost 


of musik ; 


to the point of formality, with a touch of Greek 
restraint and temperance even in his moments of 
Idest passion. ‘Tristan’ is as ‘classical’ now 

} 


he ‘C£dipus Rex.’ ‘The very great men so soon 


become classics because, with all their ardour and 

their haste, they never lose sight of the generalities 

of human feeling and experience. ‘There is always 

something common about them, in the best sense 
+} j 


all kinds of men can go to their art 


tne word ; 


and see themselves mirrored in it. Hence the 

niversality and permanence of their appeal. ‘The 
artist of disturbing originality, on the other hand, 
aiways carries about with him an individual flavour, 
a personal atmosphere, that is a fascination to 
people of one kind of nose and palate and an 
abomination to those of another kind. ‘To like 
Shakespeare or Bach we 


ordinary elements of humanity in us: 
Debussy or Mallarmé 


something ol By buss} or Mallarmé. 


we 


| 


| music 


need to have only the|to Hans von Biilow, 
to like|freely admit that 

need to be ourselves | with Liszt’s compositions I have become quite a 
It is this that | different fellow as regards harmony from what | 


more beautiful melodies than Wagner. ‘The latter’s 
melody, as Dr. Albert Schweitzer has acutely 
pointed out in his book on Bach, is a kind of 
‘emanation from a chord.’ He is essentially a 
harmonic melodist. Liszt is to a great extent a 
melodic melodist, so to speak: in the work of no 
other composer do we find so many melodies pure 
and simple flung out to tell their own emotional or 


pictorial story without the slightest help from 
harmony. It goes without saying that it 1s 


incomparably harder to get at once to the heart of 
things with an unaccompanied than with a 
harmonized melody, and harder still to cast it in 
such a form that the hearer shall at once perceive 
the poetic meaning of it. It is small wonder that 
some of Liszt’s themes of this type fail to strike 
home to us at a first hearing. But he showed the 
possibility of the form, and from him has come 2 
great deal of the poetic suggestiveness and metrical 
freedom of modern melody,—the melody that aims 
at running fluidly, contour by contour, fold by fold, 
close to the very body of the idea, instead of being 
content to balance itself symmetrically this side and 
that of a purely musical pivot. 

As a harmonist, againt, his influence on modem 
unmistakable. Wagner himself came 
under this influence, as he confesses in a letter 
‘Between ourselves we ma) 
became acquainted 
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a: was before,’—though characteristically enough he Vy, 
‘¢ objected to Ric h urd Pohl making public referenc € That he was an innovator in the matter of form 
the to ‘this secret’ in an article on the ‘Tristan’| scarcely needs to be said, but the nature and results 
—_ prelude. Liszt’s originality is patent to every One| of his innovations here deserve discussion. The 
, his who knows his work as a whole ; not only does he symphonic poem as we have it now is Liszt’s 
very anticipate some of the most familiar harmonic invention; and a form of art that has been so 
the progressions of Wagner and of modern music| assiduously cultivated, either under this or other 
or: zenerally, but he even throws out suggestions of| titles, by almost every composer of note during the 
wen the new lines that harmony was later to take in the | past half-century, plainly answers to some deeply- 
igly. hands of Debussy. (I do not imply, of course, |rooted zsthetic necessity. The opponents of 
ents that the French composer derived at all directly | programme music of any kind would do well to 
tO from Liszt ) The 5 Invocation,’ for example (from remember that, -to say nothing of the past a 
e ‘Harmonies poétiques et réligieuses ’) is full of | good deal more than half of the instrumental music 
_ passages of this kind : now written is of this order; and commonsense 
the , ; decides that it is less likely that nearly all the 
erde a ——— . sers in the world should suddenly have taken 
ity} ——— g ——-— 4. 1 composers in the worl¢ U y have 
Y =# 3s 4 -3— =} _—— leave of their senses than that a few zstheticians of 
| ne — + 3 - pig _ as 
vha *. © 2. > * 
d pity See 
th P 
the In the ‘ Bénédiction de Dieu dans la Solitude’ 
eT) we find similar anticipations of a characteristically 
ised Debussyan device : for instance : 
te Nous. 
alu - 
t in ee 
ati : 
LIC! 
Jem aN 
is in ™ 
the 
u In the ‘Angelus’ (‘Années de Pélerinage’) we 
rote have a passage suggesting a whole-tone scale : 
ters 
itely 
| of 
ly 4 | 
nt a 
| no 
a FRANZ LISZT. 
dual rom a drat feby W. Ba rdea S44 
rol in the ssion of Mr. Alfred Littleton). 
; restricted imagination should be guilty of bad 
re reasoning from imperfect premises. One of the 
Se queerest things in connection with musical zesthetics 
‘@ is that so many good souls should be apparently 
eive quite unconscious of the simple fact that a composer, 
that and a similar one in the ‘Sursum Corda’ from the | like the rest of us, is a man with five senses, living 
vie same collection : in a world thatacts upon allof them. It has never 
_ ; struck them that a composer has eyes, and that he 
1c & sees interesting things with his eyes—people in 
— joy or grief, objec ts in movement, and so on—that 
— |he is naturally anxious to express in his music ; 
old, | nay, it does not even seem to occur to them that 
Ing | the composer has ears, that bring him a number of 
and impressions that again he is impelled to reproduce 
) intone! These estheticians are positively surprised 
—_ when they meet with a composer of this kind. In 
_ the latest edition of Grove’s Dictionary, for 
tter Other instances of a harmonization bolder than | example (art. ‘ Liszt’), we are told that ‘it is 
nay anything that was being attempted in the E vurope | remarkable (sic) that he [Liszt] nearly always 
ited f that day will recur to every student of Liszt’s | required a poetic idea to illustrate in his composi- 
ea rchestral works. | tions °—as if composers had not been illustrating 
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poetic ideas in music since the days of Tubal Cain. 
Appalled by the depravity this suggests, and willing 
to save Liszt’s character if possible, the writer 
hopes—almost, it is true, against hope—that ‘the 
process’ may have been ‘ similar to that employed 
by Schumann, #e¢., the music may have been 
composed first, and the fancy title for it found 
afterwards’ ; but ‘taking all the compositions into 
consideration, it would seem more likely that in 
the great majority of instances the music was 
deliberately (sic!) written up to an impression 
produced by some other art, or by some natural 
scene. It 1ot that the imagination was 
defective, but it required to be kindled 
without. 


was 


How the imagination can be kindled except 
‘from without,’ as the very etymology of the 
word implies, is not explained. Here we 
have the crude old musical esthetic in its 


crudest form. It is fitting that this moribund 


theory of the nature of the musical imagina- 
tion should find its last resting-place in Grove’s 
Dictionary,—the place of departed esthetics. 
Need it be said that every song and every 
and every oratorio is the illustration of 
a poetic idea? 
be legitimately ‘kindled from without’ when he 


opera 


writes underneath his notes the words indicating | 


the moods or the pictures that have suggested them, 
why should he not give us the notes by themselves 
and a mere hint or summary of the words at the 
beginning of his score? What is the difference 
between Schumann telling us that his subject is 
‘Faust’ by the device of making Faust and 


Marguerite sing definite words, and Liszt telling us | 


that is subject is ‘Faust’ by the device of 


printing that word on his title-page and labelling | 


the various sections ‘Faust,’ ‘Gretchen,’ and 
‘Mephistopheles’ ? 
Many composers have set the words of the 


\ve Maria’ for a 


solo voice 


au animent. In the ‘ Harmonies poétiques 
et réligieuses’ Liszt writes a meditation—a little 
tone-poen for the pianoforte alone upon the 
san poetic theme, printing the words here 
un here » make the poetic basis quite 
clear to the player What difference is there 
between the musical ‘imagination’ in the one 
cas an in the other? Why should the 
ol be right an the other wrong? And 
if Liszt’s procedure in the case of the ‘Ave 
Maria b not wrong, then programme 
music, poetic music,—call it what you will, 
cannot b wrong, for ste p by ste Ps if space 
permitted, we could establish the same parallelism 
betwe the imagination of the song comvoser,— 
whose right to exist no esthetician has_ yet 
questiones ind that of the composer of the most | 
extended symphonic poem. No dividing line can 
logically be drawn anywhere. Is not the plain 
fact simply this,—that the zestheticians who cannot 


think musically along the lines of the symphonic 
pot m aré 


certain kind of musical imagination that composers 


‘poetic’ order possess—the faculty of taking 


from | 


And if a composer’s brain can thus | 


with a pianoforte | 


-| own forces. 


people to whom nature has denied a| 


| up impressions from the outer world, converting 

them into music, and giving them a tonal form 
| and substance in which those of us who /ave that 
|kind of imagination can perceive their congruity 
|with their originals? The outcry against the 
| Lisztian conception of programme music is thus a 
| mere attempt on the part of those to whom nature 
lhas been parsimonious to set limits to those to 
whom nature has been more bountiful. It is the 
censure of the old maid upon marriage, of the 
blind upon seeing, of the deaf upon hearing, 
of the man with one leg upon those who go about 
| upon two. 

Once we that the question of absolute 
music and programme music is simply a question 
of different orders of the musical imagination we 
must recognise that neither of these forms can 
claim that it, and it alone, is ‘true’ music. If one 
composer’s mind is set working by a vision of the 
potentialities of a theme for variation, and another’ 
by the contemplation of two lovers, or the idea of 
death, or the beauty of a forest, there is no reason 
why each should not follow his own bent. But it 
needs to be insisted on that programme music is 
neither an interloper nor a pariah. As Wagner put 
it in his essay ‘On Franz Liszt’s Symphonic Poems, 
|are not the deeds and sufferings of an Orpheus ora 

Prometheus at least as worthy subjects for musicas 
the march and dance and the connotations of these? 
And given the autonomy of the musico-poetic 
imagination in its own sphere, its right to choose 
its own forms can no longer be questioned. As 
Liszt so pertinently urged both in his book on 
Chopin and in that on ‘ Berlioz and his Harold 
Symphony,’ in music as elsewhere the idea must be 
allowed to make its own form. There is no suct 
thing as ‘form’ in the sense in which that term is 
used in the average text-book; there are merely 
. forms.’ What the text-books call form is simp 
}an analysis, after the event, of the lines of balance 
land design upon which a certain composition, or 3 
number of compositions designed upon the sam 
principle and dealing with the same order of ideas, 
can be seen to be constructed. This ‘form’ isn 
more valid for compositions based upon other 
principles and other ideas than the form of a mat 
is valid for a dog, or the form of an oak for a birch 
Form is not a cause of articulation in any organism 

man, building, political constitution, or tree ; it 8 
merely our name for an observed system 0 
articulation. Each organism, if left alone, wil 
instinctively make for the It 


see 


form that best suits its 
Neither sonata nor any other ‘form 
can claim any absolute rights in music. A good 
cradle song, or the Prelude to ‘ Tristan,’ 1s a 
perfect in form—its own form—as the C minor 
Symphony. All condemnation, then, of works lik 
Liszt’s symphonic poems, or his pianoforte sonata, 
because they are not ‘developed ’ on the lines that 
suit works of a more abstract character, such as the 
third Symphony of Brahms, is quite beside the 
mark, 

In the Liszt article in ‘Grove’ it is alleged that 
‘the system of transformation of themes, as [ Liszt 
called it, is beyond question an easier thing 1 


| 
| 
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a 
handle than the logical development which the | instance, in the first movement of the ‘ Les adieux, 
older masters preferred.’ Passing over the un-|/l’absence, et le retour’ sonata, at the clumsy and 
warranted implication that the Lisztian system of | meaningless beating about the bush just after the 
‘transformation ’ cannot be as logical as the classical | repeat. The thought or the mood of the work is 
system of development, some of us would maintain | not being advanced one whit by all this twiddling : 
that the whole statement is an error. It seems to} Beethoven is simply marking time until he can get 
us that good development of the musico-poetic kind | into his swing again. So with Brahms, the ‘faultless 
is much harder, and therefore rarer, than good| master of form.’ Take the first movement of 
development of the older kind. In the latter the} his second Symphony, and look at the passage 
problem is fairly simple ; you have only to evolve | commencing with the horns in the fifth measure 
new and interesting shapes out of a given piece of | after the double bar, and extending for some forty 
material. The Lisztian problem is as much more | measures, to the fortissimo in the full orchestra. 
difficult than this as driving a team of horses is} What is this but a mere text-book exercise in the 
harder than driving one ; you have both to evolve | variation of a given thematic fragment, a thing as 
new material out of the old and to advance your | easy to do as twisting a Panama hat into one shape 
story or extend your picture at the same pace ; if | after another? Like Beethoven in the case I have 
the one outstrips or fails to work with the other,—| cited, Brahms is here a mere mechanician ; he is 
if the music develops purely on its own account, | simply treading water until he can find courage to 
without regard to the poetic subject, or if it merely | plunge and swim again, simply ‘talking through 
illustrates ‘moments’ in that subject without | his hat,’ as the proletariat would put it, to keep our 


weaving a continuous and logical musical tissue,— | attention occupied until he can think of something 
itis bad art. Roughly speaking, the one kind of| really vital to say.* 
music is based on decorative principles, the other} ‘Two blacks, of course, do not make a white, and 


on psychological ; and while the rules of procedure|any number of examples of bad building in 
for a decorative and for a psychological art can} Beethoven or Brahms would not turn some of 
never be the same throughout, the practice of the| Liszt’s obvious faults into virtues; but before 
latter must surely be the harder of the two. In| we condemn him for often failing as a movement- 
absolute music, contrast, repetition, evolution and| builder we need to remember that the law by 
so on are used for their own sake ; in psychological | which he is tried is itself imperfect, and the judges 
or suggestive music they have to be motived by the | who administer it are often very fallible even where 
vicissitudes of the poetic theme and yet have a|they are not wilfully blind. 

nonchalant air of following no compulsion but | 
theirown. Hence the difficulty the symphonic- 
poem writer has of finding themes capable of a 
purely musical development that shall be at the 


(To be continued.) 








same time invariably apposite to the various stages LISZTIANA 
of the poetic idea. Critics of Liszt’s ‘form’ 
would do well to remember that perfect form is It is a matter for recret that the entourage of 


: 
extremely rare even in the great classical writers. | | ict did not include a Boswell. A veritable and 
All really good form has the air of an improvisation, | ynyarnished record of the great and small talk of 
like a flower or a crystal; the moment you can} such a man would have been of absorbing interest. 
detect the joins in a piece of music, or see the We have, it is true, a good deal recorded of Liszt’s 
reflective, deliberate processes by which a given] yiews of many of his cont mporaries, and these 
section of it has been built up, all illusion as to its| yjews reveal a generosity and appreciation probably 
ig an Organic growth necessarily vanishes. The | unparalleled in musical history : for as a general 
pponents of Liszt and of the school of programme | ryje musicians even of the first rank are apt to be 
writers that has developed from him have hitherto | coyere upon one another. But of Liszt’s familiar 
ad too unquestioned a say on these matters. No} wnbuttoned small-talk very little is known. This 
mpartial student of Liszt will deny that he is often | heing so, we hope we may venture to offer a small 
n serious diffi ulties with his building. But 1! contribution to the fund apropos the distinguished 
some one, instead of accepting blindly all that is| musician’s last sojourn in London in 1886, the year 
said about ‘classical form and its practitioners, | of his death. All that is set down is derived at 
were to play the devil’s advocate and subject itand! ¢-<¢ hand from one who was in constant contact 
them to a searching and unsympathetic examination, | with him during his memorable visit. 

what havoc he could play with them! Wagner | In 1884 Messrs. Novello & Co. were asked by an 
‘ong ago showed how Beethoven’s repetition of the | American society to publish an English edition of 
irst part of the great ‘Leonora No. 3’ overture} [ jcrt’s «St. Elisabeth.’ There was then no 
ater the middle section—out of thoughtless | {nternational copyright agreement to stand in the 
oyalty to the current ‘form ’—takes much of the a ; 














dramatic point out of the work. A quite; ————————— aes 

unprejudiced eye can detect numberless instances ciiaiunes tein cies on dk eee ten le we ' 

o% mechanical jointing in Beethoven, due to his | criticism of I bral arter 
working, at a certain stage of a sonata or symphony, bake ne ¢ a — 4 


on a plan settled by tradition, instead of letting his |“ “S""""" “ at 
Magination run without constraint. Look, for|, when thes than the « 
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way, and anyone in this country could print and| The natural desire of all who thronged to the 
publish German music as he chose. But the late| numerous public and private receptions held jn 
Mr. Henry Littleton, the head of the firm of Novello | Liszt’s honour during his stay was to hear him 
& Co., was unwilling to take advantage of this|play. But he rarely felt disposed to exhibit his 
situation, and offered Liszt £50 to revise the} powers, notwithstanding many artless and some 
proofs. This he consented to do, but so well was|subtle efforts on the part of admirers. On one 
the work prepared that the proofscame back without | occasion, at the invitation of Sir (then Mr.) Henn 
acorrection. This led toa proposal to perform the Irving, he attended a performance of ‘ Faust’ (the 
work in London, in April, 1886, and a warm invita- | dramatised version by Hermann Merivale) at the 


tion was sent to Liszt to be present. Lyceum Theatre, then in its glorious days of Irving 
I'he following is the letter in which he accepted |and Ellen Terry. After the performance, which 
this invitation : | Liszt enjoyed intensely, he and the party went t 


SEHR GEEHRTER Herr,—Nach vierzig Jahren, werde ich | SUPPET with Irving in the neighbouring Beefsteak 
ilso nach London wieder kommen: Dafiir sage ich unsern | Club-room, and there, as an expression of the hope 
\ rtrefflichen Freund Walter Bache, und Ihnen, verbindlichen | that springs eternal in the human breast, Was a 
Dank. Wenn die Auffiihrung der ,, Elisabeth ° am 6" April/ brand new Broadwood grand, all ready for 
statt findet, werde ich einige Tage friiher eintreffen.| we But Lis h: 1 blind eye whe 
Verfiigen Sie mit Mackenzie, nach Ihrem Dafiirhalten, iiber manipu: ation. u Aszt had a blind eye when 
den Datum der Auffiihrung: nach dessen Bestimmung seine convenient. He took the supper, but not the 
Reise richten wird,—ergebenst, |hint. ‘The sequel, however, was full atonement 

ate obe - Ss © | > . on 4 ~ 
14 > . - r, F. Liszt. | Trying was asked to meet Liszt at Westwood Hous: 

5 eimar. 7 ae . ss > : 
A 5 > ( S ‘ > > > 7 

Die giitige Gastfreundlichkeit in der Villa Sydenham, on the following ‘ unday. But he remembered 

hel Novello. nelune ich dankend en. |many pressing engagements and excused himself 
| Later Liszt asked his host to tell Irving that if he 

TRANSLATION, . a ; ~ 

|and Ellen Terry would come on Sunday, he would 

play to them as much as they liked. This was 
irresistible, and Irving’s engagements elsewher 
suddenly became relatively unimportant and he 
accepted. Liszt played as only he could play 
Irving had no claim to musicianship, but it was 
|observed that the tears were rolling down his 


DeAR S1rk,—So after forty years Iam coming to London 
again: for this I offer my grateful thanks to our excellent 
friend Walter Bache, and to you. If the performance 
of * Elisabeth ’ takes place on April 6, I will arrive a few days 
earlier. Arrange the date of the performance with Mackenzie 
as you please: when that is settled his journey will be 


arranged accordingly by 


October 14, esti |cheeks. The two great men could not exchange 
85—Weimar. ideas in spoken language, but their spirits could 

[ accept with thanks the kind hospitality offered at Villa | commune through music. 
Sydenham, with Novellos. With our last issue we gave a portrait of Liszt, 


Liszt travelled on April 3. Alarge party of guests|}reproduced from a_ photograph taken b 
had been invited to receive him, and in order that | Augustus Littleton at Westwood House. While 
he might arrive in time for the reception the railway | Liszt was sitting for this photograph a note was 
authorities were prevailed upon to stop the mail| handed to him, and when he had grasped its 
train at Penge, a wayside station within easy|contents he put his tongue out in a defiant mood. 
reach of Westwood House. Sir Augustus Harris, | It was an invitation to lunch from a titled person. 
of Drury Lane fame, who was present, was lost in| He said ‘No! No! I will not go. ‘These aristocrats 
admiration and envy at this excellent piece of|only invite me because they want the old poodle 
stage-management. ‘The Hungarian colony in|to play. I prefer to have a cutlet at home 
London had determined to present an address to| But when it was explained that the Baroness wh 
their great countryman, and had arranged to be at | wrote was ‘Ae Miss Burdett Coutts, he exclaimed 
Victoria Station (the London terminus). But/‘O yes! yes! I will go.’ 
somehow they were made aware of the change of| The Prince and Princess of Wales attended the 
plan, and they happily found their way to Penge | performance of ‘St. Elisabeth’ on April 6. After 
in time to pay their tribute to Hungarian genius. | their reception their Royal Highnesses were asked 
When Liszt arrived at the house and found many | whether Liszt might be brought to them during the 
guests assembled, he was with very great difficulty | interval. The answer of the Prince was: ‘No, | 
prevailed upon to take a meal he sorely needed, | will come to him.’ This the Prince did, and in 
because he was so anxious not to keep the|the ante-room conversed with Liszt for some time 
company waiting. Then he said: ‘I wish to introduce my wife, mj 

During one of his conversations at Sydenham | sister (Princess Louise), and my sister-in-law (the 
Liszt said that on the occasion of his first visit to] Duchess of Edinburgh),’ and they proceeded t 
London, he was accompanied by his father,|the auditorium, where the three Princesses were 
whose great anxiety was that Liszt should seek a| seated. ‘The royal ladies all immediately stood up 
career in the diplomatic service. Liszt stated that|and talked to the composer. A striking public 
his father took him to a phrenologist and inquired | tribute of respect ! 
what he was to do ‘with this stupid boy.’ The} A visit was made to one of the select concerts 
phrenologist examined Liszt’s bumps, and said, | given at St. James’s Hall by the Royal Amateur 
‘Not such a very stupid boy, try him with music.’ | Orchestral Society. There were present the Prince 
hus was phrenology justified, or was it a case of of Wales (later King Edward), the Duke 0 
knowing beforehand ? Connaught, and the Duke of Edinburgh. List 


| 
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sat wit 
in tempting readiness on the platform, but in vain 


h their Royal Highnesses. 
was the net spread in the sight of such a 
knowing bird. Liszt was warmly urged by the 
audience (which consisted only of gentlemen) to 
play, but to the great amusement of the oot 
party he merely stood by the pianoforte and bowed. 
On the way home he remarked that he did not 
care to play to all those men, but that on the 
following Sunday, when he was to dine at 
Marlborough House with the Prince and Princess 
of Wales, he would play to the Princess and the 
other ladies. 


As already stated it was designed that Liszt’s 


oratorio ‘St. Elisabeth’ should be performed 
during his visit. On an evening which happened 
to be one of the rehearsal nights of the Novello 
Choir, organized for the performance and conducted 
by Mr. (now Sir) Alexander Mackenzie, Liszt had 
been dining in town with his bosom friend, Mr. 
Walter Bache, and it was suggested that he should 


visit the rehearsal which was being held at Store 
Street Music Hall. This he agreed to do, and 
the choir and conductor were duly warned. A 


was arranged 
that when the composer arrived he 
reeted by the jubilant finale from his oratorio. 
He received a tremendous ovation, after which he 
said, ‘What can I do? I cannot speak to them, 
I must play to them’: and to the joy of all present 
he sat down at the pianoforte used for accompanying 
and for the first time since his arrival exhibited his 
marvellous powers. 

When Liszt arrived at Dover on his way home, 
the Mayor and Corporation of that town presented 
him with an address. ‘That this courtesy and mark 


of respect to a great man came spontaneously from 


distance signals 


series of 


the Municipal authorities of an English provincial | 


is a lasting credit to their discernment. We 

gret we are not able to record the name of the 
enlightened Mayor who thus honoured himself 
and his town in honouring Liszt and musical art. 


town, 


Liszt’s last words, uttered in the train at Calais, 
were: ‘If I live another “paar Jahren” I shall come 
back.’ But, alas, this was not to be! When the 


news of Liszt’s death at Bayreuth, on July 31, 1886, 
reached England, Mr. Alfred Littleton at once 
telegraphed to Queen Victoria and the Prince and 
Princess of Wales. Sympathetic replies were 
received, and later a message came from the Queen 
to ask Mr. Littleton to purchase a wreath and place 


it on Liszt’s grave at Bayreuth on Her Majesty’s 
behalf. This request, of course, was fulfilled. 
A BEETHOVEN HOAX? 
By ERNEST NEWMAN. 
A few weeks ago Die Mustk fluttered us all 


with an article by Herr Paul Bekker in which he 
announced the discovery of a hitherto unknown 
Beethoven letter. This was printed in full in the 
article, and a facsimile of it was given. It is dated 
simply ‘8 July, afternoon,’ and signed ‘ Ludwig.’ 
It begins, ‘Dearest one—My letter has gone, I 
posted it yesterday’; and goes on to speak of his 








A pianoforte was | 


in order | 
should be} 





| anguish at being separated from his beloved, Of the 
prejudice of her proud family against him, and 5 
on. ‘Then he writes ‘Ah! could I tell you in tones 
how you are my all-in-all—it would be 
me—Not a bad theme occurred to me: 


easier for 
it begins 


thus . 
y= ae Gre — o_o ele —- = 
rh — o— <— _ -_ a 
Ich lie-be Dich . . vongantzem Her - zenich lie. be 





42 —f- — = o . 
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Now the famous ‘ Unsterbliche Geliebte’ letters, op 
the problem of which I wrote at some length iy 
the ALusical Times for June of this year, are dated 
‘6 July in the morning,’ ‘ Monday evening, 6 July, 
and ‘Good morning on July 7.’ In the second 
and third of the letters Beethoven speaks wit 
some uncertainty and anxiety about the posts, 
Herr Bekker contends that the date of the new letter, 
‘8 July, afternoon,’ and the remark ‘ My letter has 
gone, I posted it yesterday,’ make it practical] 
certain that the new letter is the fourth of the san 
|chain ; this conclusion, he says, can only be upset 
by the discovery of axother love-letter of the 7th 
| July in some other year, for it is incredible that t 
contents of a letter of 8th July in one year shou 
form so logical a sequel to those of a letter of 7th 
July in quite another year. The musical quotation 
is a theme from the finale of Beethoven’s string 
Quintet, Op. 29, which work, 


according to tl 
composer’s own note in the autograph, was write 
in 1801. As the 6th July was a Monday int! 
year 1801, that seems a further confirmation of th 
old theory that the ‘Unsterbliche Geliebte ’ episo 
| belongs to that year, in which case, of course, t 
‘Geliebte’ must have been the youthful Countes 
Giulietta Guicciardi. We know that her family wer 
set against her marriage with Beethoven; and 
| Herr Bekker points triumphantly to the referen 
in the new letter to the opposition of her ‘proud 
relations.’ Altogether the case, at first sight, looks 
so beautifully complete that it is no wonder a go 
many journalists accepted it almost unquestioning 
as did the Manchester Guardian, for example, in # 
|amusingly precipitate article that finished up thus 
Music-lovers will still regard the ‘ Moonlight Sonata’ 
as the worthiest and most convincing musical ple dge 
of Beethoven’s love for Giulietta nd 


Guicciardi. n 
assuming that the newly found letter is authentic, we ma} 
now from its evidence and from that of the score of the 
quintet—which gives, in Beethoven’s handwriting, Idol 
as the time of its composition true the 
—— tradition that she and 

Beethoven’s ‘ unsterbliche Geliebte.’ 


accept as 
none other was 


In the good people who write like this the wis 
is evidently father to the thought. The popul 
idea is that Beethoven, consumed with love 
Giulietta, rushed home one evening and began! 
pour out his whole soul in the ‘ Moonlight Sonata 
With the moonlight streaming in through th 
windows he dashes off the first movement In! 
white heat. Reviving his tired tissues with a cuf 


The dots in the facsimile. 


are omiuttes 








ea 
of stré 
second 
in. H 
moven 
enable 
moonl 
dawn, 
score. 
Thy S 
mein ! 
and s 
incohe 
roman 
giganti 
not W rl 
dedica’ 
indeed 
her 
Counte 
dedica' 
Giuliet 
pensati 
$19, a 
it look 
least, 
which | 
recovel 
first m 
with tl 
confess 
was gi 
struck 
even b 
for voi 
The 
the wa 
Guicci 
any evi 
she wa 
sentim: 
of the 
first pl 
to the 
told w 
not e 
Herr 
him’ t 
Die M 
at thos 
letters 
new ‘<¢ 
ha 
charact 
that it 
Beetho 
a singl 
this is ; 


presum 
Writing 
princip 




































XUM 


THE MUSICAL TIMES.—Novemeer 1, Ig1t. 


715 





of strong coffee, let us suppose, he finishes the | 
second movement, the moonlight still streaming 
in. He is on the point of collapse in the third | 
movement, but a wet towel round his fevered brow 
enables him to endure to the end. ‘Then, as the 
joonlight is just vanishing before the oncoming 
wn, he rushes off to Giulietta’s house with the! 
‘See, Giulietta, a Sonata! My Sonata! 


score. 
[hy Sonata! Our Sonata! Ewig dein! Ewig 
nein! Herzliebstes!} Mon ange! Mon trésor!’ 


and so on and so on, with his usual polyglot 
incoherence. But alas for the lovers of sentimental 
romance, the plain facts offer no basis for this 
sigantic column of moonshine. Beethoven did 
not write the ‘Moonlight Sonata’ for Giulietta ; the 
dedication to her was an _ afterthought and, 
indeed, a makeshift. He had originally inscribed 
to her the Rondo in G. When he found that 
Countess Lichnowsky was expecting a work to be 
dedicated to her, he begged the Rondo back from 
Giulietta and gave her the Sonata by way of com- 
pensation. Moreover, from a letter of November 10, 
1819, addressed to Beethoven by Dr. G. L.Grosheim, 

looks as if the Sonata had been, in part at 
least, inspired by Seumes’s poem ‘Die Beterin,’ 
which describes a girl praying at the altar for the 
recovery Of her dying father. The music of the 
first movement at any rate is much more congruous 
with this poetic idea than with that of a love- 
confession. Even before this letter of Grosheim’s 
was given to the world, the opening Adagio had 
struck many people as a prayer for grace ; it had 
even been arranged by Bierey as a ‘ Kyrie eleison’ | 


for voice and orchestra. 

The Manchester Guardian article is a sample of 
the way in which the old sentiment about Giulietta 
Guicciardi still makes people too credulous towards 
any evidence that seems to support the theory that 
she was Beethoven’s ‘immortal Beloved.’ Putting 
sentiment aside, what is the total evidential value 
of the new letter? Very little, I fear. In the| 
first place, the way in which it has been given 
to the world is most unsatisfactory. We are not 
told where it has been all this time. We are 
not even told in whose hands it now is. 
Herr Bekker simply says that it was ‘shown 
him’ by Herr Bernhard Schuster, the editor of 
Die Musik.* A first glance at the facsimile and 
at those of the genuine ‘unsterbliche Geliebte’ 
letters is enough to raise the suspicion that the 
The character of 
vital 


new ‘discovery ’ is a forgery. 
the handwriting is so different in certain 

characteristics from that of the letter of July 7, 
that it seems to me _ highly improbable that 
Beethoven’s script could change so radically in 
a single night. Of course it may be replied that | 
this is a testimony in its favour, as a forger would 
presumably have taken more care to copy the 
writing of the genuine letters. But to admit this | 


principle would lead us ultimately to the absurd | 
ee , Se 


rift der 








In Internationalen 
Musik 1 ls us that he wrote to 
Her hese points. Herr Schuster could | 
not zy as to the source of the letter; 

hands in Be nd certified 





2s, however, 
' 


une by :z ) ithorities ’,—whose 
t given to zr 


err Leit 


|a partial proof of its authenticity. 


conclusion that the very clumsiness of a forgery is 
Until other 
facsimiles shall be published showing a similar 
fundamental transformation of Beethoven’s script 
in two successive days, I prefer to believe that, 
whether the new letter be genuine or a forgery, it 
can hardly have been written twenty-four hours 


| after the last of the letters we already knew. 


But there are other considerations. Suppose the 
letter to be genuine, that it dates from 1801, and 
that it is addressed to Giulietta Guicciardi. 
Does that prove that the other letters were also 
addressed to her, and that they also belong to 
1801? Not in the least. As I showed in my 
previous article, practically all the evidence points 
to their being written in 1812. In 1801 Beethoven 
would be only thirty-one. Why should he speak 
of needing a quiet, steady life ‘at my age’? 
Would he not be far more likely to say that when 
he was forty-two? At virtually every point the 
contents of the letters confirm the theory that they 
date from 1812. The fact that Beethoven was 
in Teplitz on those very days, that K almost 
certainly stands for Karlsbad, the recent confirma- 
tion, from an old guide-book, of what he says as to 
the posts, the fact that the summer of 1812 was an 
exceptionally wet one,—all this is not lightly to be 
brushed aside. There are the further facts that 
the style of the script is that of Beethoven’s middle 
period, and that one passage in them curiously 
duplicates a passage in a letter dated July 17, 1812. 

On the other hand, where and what the 


evidence for 1801 ? No one can show even that 


is 


| Beethoven visited a watering-place in July of that 


year. Most modern commentators would agree 
that the letter to Wegeler that was formerly assigned 
to June 29, 1800, was really written on June 29, 
1801. Itis plainly connected in the closest possible 
way with the letter to Wegeler of November 16, 
1801. In the first, Beethoven gives an account of 
his bodily troubles and the treatment he is adopting. 
In the second he continues the same subject in 
response to further inquiries from Wegeler. The 
details of the two letters place it beyond all 
probability that seventeen months should have 
elapsed between them. But the assignment of the 
earlier letter to June 29, 1801, puts out of court 
the assumption that Beethoven was in a watering- 
place in the early days of July. Moreover, in 
neither of the letters does he speak either of going 
to a watering-place or of having come from one, 
though he gives most copious details of his malady 
and the treatment, which evidently includes medi- 
cated baths at home. Herr Bekker himself admits 
that Kalischer’s ascription of the letter of November 
16 to 1800, is an error, and that it belongs to 
1801. But in this case how can we square the 
physical weariness of the ‘unsterbliche Geliebte’ 
letter of July 7,—as shown in such a remark as 
‘at my age I need a quiet, steady life,—with 
the exultant sense of physical strength (in spite of 
all his stomach troubles) that breathes through the 
letter of November 16, 1801? ‘My youth,’ he 


| writes, ‘yes, I feel it, is only now beginning ; have 


I not always been sickly? My strength, both of 
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body and mind, for some time has been on the 
increase. . : Don’t talk of rest! I know 
of no other than sle ep, and sorry enough am I that 


I am compelled to give more time to it than 
formerly. . . . . I will seize fate by the 
throat ; it shall certainly never wholly overcome 
me. Oh! life is so beautiful ; would I could have 
a thousand lives! I feel I am no longer fit to lead 
a quiet life.’ If it be urged that this is not 
inconsistent with his being a little weary of life in 
the preceding July—his health, let us suppose, 


having improved in the meantime— 
that is that the letter of June 
though he is miserable on account of his deafness 
and his stomach ailments, he is full 
general vitality. 


the reply to} 
29 indicates that} it to public inspection ? 





enough of | 
So far from wanting to settle down | 


‘at his age’ into a quieter life, he proudly tells 
Wegeler of his success with the publishers, and the 
rate at which he is working for them. ‘ For every | 
work I have six, seven publishers, and if I choose, 
even more. They do not bargain with me; I 


demand and they pay. I only live in my 


music, and I have scarcely begun one thing when 
I start on another. As I am now working, I am 
often engaged on three or four things at the same 


time.’ ‘There is no suggestion of | 
vitality here. 

On every line, then, 
not 1801, as the year of the 
letters. But Beethoven certainly was in love with 
Giulietta Guicciardi in 1801. Can we then not 
accept the new letter as referring to this episode 
dissociating it wholly from the Therése von 
Brunsvik affair of 1812? That would seem the 


most eon solution of the difficulty—but for one 


thing. Sup — a forger were anxious to establish 
the G iuliett theory of 1801, in face of all the 
evidence for Therese von Brunsvik and 1812, 
what would he do? 

If I were the forger, I should say to myself 
something of this kind: ‘I must first of all make 
it clear that the letter is written to Giulietta ; so, 
is the aristocratic Guicciardi family is known to 
have been against the marriage of Beethoven and 
the young Countess, I shall introduce a reference 
to ‘proud relations.’ As the genuine letters are 


laccept it as genuine. 


| German experts. 


the evidence points to 1812, | letter would not merely be 
‘unsterbliche Geliebte ‘lis the first thing that ought to be taken in hand. 


letters of 6th and 7th July, the vaguenesses and 
omissions of which have given so much trouble to 
the commentators, Beethoven should have written 
on the very next day a letter that providentially 
clears up every one of the points of dispute? And 
is it not remarkable that this letter should have been 
lost to the world until now, when the theory that the 
‘unsterbliche Geliebte’ was Giulietta Guicciardi is 
on its last legs,— 
the letter should be a man of so retiring a disposition 
that he will not even allow his name to be known, 
still less say where he got the letter from or submit 
How strange it is that 
Beethoven and nature between them should have 
provided, in the letter of July 8 and the circum. 
stances of its discovery, for everything that a forger 
or a hoaxer would have thought of! To me the 
fullness and the patness of the newletter for just what 
it is being used to prove are a trifle suspicious. | 
would not yet go so far as to say it is a forgery, but 
I shall require some irrefragable evidence before I 
Above all, the paper and 
handwriting should be minutely examined by 
Herr Bekker airily waives all this 
he thinks, ‘ would not 


the 


aside ; such an examination, 


assitude or failing | be uninteresting,’ but he will not trouble about it 


A critical study of the script of the new 
‘not uninteresting’; it 


himself. 


I had got thus far when the post brought me the 
‘Zeitschrift der Internationalen Musik-( sesellsc haft,’ 


| with the article of Herr Leitzmann to which I have 








dated 6th and 7th July, I must date mine the 8th, 
and introduce a line or two referring to the fact 
that a letter has been sent the previous day—‘ My 
letter has gone I posted it yesterday *: or some 
thing of that sort. But above all I must establish 
1801 as the date of the new letter, and conse- 
juently of the old ones. How can I best do this? 
By quoting a theme from one of Beethoven’s works | 
of about that period, and making him say it has 
occurred to him. On second thoughts, how- 
ever, it would be as well not to leave the smallest 
oophole for any more controversy. Hadn't I 
better find some work that has been dated by 
ven himself, and quote from that? Ah, here 
very thing; the Op. 29 Quintet, the score of 





states, in the composer’s autograph, that it 


vas written in 1801.’ All these extremely 
convenient points oc¢ - in the new letter. Is it 
not a little remarkable that, after penning the three 





already referred in a footnote. Herr Leitzmann 
has compared the facsimile of the letter with those 
of others of Beethoven, and is strongly of the 
opinion that it is a forgery. One of the best of his 
points is that the of ‘tz’ in words like 
‘allerletzt ’"—which occurs on page 2, line 4, of the 
new letter—was not customary in Beethoven’s day, 
and that in his genuine letters the composer always 
spells ‘allerlezt,’ ‘jezt,’ ‘hinaussezen,’ ‘ gesezt,’ 
‘troz,’ &c. The infinitive of ‘to be’ he elsewhere 
always spells ‘seyn,’ not ‘sein’ as in the letter 
(p. 2, line 16). A still closer examination would 
perhaps reveal other oddities ; but meanwhile Herr 
Leitzmann is perfectly justified in asking whether 
it is credible that in ove letter Beethoven should 
suddenly employ a number of singularities of script 
and of spelling that appear nowhere else in his 
genuine correspondence. Herr Leitzmann_ has 
also one or two acute remarks on the subject of the 
citation from the quintet. The fact that we possess 
no sketches of it indicates that it must have been 
conceived and sketched earlier than the year 1801, 
for Beethoven never threw off his works with one 
sweep of the hand. Further, ‘Beethoven very 
seldom incorporated the themes of his sketches 


use 


in the final work without altering them.’ He 
writes the theme in the letter in the violin clef, 


which, apparently, is contrary to his practice in 
making sketches. Finally he adds a chord to the 
theme, which has a decided look of improbability. 
I am glad to see Herr Leitzmann refer to this 
point, for it had already struck me that the theme 
as it is quoted in the letter had every appearance 


-and that the present possessor of 
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of being copied from the completed score of the 
quintet, instead of being the usual Beethovenian 
hint of a_ subject. Altogether the gravest 
suspicion rests upon the letter. If those who 
stand sponsors to it have any proof of its 
authenticity, they should give it us at once. Till 
then,—to put it as gently as possible,—we shall 
not take it seriously. 


Occasional Wotes. 


We are asked to quote the following from the 
Musical News e 

‘ The suggestion has been made that in this centenary 
year of the house of Novello it would be a graceful 
thing to offer a complimentary banquet to Mr. Alfred 
Littleton and his partners. What during its long 
career the notable firm has done for the art of music in 
England and the colonies, how Vincent Novello a 
century ago materially helped to cheapen music, to 
popularise choral music among the people, and to 
provide sacred vocal music for our churches, is a tale 
which has already inspired a small historical volume. 
And there is another reason why just at this time a 
public musical recognition may well be accorded to the 
present members of the old house. Not a little of the 
marked success which attended the recent gathering 
of the International Musical Congress in London is 
due to the valuable aid and hospitality shown at the 
headquarters of the firm at their new premises in 
Wardour Street. The Council Meetings and all the 
multifarious business were conducted there. Messrs. 
Littleton subscribed a large sum to the Guarantee 
Fund, and inaugurated the proceedings by a splendid 
Reception offered to our foreign guests and the English 
members of the Society. 

‘The idea of recognising these services has been 
heartily taken up by the leaders of the profession and 
several prominent amateurs. Among these are Sir 
Frederick Bridge, Sir Alexander Mackenzie, Sir 
Hubert Parry, Sir George Martin, Sir Walter Parratt, 
Sir Frederic Cowen, Dr. W. H. Cummings, Sir Edward 
Elgar, Dr. Harford Lloyd, Professor Joseph C. Bridge, 
Dr. W. G. Alcock, Dr. W. Carroll, Professor Granville 
Bantock, Dr. Davan Wetton, Dr. Eaton Faning, 
Lieut. Albert Williams, F. Corder, Dr. G. J. Bennett, 
Sir Homewood Crawford, J. F. R. Stainer, Sir Ernest 
Clarke, J. C. Collard, Dr. J. Varley Roberts, Dr. R. R. 
Terry, J. H. Maunder, C. Rube, Dr. Haydn Keeton, 
Dr. C. A. E. Harriss, Prof. F. Niecks, Dr. H. P. Allen, 
]. Barker, J. Percy Baker, and several others. 

‘It so happens that this year Mr. Alfred Littleton 
enjoys the distinction of being Master of the ancient 
City Guild the Worshipful Company of Musicians. 

‘Sir Frederick Bridge, by request, has called a Meet- 
ing to arrange what shall be done. This will be held 
at the Music Room, Westminster Abbey Cloisters, on 
Monday, October 30, at 4.30, when the attendance 
is requested of those desiring to supportthe proposition. 
In the meanwhile, Dr. J. E. Borland, 81, Bromley Road, 
Catford; Dr. E. Markham Lee, “ Riffel,” Glengall 
Road, Woodford Green; and Dr. T. Lea Southgate, 
19, Manor Park, Lee, S.E. have consented to act as 
honorary secretaries. Names of those wishing to join 
the General Committee may be sent to these gentlemen 
in advance.’ 

We have been informed that since the above was 
printed a great many more names have been received, 
including the Rt. Hon. Sir T. Vezey Strong, Mr. Landon 
Ronald, Dr. Sinclair, Mr. Ivor Atkins, Dr. A. H. 
Brewer, Alderman E. E. Cooper, Mr. T. Tertius Noble, 
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| sir William Lancaster, Mr. Clifford B. Edgar, Mr. W. 


Barclay Squire, Colonel A. G. Balfour, Mr. Edward 
German, Mr. Herbert Sullivan, Mr. Ben Davies. 


Mr. Ernst Denhof—to whom _ music-lovers in 
Edinburgh, Glasgow, Leeds and Manchester are 
indebted and, there is good reason to think, grateful 
for their first experience of a stage performance of 
‘Der Ring des Nibelungen’—has formulated a similar 
scheme for provincial representations of ‘ Die 
Meistersinger,’ ‘Tristan and Isolde,’ ‘The Flying 
Dutchman,’ ‘ Elektra,’ and ‘Orpheus.’ He proposes 
to produce these works in Liverpool, Manchester, 
Hull, Leeds, Glasgow and Edinburgh in a season 
extending from February 26 to April 6, 1912. In 
each town the initiation of the scheme waits upon the 
establishment of an adequate fund and guarantee. 
Mr. Denhof’s circular proposes that supporters should 
range themselves under three heads : 

Subscribers would have no other obligation than to 
take up their seats on a given date not later than one 
month before the first performance in each city. 

Guarantors would be called upon only in the event 
of any loss occurring out of the enterprise, the obligation 
then being fro rata. 

Shareholders would have to provide the necessary 
capital or part thereof for the preliminary expenses, 
amounting to about £800 in each city, and would 
participate in the profit up to 5 per cent. on the capital 
subscribed. There would 80 shares at £10 each, or 
optional, 160 at £5 each; one-third of which amount 
to be paid in before 1st December, and the other 
two-thirds not later than rst February, and the full 
amount would be repaid at the end of the season unless 
there be a loss, which would be fro vata. Under no 
circumstances, however, will shareholders be called 
upon to pay anything beyond the amount of their shares. 

These three modes of support are quite independent 
of each other, the public being free to choose the one 
most convenient to them. Each town supports only its 
own scheme, not those of others, the subscribed money 
remaining in the control of Messrs. Forsyth Brothers, 
Ltd., 126, Deansgate, Manchester. 

We earnestly hope that a ready response will be 
forthcoming to Mr. Denhof’s offer, for it is well-known 
that the artistic side of his scheme is on the highest 
level that circumstances permit. 


Mr. Francesco Berger has resigned the post of 
honorary secretary to the Philharmonic Society. 
Few living musicians can claim so long a connection 
with this historic body. Mr. Berger became an 
associate in 1859, a member in 1871, a director in 
1880, and honorary secretary in 1884. Although he 
will now be relieved of the onerous duties of the 
secretaryship, it may be hoped that his interest in the 
Society will be unabated, and that his great experience 
will continue to be of service. 


César Franck’s oratorios, now very great favourites 
in Paris, are specially cultivated by the ‘ Association 
des Concerts Spirituels de la Sorbonne.’ Last winter 
they performed his ‘Rebecca,’ ‘Grand Mass,’ and 
‘Rédemption.’ Of the present season, five concerts 
will be devoted entirely to his works, including the 
above-named, and also ‘Ruth’ and the ‘ Beatitudes.’ 
Consequently less attention will be given to established 
works, of which, only ‘ Messiah,’ Bach’s ‘Easter’ 
oratorio, a cantata of Bach’s, Beethoven’s Mass 
in C and ‘ Mount of Olives, and Wagner's Graal- 
scene from ‘Parsifal’ are announced. Last season, 
in addition to the same classics, the Society gave also 
Bach’s ‘Christmas Oratorio’ and ‘ Passion’ according 
to St. John, and Mendelssohn’s ‘ Elijah,’ besides works 
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by Debussy and Grandval. The ‘Société Handel’ | Seven-fold Amen (which, be it noted, was designed fo; 
ot up several grand performances of ‘Messiah’ last | the Communion Office alone) ; but if it is, as so often 



































year at Easter. Whatever will the anti-Handel party | happens, beyond their compass, how grievous is the Servic 
mong ou ves say to all this appreciation in Paris? | result ! In the words of Macbeth, one feels inclined Use ms 
re ee to exclaim: n one 
No series of chamber concerts given in London is I had most need of blessing, and Amen scribe: 
more fruitful of artistic results than the South Place | Stuck in my throat... . 
Sunday Popular Concerts, At practically every! yer there is a simple (I do not say easy) way out of cane 
CORCEES © PLOMNEGES Quarees party of soloist appears, | the difficulty, and a most effective one too, which ] lr 
a ae iat agement yeni. a of the highest quality |wonder is not oftener realised. For why not take oer 
and devised in an nteresting manner. rhe twenty-five | - vantage of thee Guesedees wm urring-de et m 
a re ae eee ee luded, for instance, | music—the ‘Dresden’ Amen? In its most service é= = 
programmes devoted to Schumann, Schubert, Ri hard ghia fecen it cine tea weltins hus : . v— 
Stra Be and Brahms, modern France | 
Debussy’s q and César Franck’s Pianoforte | — = 
quintet), and two to modern British works (including — , 1 | jy S_mPPp 
mbe nusic by Dan Boyes, Alice Verne-bredt, = = = oe =~ i ress —— 
rrooke, Walthew, Edith Owepstone and Friskin). oe- so oo = b @ "| ae = 
wrt from which this information is taken says - 6. ae eT lt 
he other programmes a Eve 
; , .) cide em PP anne 
\ I 1 Walford Davies’ Six ae 2 t0.. appear 
I r t ! s, string rtet, and pianoforte | = = f ——— f= = | here 
\ ! Quartets ; five numbers from | Si —- to th 
) Spa I rspiel Ernest Walker's Y shows 
from ‘ England’s Helicon’ ; and Jadassohn’s But even in this shape it needs care and constant and wh 
Sextet for pianoforte duet and string quartet. | pra‘ tice, if the most is to be made of its possibilities laid on 
Another paragraph contains matter of vital impor- | A good standard is set in several of the cathedral st 
tance to the welfare of the scheme: | already ; but my appeal is addressed to the smaller 23 
( Ity was experienced during the | churches. —_ 
s. and it was reforemost | The slow tempe (which can scarcely be too slow pj 
rt was ut lly successfulin | the gradual crescendo on that unique ladder of sixtl . 
! M Marie Brema, who generously sang and the subsequent diminuendo on the final chord 3 
was 1! wit! ic] husiasm, and which should be held /«#zga: all this taxes the = 
str ntal side of the programme resources of all voices, but particularly of the boys 
Dr. Ernest Walker's beautiful But if it is done at all decently, the Amen sounds And 
' 1 strings, and Schubert's glori as maygnificent—there is no other word,—notably after ‘Trum 
Y I t, Ww had grown to cons lerable spoken Benediction. It alse fits in well with a chora say tha 
piri 63 a = a derate celebration when Marbecke’s incomparable noting is But 
een eens would {the order of the day ; and in a little Mission Churd oo 
' t aaa: where I was mainly responsible for the music for —" 





time, the children loved it and joined in com e/evazion equal in 
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he phrase as it stands is almost without paralle 





a multum in parvo in music, and yet its extraordinar 
power may be directly traced to such technical details 
is the unusual disposition of the elementary harmon 


THE DRESDEN AMEN me 


the third of the opening chords low down in the 





By CECIL BARBER. tenor part, and the inconclusiveness of the half-close 

I ha eard it said that the character of a Church | 0n which the Amen rests, as it were, in a state of 
Service 1 e accurately gauged by the way in which | Suspended animation or deferred finality. In some 
e Ame re sun I will go further and assert | Cases the basses are made to sing in thirds in the 
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: = 
heir own tale of the | second and third bars; but this is apt to have a rag 4 
ites the whole. Not only the |™uddy effect unless very delicately treated, and it t P 














( O entic cadences that follow | not an indispensable feature. 
e prayers, but the two-fold. three-fold. and four-fold There is nothing more curious in the history of the A simil. 
\ are ymme used to mark some | tt than the fascination which this simple strain has adaptat 
devoutly to be wished. exerted on the minds of musicians since it was firs minstre 
' ' of : musical So-be-it for such | discovered. In the guise in which I have alread 
é ‘ints of | orship as the end of the | s!ven It, It 1s pra tically note for note identical with 
f Cons . the Communion Service. or | response taken from the Zittau Choir Book : 
the e of i estal | Cl ony, s one that exercises 
the 1 ds of most, if not all, imag native choirmasters. | @y =| - 
It fficult to fir n Amen of this kind which ||/ : 
prese 1 accurate balance of head and heart, and ||" — Previcer. e 
dor t yet stale through repetition. On the one] Der He ; ' a 
t c the danger of formality, on the other | kes: o (<4 te 
{ sentionentality ; aad as to which of these is the (HES! = = and las 
hay restraint 5 preferable to | = ones: we 
{ \ i ri % J | | ! = 
¢ 1 of a seventh to the 62 oa to = | 
f ence onsidered suffi ent | sy 
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And this, it is true, has some affinity with the use to | which might go on modulating for ever, so mystical is 
which Sir Charles Stanford puts it in his famous B flat | the effect of that climbing cadence, for it seems to 
Service. That youthful exploitation of the Dresden recede into a rarer, serener atmosphere each time it is 
Use remains among his finest achievements still, and | repeated. 

in one instance (as is well known) he boldly tran-| We are indebted to Dr. George Bennett, the 
scribes it in his own inimitable way for the people’s | Lincoln organist, for pressing this theme from 
answer in the Sursum Corda, thereby in a flash|‘ Parsifal’ into the service of the English Church 
disclosing the very essence of the Amen. For could | | in the measured strain here subjoined : 























anythi ng be more appropriate to the spirit of the ——— 
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We lift them up un - to . the Lord a st | a ee <4 
Se a — 1+ 2-—e} = Ss —e -——t-a 
D f S|} = 6 
e Ss = +t s | = === = — 
@ «co o —_ = oe = [ 
- ee” * — 
ao = 
= = = |_—] 
. 525 —_ =- = - I 
7 5. : : 
Even closer to the Zittau extract is the version which caer rae: en 
v —i7 ' 





appears in Mendelssohn’s ‘ Reformation’ Symphony, 
where the response seems to have been lifted bodily 
nto that familiar work. The illustration, moreover, 
shows how deftly it is turned into an orchestral figure, 
nd what characteristically light hands this composer 
laid on it: 
Str 











which is also arranged, I fancy, for male voices 














ees # & , 

} Fo exclusively. How well the un: 1ccompanied singing by 
ée = a — : }a highly-trained choir harmonizes with the vz wulted 
- and traceried glories of an ‘Angel choir,’ I leave 

PP — those who have heard it to testify. Stainer also edited 
4 — =— the Amen for use in St. Paul’s Cathedral, and there is 
aE a = =} = een ee i something of the reticence and strength of the Wren 

ae masterpiece in this sturdy transformation : 
And with ‘Ein’ Feste Burg’ and_ Brahms’s : 
‘Triumphlied’ in one’s mind, one might almost $3— SS 
say that D major is the ‘ Reformation’ key é# =— —— z= = = = i 

But it is significant, and in itself a remarkable - = ara 
tribute to the all-embracing character of the ‘ Dresden’ A . - m¢ 
Amen, that such a phrase should have appealed with ate Bites | 
equal intimacy to so many different schools of thought ets: = E — = = -={ 
and practice. Wagner, for instance, with all his love = — mite Sows | ene oe 





of colour, never won free from his prepossession for it | ——- 
But such a quest as this—chiefly through the 


whose publica- 





| his life. I must suppose that in those impres- 
sionable days he spent in Dresden, the services at the | agency of Messrs. Novello, from 
Hofkirche had as much attraction for him almost as} tions the illustrations I give are mainly selected- 


He 

the Opera House. Even in that early opera of his,|is endless, so numerous are the metamorphoses of 
heard now— Das Liebesverbot’—a choir of | this elemental Amen since its first inception (by direct 

nuns chant the following hymn to the Virgin: inspiration, one is tempted to say) to the present day 


nm PF 4g. as it has been shaped, coloured and_ elaborate 
6? — — | = : 2: 2 || according to the temperaments of the different men 
2 ge ae ate = who have come at one time or another within its 
Ce - ii! Sal - ve! sphere of influence. Even where it is not at first 
—_ ‘ : sight recognisable in the letter, the spirit cf the 
A similar rhythm throbs, too, in the grave, resounding |* Hesden’ Amen can never be mistaken. Is it going 
adaptation with which the pardon of the erring [too far, for example, to sugge st that Sir Edward Elgan 
minstrel in * Tannhauser’ is announced : had in mind, consciously or sub-consciously, the same 
immortal strain when in ‘The Dream of Gerontius’ 





Sal-ve, Re - gi - na 





A A pa . 
Geto he made the angelic harps to be plucked to this 
+ < —- oe . o bd 
=e f — ! haunting refrain : 
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and last, in ‘ Parsifal,’ the Holy Grail can almost be ase eo f — \ 





seen to glow through this shekinah-like version : 

Perhaps he was merely asserting an apostolical 
succession of a very suggestive kind. But it ts 
certain that aspiring choristers who have recourse to 
the ‘Dresden’ Amen in moments of great exaltation 
— ‘r their high festivals will find themselves among 
la vast company of = elect of music. Like them, 
lee will bridge the ages by a single Amen. 
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ORGANS BUILT FOR THE ROYAL PALACE 
OF WHITEHALL. 
By ANDREW FREEMAN. 


«y DP. $57.) 


[wo other organs remain to be mentioned, since 
they are connected by tradition with the Palace—one, 
it will be seen, quite erroneously. 

Rimbault says“ that the Harris organ in the church 
of St. Michael’s, Paternoster Royal, E.C., came from 
St. Anne’s, Soho, to which church it was presented by 
William III. So far this is correct, but Rimbault is 
wrong in adding that ‘it was formerly in one of the 
royal apartments at Whitehall.’ It was never a 
Whitehall, but at the Queen’s Chapel, St. James’s 
Palace (now generally known as Marlborough House 
Chapel), and the date of its removal was not 1691, but 
1699." The instrument was destroyed in 1893. 

rhe other organ, that at the church of St. Nicholas, 
Stanford-on-Avon, Northamptonshire, deserves some- 
what fuller treatment, in spite of the fact that, so far 
as is at present known, there is no documentary 
evidence to connect it with Whitehall. The indirect 
evidence is, however, quite strong, and the traditions 
are not only persistent but date back quite a hundred 
years. 

Before speculating upon its history it will be as well 
to describe the organ as I found it in August, 1908, 
ind in August, 1910. The church is an inierest'ng 
14th century building which has fortunately escaped 
the perils of ‘ Restoration.’ Amongst its treasures are 
some old oak fittings in the chancel, some ancient and 
remarkable stained glass, and the unique and beautiful 
organ-case. The last-named stands in a loft at the 
west end of the church, in front of the tower arch. 
Che loft, which rests upon two simple stone columns, 
and the organ-case harmonize so well that they seem 
to dominate the interior with calm and stately dignity. 
The effect must have been really splendid when the 
organ appeared in the full glory of its original colouring 

some of which has lasted to the present time. 

The case is of deal and is a double one, but the 
portion in front of the gallery is merely a screen to 
the player. 

Che main case consists of three towers of pipes and 
ntermediate flats. The central tower (three sides | 
of an octagon) contains nine pipes, the other two 
semi-circular) five pipes each, while the intermediate 
flats used to hold thirteen pipes each, but a few are 
missing. Many of these pipes are embossed with 


_ 


two 








various patterns, and most of them are embellished | 
with gilt, whilst the few plain ones amongst them have | 
ded mouths. Each of the side towers is supported | 
by a cherub, and the centre tower by two. Above 
the central tower is a cushion, painted red, with gilded 

bbons hanging down oneitherside. On this cushion 
rests a mitre, coloured blue and picked out with gold, 
above this is a gilt crown, the inner side of 
which is red. The side towers are each surmounted 
by a quaint little angel blowing a trumpet. The carving 
of the friezes and pipe-shades is extremely good, and 
the panelling at the sides is bold and effective. 

Che lower case consists of three compartments of 
wooden dummy pipes—a central flat of eleven pipes, 
ind two flat towers containing three—seventeen in all. 
Nearly all of these pipes are decorated in keeping 
vith the embossed pipes in the main case, while the 
pipe-shades are covered with a cream-coloured sten- 

lled pattern which shows up well, and makes up for 

ence of carving. It is quite obvious that this 
case was not part of the original scheme, and 
it was added it was designed to harmonize 


hilst 


1} 
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2° The King’s Musick,’ p. 433. 


exactly with the style of the loft. For all this it blends 
excellently with the main case, the two cases with 
the gallery combining to form a most admirah 
composition. 

The smaller case does not appear to have contained 
any speaking pipes since it has been at Stanford. Op 
this point more anon. 

The mouths of the pipes in the three towers of the 
main case are rounded and somewhat deeply recesse¢, 
All the rest of the pipes (including the dummies) haye 
leaf-shaped mouths. 

The interior of the organ is a grievous wreck. The 
keyboard, with its black naturals and white sharps, is 
dismantled. Some of the stop-knobs are broken of 
and the front boards of the wind-chest are lacking 
leaving the pallets exposed to view. (Pallet-springs 
and leather are in surprisingly good condition.) (Of 
the interior pipes only one now remains in its place—a 
mournful-looking ‘ Bass Trumpet,’ mitred over so a 
not to project above the top of the case. In 1908 | 
found a large number of pipes scattered over the 
gallery floor, most of the metal ones having beep 
trodden flat, but by 1910 these had been gathered 
together into heaps, some of the smaller ‘ oddments 
finding refuge in boxes. 

The method of blowing the organ is (or rather was 
peculiar. The bellows lever, placed vertically, 
hinged at its lower extremity near the floor, the 
handle being at the upper end. Just below the place 
where it is grasped by the hand, this lever is con- 
nected with another one which is attached to the 
feeders, and works horizontally. The action of the 
hand in blowing is thus to and fro instead of uy 
and down. 

There is but one manual, whose compass is from one 
note below CC (that is, in all probability, from GG): 
E, fifty-four notes. There are no pedals. The names 
of the stops—some of them curiously spelt—are written 
on paper labels pasted on the stop jambs. The list 
follows : 


le 


Left. Right. 
Op: DIAPASO™ FIFTENTH 
O BS TEIRCE 


B TRUMPET St DIAPASON 
TR TRUMPET 


CORNET 


TWELFTH 
PRINCIPE! 


Over the keyboards is to be seen the following 
pencilled inscription—‘ Jeremiah Daniel painting the 
church June roth 1766.’ This seems to point to the 
organ having been out of use even at that date, for 
surely had there been an organist this ‘ unholy scribble 
would have been obliterated, even supposing that the 
said Jeremiah would have dared to perpetrate it. It's 
certainly a matter to be devoutly thankful for that 
neither the gentleman with the doubly prophetic name 
nor any one else was appointed to furbish up the case 

Rimbault® has this to say as to its history: 
‘Nichols, in his “ History of Leicestershire,” tells us 
that Stamford (sic) Church is decorated with a hand- 
some organ, that formerly belonged to the banqueting 
room, Whitehall, which by order of Cromwell was 
taken down and sold. It was intended, he says, to be 
placed in the Chapel of Magdalen College, Oxford, 
but, being too small, was purchased by the Cave 
family. Dr. Bloxam™ suggests that it was offered in 
exchange for the Magdalen organ, which seems mort 
than probable.’ 





3 Hopkins and Rimbault, p. 96. 
44 In his ‘ Registers of Magdalen College, Oxford. 
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To this Mr. Sandon, the late Vicar of Stanford, inal 
pamphlet, adds ‘that it was built to the order of | 
Charles I., and that the date of its removal to Stanford | 
was 1649 or 1650.’ (See the second volume of Mr. | 
4. G. Hill’s splendid work on ‘ Organ Cases.’ 
According to another tradition it was given to Sir} 
Thomas Cave, of Stanford, by Charles II., but neither | 
of these traditions is backed up by documentary 
Nichols’s ‘ History’ dates from ¢. 1815. 
Let us turn once more to the | 


ev idence. 

So much for legend. 
organ itself. 

Attention is first drawn to the crown and mitre | 
which surmount the central tower. There are many | 
organs scattered up and down the country where these | 
symbols of temporal and spiritual power are to ed 
found side by side, but I have never yet seen or heard 
of one where the supremacy of the crown is so openly 
proclaimed—one might almost say flaunted—as here. 
Surely it had a political significance, and we are| 
ustified in inferring (1) that the organ undoubtedly | 
belonged to an English monarch, and (2) that it dates | 
from a period when the royal claim to supremacy over | 
the church was of paramount importance. 

A comparison with other pre-Restoration organs 
gives very little help towards fixing this date, because 
only some eight or ten of these are now in existence : 
moreover, they differ widely in design and detail, and 
nonly about three of them is their date established 
beyond controversy. All that can be said on this 
point, then, is that Mr. Hill’s statement that ‘the 
whole dates from about the year 1625’ can be accepted 
with the reservations that the main case is older than 
the smaller case, and that there is nothing in its 
design or details which is inconsistent with a date as 
early as the reign of Queen Elizabeth, while the 
presence of crown and mitre give at leastsome measure 
of probability to the theory that it was built for Whitehall 
in the days of the Virgin Queen. 

Moreover this same device points with some degree 
of certainty to the Chapel rather than the Banqueting 
Room as the building in which it was first placed, 
though it may have been removed to the latter place to 
make room for a new instrument in the Chapel. If it 
had been in the Banqueting Room in the time of 
Charles I. it would have been taken down in the early 
years of the Commonwealth, for we may be quite sure 
that no organ would have been allowed to remain in 
that building which, we know, was used for the 
preaching services of the Parliament. Ontheotherhand, 
ifithad remained in the Chapel till the death of the 
King it would be the organ which was ‘embezled’ 
during the Commonwealth, and restored to the Chapel 
through the instrumentality of John Playford at the 
beginning of the reign of Charles II. In this event it 
could not have been set up at Stanford until the year 
1662 or 1663, when its place at Whitehall was filled, as 
we have seen, by a new organ built by Father Smith. 

One weak place in the argument must be 
pointed out. It will be remembered that the Whitehall 
Chapel organ contained a ‘Chaire’ organ in 1636, 
which the Stanford organ lacks, but when we recall 
the vicissitudes through which the organ passed—that 
it was removed from its loft and taken, in all probability, 
to a private house, where the Choir organ and its case 
might have been discarded® (how many private houses 
of the period could have found room for the complete 
double organ case ?) or, what is more likely, that the 
Choir case was kept merely asa screen for the player— 
it will probably be admitted that the ‘double organ’ 
difficulty is not an insuperable one, nor sufficient to 
overthrow the theory. 

Moreover, as has been already pointed out when 
dealing with the Chapel instrument, the Choir organ 





In which event the Asewdo Choir case would date from 1660. 














seems to have been added just previous to the year 
1636. It would, therefore, be the more easily discon- 
nected and discarded when it passed into private hands, 
the remainder still being a complete one-manual 
instrument ; whilst at the Restoration, when an instru- 
ment was urgently needed, and a new one was out of 
the question at so short a notice, the fact that it then 


contained only a single manual would not stand in the 


way of its being set up in the Chapel and used tilla 
more efficient instrument could be constructed to take 
its place. 

There remains one thing more to be said before 
leaving this question of the Choir organ. It will be 
remembered that a new loft was ordered for the Chapel 
in 1663. What is more likely than that the old one 
went to Stanford with the organ? If this were so it 
explains not only why the Choir case and gallery 
match each other so exactly while they harmonize so 
well with the main case, but also why the whole 
composition which forms such a splendid feature of the 


| interior at Stanford is quite unlike any of the other 


internal fittings of the church. In addition, it fixes 


| the date of the Choir case, or screen, at just previous 


to 1636. 

On the whole I believe that the balance of evidence 
is strongly in favour of the view that the Stanford 
organ and gallery came from Whitehall Chapel in the 
year 1663, or very shortly after. 

As to why the organ should have gone to Stanford, 
it should be said that the friendship between Charles 
II. and Sir Thomas Cave is not the only link between 
Stanford and Whitehall. Archbishop Laud was for a 
time Vicar of the parish, and if this fact had been 
recalled by the King and Sir Thomas, it must have 
struck both of them that no more fitting memorial 
could have been devised than the erection in his old 
Church of this organ, to whose tones he had so often 
listened at Whitehall. One can picture, in imagination, 
the shade of the Primate pacing the flags of his 
deserted church, his head bowed as if in thought, 
pausing now andagainto gazeup at the familiar features 
of the organ which hehad known sowell when the voices 
of both were uplifted to the praise and glory of God in 
the Chapel of the King’s Palace at Whitehall. 





Church and Organ Music. 
A NEW BOOK ON THE ORGAN.* 
BY W. G. ALCOCK. 

Most of us remember with gratitude Rinck’s ‘Organ 
School,’ which has been the beginning of many a 
successful organist’s career. Best’s ‘Art of Organ 
Playing,’ Archer’s ‘ Organ School,’ Stainer’s admirable 
Primer, and the lately published work by Professor 
Buck, all have as their common object the advance- 
ment of the fascinating art. Turning to the practical 
side of organ building we find the monumental work 
by Hopkins and Rimbault, and the splendid volumes 
published in America by Audsley ; after which may 
be mentioned such works as that lately issued 
by Messrs. Lewis, Robertson’s ‘Practical treatise 
on organ building,’ and that valuable little book ‘A 
Dictionary of organ stops,’ by J. I. Wedgwood. It 
would seem as though the subject must be practically 
exhausted by such a list. But the result of much fine 
teaching has lead toa demand for a clearer enunciation 
of the rules by which alone mastery of the instrument 
may be secured. The secret of true organ touch 
with all its subtleties was known to comparatively few, 
but the little leaven has been working and quietly 
spreading, and we are now, with modern refinements 








** Organ Playing: its Tech nd Expression,’ by A. Eaglefield 
Hull, Mus. Doc. Oxon., F.R C.O. Augener, Ltd. ondon. 
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in tone and mechanism, ready for an even greater} To many the use of the right heel on the 

advance than has already been secured. | reiterated G would be exceedingly awkward. The 
In more than one of the volumes first mentioned, | alternatively suggested V is infinitely better. 

much excellent advice may be found in the text,| Again, in the following, alternate toes would be 


particularly (if we may distinguish) in Dr. Buck’s| preferable : 
work. But Dr. Hull has succeeded in presenting the | 
subject in a new light, though he naturally treats of | 
many points which must be common property. After 
an Introductory chapter he gives a short but sufficient 
description of the instrument, with the specifications 
of a few notable examples, including that in St. | 
Thomas’s Church, Leipsic. The next chapter deals 


with the important matter of Touch, both in manual | - : ; 
and pedal work. It is difficult to follow Dr. Hull in | the fugues in Mendelssohn’s second and four 
hia claien that so much variety of touch ic fencibie en | Oa and in much of Rheinberger’s work. Either 
is bcAlALh Like ot s « Cl A als | . a 
the organ. On a tracker organ, where one almost | explanation offered may be correct, and that a genera 
¢ eR Said een AEM ee .: : |legato may be intended, or that the composer (or 
‘feels the pipes,’ greater difference of touch is no doubt | -® a . Air RR A ee — 
possible, but the modern organ is the subject of| compositor) may have inserted indiscriminately the slurs 
SSIt > ul Ti rye g . of ‘ “ 7 Ape: 
which Dr. Hell is writes, and pneumatic or electro | to aid the eye in reading. Undoubtedly the ‘musician 
( r. ling, < atl - 4 ° ° ° 
pneumat ction is aneumed, ‘Suscie the act tr the and the title is not invariably synonymous with 
Aili LIC ACU i assulll . . \ AlCl , ' : onetin 2 e he» ll % 
finger of depressing a key does nothing more than | will be guided by the construction of the 





A 

In the important matter of Phrasing it is good to 
find Dr. Hull drastically exposing the extreme) 
| inaccurate directions in such passages as the subjects 


‘organist’ ! 
idmit 1d to the pneumatic contrivances which | ™US'€ before him. 
aamit wind 4 umatic itrivance 1¢ j . 

tan Nes 3 . | But in the example quoted below, does not one 
eventually pull down the pallet? If this be granted, | te . 

: : , ; me phrase-mark destroy the other, even though the 
t be admitted that the pallet is either allowing f » be eheved? . 
1 ¢ nter the - } a : -aveantine i+ |otnote be obeyed: 

wind to enter the pipe above, or preventing it. 
There is no middle course, as on the pianoforte, and one aguante 











the result is, I think, that there are but two] Zs oe ad 
distinct touches, viz., legato, and detached or staccato. | =f ee 
Of the last there may be some degrees, though a] (Phrase the Pedal by the sli 


sharp staccato on the organ is not effective. 


Dr. Hull is undoubtedly right in making a great point a 








of the ve/ease of the key, for there les the secret Se a 
* , ¢ ° “athe a 2?sa? 

of a good organ touch. No doubt to the A/ayer ——_ a 

there may be several varieties, but the result to 


the /is/ener is either legato or detached, or at most The advice given as to the pedal passage in the 
a blending of the two in matters of phrasing. Toccata in F is hardly in the ‘ Bach’ manner: 
Indeed, Dr. Hull says ‘one of the drawbacks of the 








electric action seems to be that it is so perfectly 
prompt that it does not give any variety at all in 
attack.’ Surely this is destructive to the two, or even 
: f j poco acc 





three, grades of attack which are claimed as being ; ee ee 
possible! He also speaks of a certain organ on which | Does the passage need phrasing at all? Surely it 1s 
any unaccustomed player is almost certain to obtain|$0 clear that it speaks for itself, though one might 
a ‘squeaky tone-production instead of the usually | acquiesce as to the phrasing if Dr. Hull would delete 
pellucid treatment in the hands of its own regular | the tempo variation. 2 5 
layer. This is surely impossible, on the grounds| To the very important subject of Colour, Dr. Hull 
mentioned above, for a pneumatic organ is clearly has devoted much research and space, and the 
in the author’s mind! In passing, I might add that | chapter is perhaps the most interesting of all. The 
I have actually seen an organist, while holding a| Various stops are classified according to their quality 
and over it as a violinist does in| and power, and excellent suggestions given for their 
n an efiect of tremolo! But there is so} combination. In the face of modern tone-refinement, 
much excellent advice in this chapter, that if the the matter has become of far greater importance 
question of variety of touch were reduced to its| than ever, and with the facilities offered by modem 
simplest terms, as. apparent to the //stener, there | me hanism almost anything is possible. The danger 

















we id be nothing to cavil at. lies in making one’s art subservient to and dependent 
The chapter on Fingering is comprehensive, and jon them both. ie 

t is rigl maintained that the rules for pianoforte | Dr. Hull has much to say of so-called ° String tone, 

fingering should form the basis for the organ. There|and great care is certainly necessary in the use o! 
re of course many other devices, and interesting and | Gambas, for they will stand out against almost an) 
nstructive examples are given. All must agree with| other quality, refusing to mix with it, much as in 

Dr. Hull that ‘it is the prerogative of the players to chemistry we can obtain either a mechanical mixture 

legislate on the matter of keyboard instruments,’ and | or a chemi al compound. His remarks on Diapasons 


that if the addition of three or four notes reduce the | make instructive and sound reading. To his poetic 





octave span by an eighth of an inch, and « onsequently | quotations might be added : 

a 5-octave organ by § of an inch, it were better to * While the majestic organ rolled 

d spense w th the extra notes. A valuable chapter on | Contrition from its mouths ol gold ’ 

Pedalling follows, though some of the * footing’ given as the best illustration of the glorious tone of the only 

by the author might be modified. For example, the | *~ pu “Seite 5 

follow recommended : — oo ee. ‘ P Sian . 
| A more detailed account of ‘ Mixtures’ would be 

Right foot Bacu. FugueinC. | welcome, for many organs have been spoiled by them 

The examples furnished by old organs, with their 


@ be t--| small scale and carefully selected composition, gave 


—_——s— eer ——_—_——_——— > ° > . = 4 > if 
——— re —e ee way in time to a coarse and brutal tone which was out 
r . A ) A ‘ — | eed | . k ow 
Left foot ‘ |of balance, and we are only just getting to kn 
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a 
on the Momething of their true effect, which Dr. Hull happily | 
l. The Berms a ‘shower of stars,’ or, as Dr. W. S. Hoyte | 

ls it, a ‘stream of silver.’ I totally disagree with | 


sany eminent persons who hold that Mixtures should 
» melted down to make Diapasons. Even if they do 








: sot (as some suppose) fulfil their mission in| 
— srengthening the ground tone, they produce an 
x ff accidental effect, the loss of which many would regret. | 
"y Dr. Hull gives a great deal of admirable advice on | 
neds pplication of tone-colour, and gener: ully succeeds in | 
asso stifying his claims. He rightl ly warns his readers in | 
abject: fy weir use of Octave Couplers, though he admits that | 
fourth fy wey have a legitimate field. Much interest attaches, | 
Eithe too, to the chi upter on Ornaments, many examples | 
mic f which are given, with their interpretation. 
amy : ticism on the chi apter is confined to the actual type | 
a “ f f the ornaments, which seems clumsy and out of | 
mt ~ proportion to the otherwise excellent type and letter- 
ce press. The remaining chapters on Style, and Methods 

of the n Study, conclude the book, and are full of exce llently 


these friendly 
of 


advice. Dr. Hull will forgive 
sms when it is admitted that his book is one 


§ yund 











h the the most interesting and instructive which have yet 
a appeared. 

‘It is just the sort of thing we wanted—a book on the 

Si, srbject so fascinating to us all, not perhaps intended 


an study, but something to read—may be, 
a the train—and certainly invaluable for purposes of | 
reference. Ina later edition he might do well to speak | 
fthe organ as a means of accompaniment, which is at | 
ast as important to the church organist as his solo 
A few misprints, too, could then be corrected, 
Sigmund Karg-Elert (Preface) should be Sigfrid, 
anden page 160, paragraph 282, Healey Willans should 
read Healey Willan, or Healey Willan’s Prelude &c. 
Aseries of recital programmes is given which may 
well be interesting and helpful to many, while the 


for actual org 

















2. lusion of the specifications of Bach’s organs is of 
——t great value. To students and teachers the classifica- | 
tion of pieces is most instructive, while the Table of 
Contents, Glossary, and Index go to make complete | 
tis his very valuable contribution to modern organ | 
ugat literature. | 
elete | 
a THE BUILDING OF LIVERPOOL CATHEDRAL. | 
Hl Seven years have elapsed since the foundation stone was 
_ laid in July, 1904, by King Edward, accompanied by Queen 
Alexand Nearly two years were afterwards taken in |} 
ul massive foundations from the solid rock. In 
their the other five years the exquisitely beautiful Lady Chapel, 


ent, modern example of 14th century Gothic, was built and con- 














ance secrated in June, 1910, and the construction of the Choir, | 
lern Transepts ind Chapter House proceeded with at a rapid rate. | 
ie The Chapter House is a memorial to the first Earl of Lathom, 
lent tobe ere ted at a cost of £10,000 by Lancashire Freemasons. | 
The average elevation of the walls of the main fabric has | 

an r 1 97 feet, and the highest point is 115 feet, the | 
f transverse arches of the Choir. The main transverse | 
x is completed, also the other arches to carry the} 
-- ng of the Choir. The great east window, a| 
a morial to the late Mr. T. H. Ismay, is already built | 
ure up to the springing of the tracery. This window will 
ons probably be the largest east window in the Kingdom, | 
et and subject chosen for its stained glass is the Te Deum. | 
It had origin ally been planned for the transepts to be | ; 
“owned * twin towers, rising to a height of 260 feet. This | 

plan has been superseded by a ~n. ag ywer 280 feet high, | 

which exceeds the central towerof York Minster by eighty-two 

nly leet. It will be 104 feet square at its base. At present 
the central tower of York Minster, 65 feet square, is the | 

be largest in England. The revision of the original design | 
m nvolves an extra expenditure of £25,000, but will give a} 
e tral open space 190 feet by 87 feet. As regards the | 
ve progress made in the building of the Choir, at the present 
vut the six choir aisle windows are finished and waiting for 
ne ~ stained glass, and the triforium Bae advanced to the roof 


ae, and the organ chambers built on either side of the Choir. 





XUM 


} men, 


| Oswestry 
| Elert’s 


| Edward Elgar’s O1 


Under the will of the late Mr. James Barrow, a sum of 
ten thousand pounds is set apart for the provision of a 
grand organ, the specification for which is now receiving 
careful consideration. The cost of this noble undertaking 
now stands at £347,000, and a further sum of £78,000 is 
still required. It will probably take four or five years more 
to complete the great building. In the meantime daily 
services are held in the Lady Chapel, to which hosts of 
people repair and enjoy the refreshment of a well-ordered 
service in a building which by its beauty uplifts the soul. 


We have often wondered why Northerners are so keen on 
organ recitals as compared with those of Southern districts. 
A series of recitals on Fride “> is in progress at Manchester 
Cathedral, and the hour has been arranged to suit business 
the recitals beginning at I. 10 and finist ling at 1.50. On 
Friday, October 13, Dr. W. G. Alcock played to an audience 
which practically filled the Cathedral, many in fact being con- 
tented with standing room. A very remarkable feature was 
the singing of the Old Hundredth, to the organ 
paniment of Mr. Sydney Nicholson, the Cz ithedral organist, 
who knew the capabilities of the large congregation so well, 
that he left them to sing two verses practically without 
accompaniment. All the parts were strongly represented, 
though the Cathedral choir as a body was not present, 
while the pitch was absolutely maintained. We shall 
never forget the experience, and came away thinking 
that if all congregations were musical, we should 
|have to modify opinion of so-called ‘ congregational 
singing.’ Another question which presented itself was 
‘When did all those earnest, hard-worked men get their 
lunch?’ We feel bound to add a word of praise for the truly 


accom: 


so 


our 





splendid organ recently built by Messrs. Hill & Son. 
Ve gave, in a former number, a short account of the 
instrument, but cannot help saying that the work reflects 


the highest credit upon th 
Sydney Nicholson, who 
Cathedral organ should 


and no less upon Mr. 
knows what a real 


builders, 
evidently 
I 


ve. 


e 


A drastic meth od of compelling tention to an 
unaccustomed idiom was recently awn ws the organist of 
Parish Church (Mr. Alfred E. Floyd). Karg 
‘Harmonies du soir’ was placed early in his recital 


programme, but to impress his listeners with the beauty of 


the work, which must have been unknown to many, it 
was repeated immediately after the offertory hymn! We 
hope the collection was liberal. As an alternative, we 
suggest that on a future occasion the offertory hymn be 


repeated, and with its ‘ s¢/zery’ accompaniment. 


The Seventh Choral Festival of the combined choirs of 
Chichester, Salisbury and Winchester Cathedrals was held 
in Chichester Cathedral on September 27, a very large 
congregation attending. The which began at 3 
o’cloc k, was representative of many styles of church music. 


service, I 




















The Canticles were sung to the setting by Sir George Elvey 
in A. Theanthems were ‘ And there was a river’ (Ouseley), 
‘Tesu, the very thought’ (Vittoria), ‘Let my prayer come up’ 
(Purcell, from Sir F. Bridge’s arrangement), * Proclaim ye 
this among the Gentiles’ (Kendrick Pyne, of Bath), and 
‘Save, Lord, and hear us’ (W. Hayes). During the 
issembling of the congregation Merkel’s Sonata in E minor 
was played by Mr. R. Swanborough, a ganist of 
| Chichester Cathedral, and Borowski’s And °F minor 
by Dr. W. Prendergast, organist of Winchester Cathedral. 
At the conclusion of the service Mr. W. K. Poor n, of 
Merton College, Oxford, played Rheinb erger’s Sonata No. 7, 
in F minor. Mr. F. J. W. Crowe, « nist of Chichester 
Cathedral, accompanied the first porti f ‘the service and 
conducted the anthems, the “co ts f the latter 
being shared by Mr. Swanborough an Stanton. It 
should be added that during the ofiertor) Mr. I. Minchin 
of Chichester, played the Andante espressivo from Siu 


gan sonata. 





The fifty-fifth anniversary of the dedicatior St. Michael's 
College, Tenbury, was celebrated temb > 
proceedings actually commenced with choral 





the previous day, when Elvey’s contint 
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and the anthem ‘ At that time shall Michael stand up,’ by} S. Columba, Leytonstone, on St. Luke’s Day, when 4, 
the Rev. Dr. Mee, Precentor of Chichester, and Honorary | choir of about 120 voices sang Gadsby’s Magnificat and 
Fellow of St. Michael’s, were sung. Nunc dimittis in C, the ‘ Hallelujah’ from ‘ Mount 
On Michaelmas Day full choral matins took place at 11.30, | Olives, and Smart’s setting in F of the Te Deum. Ty 
when the music included Smart’s Te Deum and Jubilate in F, | tone-quality of the boys was noticeably good, and ther 
the anthems ‘Great is the Lord’ and ‘Jerusalem on high,’ | was some effective fzao singing. ; 
bot Sir Frederick Ouseley. Mr. Norman Woods, 





At a Harvest Festival held on October 19, at St. Luke’ 


oO I oO he College acco Y ough i 

‘ 7 spicu - re a g Tine a oe College Hillmarton Road, Holloway, ‘ The Creation,’ Part [., ap 
hall followed the service, and was preceded and | Sg pair of Sirens,’ were performed, under the direction 
conclude 1 by a Latin grace in five-part harmony by Sir | Mr. B. J. Dale. 

Frederick Ouseley. Evensong was sung at five o’clock, the 

setting of the Canticles being Gibbons in F, and the anthem ORGAN RECITALS. 

Sir Hubert Parry’s ‘I was glad,’ written for the Coronation 


Service of King Edward, and repeated at that of King Mr. F. E. Wilson, Church of St. Michael and All Ange 











George. At the conclusion of the service Dr. Sinclair, of Little ey An air composed for the Holsworthy Chure 

Hereford, who is also an Hon. Fellow of St. Michael’s, gave | Bells, S. S. Wesley. 

un organ recital. |Mr. Ernest O'Dell, St. John’s Church, Smith's Falk 
Music thoroughly representative of all that is best, was | Canada—Overture in C major, Ho//ins. 

used at the services throughout the octave, the spirit of the Mr. F. A. Burgess, St. Michael and All Angels’ Churet 

Festival being well maintained. The proceedings reflect the | Observatory, Cape Province, South Africa—Prelude anj 

highest credit upon all concerned, particularly the Rev. John} fugue in E minor, Bach. 

Hampton, who is ven, meagre Aus the duties of Warden, Mr. Herbert Hodge, St. Stephen’s, Walbrook—<ir with 

Precentor and Choirmaster, and it is most gratifying to find} Variations in F sharp minor, 5. S. Hes/ey. 

the traditions laid down by the revered founder (Sir Frederick | Mr. W. “4 Belcher, St. Asaph Cathedral—Dithyram 

Ouseley) so well respected. Harwood. 


Mr. Charles H. Bishop, St. Philip’s and St. Jacob’s Chure 
Bristol—March in D, Ae 
The new organ (built by Messrs. Liddiatt & Sons, of |Mr- James B. Lawson, First Presbyterian Church, 


Le mi urd Stanley) in Amberk y Church was dedicated on Londonderry—Allegretto, Berthold Tours. 

Friday, September 29. The instrument has been erected Mr. John Pullein, St. Hilda’s, South Shields—Pastorak 
to the memory of Mrs. Caroline Barbara Blackwell, and Cesar Fran ee ie : . 

consists of three manuals and pedals, governed by pneumatic Dr. G. H. Smith, Holy Trinity Parish Church, Hull- 
action. The carved oak case was designed by Mr. S. Gambier Sonata No. 4, in B flat, A/ende/ssohn. . 

Parry, of Westminster. At the conclusion of the service the | Mr. Percy Baker, Tewkesbury Abbey—Adagio and Allegr 
rganist (Mr. G. E. Kiddle) gave a recital, and included in (from Fantasie in G), Bach. 


his programme were pieces by Salomé, Guilmant, Silas, &c. | Mr. Kris Allsopp, Dunfermline Abbey—Prelude and Fug, 
C minor, Bach. 

omens Mr. James Tomlinson, Public Hall, Preston—Alleg 
In connection with their Harvest Festival services, Symphonique, ag ‘ . . 
September 24, the choir of the Nottingham Central Mission, | Mr. Percy E. Medley, Commemoration Church, Grahams 

- a ber town—‘ St. Ann’s’ Fugue, /. S. Bach. 
7 ee es ee “ Mendehaecha s — Mr. Wilfred Arlom, Church of St. Bede, Semaphor 
Miss E. Warner, Miss E. Lester and Mr. | ’ Frankia | S. Austeiie—Theee pieces, Op. 28, 2 7 Com. 
Penssen Gene the celeies, tte C. 2 ike Dobson | Mr. W. Deane, St. Mary's Church, Johannesburg- 
accompanied at the organ. . : Ch walvorspse! and Fugue, Brahms. 7 . 
Mr. H. S. Greenwood, St. Peter’s Church, Chorley- 
An inaugural recital on the new Beecher Memorial Hope- Ist Sonata in F minor, J/ende/ssohn. 

Jones Organ, at Christ Church, Vancouver, was given by} Mr. C. Kingsley Killip, High Park Road Wesleya 
Mr. Ferdinand Dunkley, on October 3. Church—Scherzo in B flat, Hoyte. 


+. ‘ fil ..|Mr. C. H. Moody, Ripon Cathedral—Praambulun 
lhe organ in the Parish Church, Burnley, originally built | siggy MI 
by Messrs. Hill, has been entirely rebuilt with considerable 


| Festivum, Op. 64, Aarg-£/ert. 
| 4 
prs .- | Rev. G. C. E. Ryley, Yalding Parish Church—Toccata an 
vaditions by Messrs. Norman & Beard. The re-opening | ‘ t som, 8 
ind re-dedicating services were held on October 5 and ag 


4 = in D minor, Bach. 
, , NJ . > . ] 
} , Paul Rochard, St. Columb’s Cathedral, Londonderry- 
October 5, tals were given after evensong by Mr. | si “ . 
a wank, the organist and choirmaster, who | ie 


Sonata in D minor, Gu7z/mant. 
: } T Philip Thornley, Dysart Parish Church—Intermez 
drew up the scheme of reconstruction. The new instrument aan 2 ~ : 
y : fae , , : and Fugue Chromatique. (Sonata in A_ minor 
gives every satisfaction, and is worthy of the church and the li al amass 
excellent services held therein. oo _ . r . realnd 
: Mr. R. Hetherington, Union Church, Valparaiso—Prelude 
Dr. Brewer’s ‘ A song of Eden’ was performed for the first} and F ugue in D major, Bach. 

time in Bristol, on October 8, on the occasion of a Harvest] Mr, A. E. Jones, Farnworth Parish Church—Marche 
Thanksgiving Service at St. Thomas’s Church (City). Pontificale in C, C. 37. MWidor. 
Orchestral accompaniment was employed, and a very| Mr. W. A. Roberts, S. Paul’s, Prince’s Park, Liverpool- 
impressive result was secured. Mr. Lee Williams’s eight-part | Sonata in D minor, I’. Dawson. 
setting of the Lord’s Prayer, and a selection from ‘The | Mr. Nelson B. Edwards, Colne Parish Church—Toccata 

ilso formed part of the service. Mr. W. A. Lamb, | (14th Sonata), Rhe« inber x 











Mr Lee "Williams, and Dr. Brewer conducted. Mr. F. Monk, St. Peter's, Chertsey—Voluntary on Hymn 





Halifax Place. —Nocturne, @ Ez vy. 





sang Maunder’s ‘ 





An excellent performance of Mendelssohn’s ‘ Hymn of | Tune, ‘London New’ (373), H. Smart. a 
Praise’ was given at the Wesleyan Church, Wallington, on | Mr. Aled Hollins, Unitarian Church, Stephen’s Green, 
October 9, by a choir of sixty voices with full analeniedl Dublin—Air with variations and Finale Fugato, Smart. 
accompaniment, under the conductorship of Mr. H. A.| Mr. Frederick R. Frye, Pro-Cathedral Church, Chelmsford 
Charman. | —Sonata in D minor (No. 6), J/endelssohn. 

~ o- Mr. C. E. Blyton Dobson, Nottingham Central Mission, 
Phe choir at Church End (1 hley) Congregational Church | e 


ng of Thanksgiving * on October 10, Mr. |Mr. Hanforth, Sheffield Parish Church—Allegro con 
Frederick Meen presiding at the organ. The soloists — 


| spirito (from an Organ concerto), Arve. 
bi ee Mrs. Williams, Mr. Albert Maiden and Mr. E. Mr Cc — Saeer f ’arish Church, Brighton—Fantasa 
: ; and Fugue in E minor, IV. 7. Best. 
» Leytonstone Church Choir Association, in which four| Herr Kurt Gorn, Garnisonkirche, Berlin—Chaconne and 
oaks are united, assisted at evensong at the Church of | Tripelfuge, Op. 73, Aarg-Elert. 
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ORGANIST AND CHOIRMASTER APPOINTMENTS, 
William J. Comley, organist and choirmaster 
Margaret’s (the Parish Church), King’s Lynn. 

Mr. Alexander Hendry, organist and choirmaster, West 
Church of St. Nicholas, Aberdeen. 

fr, Leonard Salisbury, choirmaster of St. Michael and 
All Angels, Stoke Newington Common. 

fr, Oswald Sneade-Carling, organist of St. James’s Church, 


of 








cathedrals the number of voices is limited, necessitating the 
division of the tenors of both sides of the choir. Larger 
compass for each of the three parts is also secured, ensuring 
greater interest for the singers, which is no small matter. 
The old English Processional Proses for the Feasts of 
Easter, Ascension, Whitsun, and Dedication, also for ‘ Corpus 
Christi,’ and a new Prose for Christmas, with ‘ Lift High the 
Cross’ (to melodies of the Dedication ‘ Salve’), form the 





Bermondsey. 
John Stubbs, organist and choirmaster, Adlington Parish 














Reviews. 


By Emma Albani. 
[ Mills «x Boon, Ltd. } 


The termination of Madame Albani’s long and honourable 
rhas been fittingly marked by the occurrence of a great 
fit concert at the Albert Hall and by the issue of this 
is the record of continuous 
nt success in almost every country of the world where 
ysic obtains a hearing. It teaches some useful lessons. 
The aspirant to vocal fame should note that although the 
great gifts of Miss Emma Lajeunesse, as Madame Albani 
was christened, were recognised and appreciated from her 
arly youth, she nevertheless did not shrink from a long 
and assiduous course of study. The second lesson which 
ges frequently from Madame Albani’s account of her 
ravels and acquaintances, is that of charity and kindliness 
towards artistic rivals. It cannot be said that Madame 
Albani extracts from her career much that is of historical or 
veneral interest; her reminiscences have a tendency to 
jescend towards ‘small talk.’ But they occasionally introduce 
good story and an instructive little side-light on affairs. 
dwells with pardonable fondness upon her extensive 
aintance with royalty, extending from Queen Victoria to 
he King of the Sandwich Islands. The great honours and 
the great triumphs of her life are, however, described with 
nplary modest directness and often ingenuousness of 
m. As a book-compiler Madame Albani is unfortunate 
having no misfortunes or vicissitudes to describe as a 
trast to her successes. She stepped immediately into her 
e in the firmament and never came behind a cloud. The 
e is illustrated by portraits of the author and her 
listinguished acquaintances, and some facsimile autographs. 


Forty yea? of song. 





k. ‘Forty years of song’ 
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0 hearken Thou. Anthem composed by Edward Elgar. 
The Te Deum and Jubilate. Set to music for men’s voices 
in the key of E major. By Charles Macpherson. 
Communion Service for Men’s Voices. Set to music in the 
key of F. By R. W. Robson. 
Hail! Festal Day (Salve! Festa 
the Rev. James Baden Powell. 
[Novello & Co., Ltd.] 
Sir Edward Elgar’s Offertorium was a very important 
feature at the Coronation Service in June last and, by the 
addition of a second verse, the work is most suitable as an 
anthem for general use. Any difficulties in the vocal parts 
soon disappear, while the accompaniment may be made 
exceedingly effective by a cultured organist upon an 
instrument of ordinary resources. 
Mr. Macpherson’s music is always original, and distin- 
guished by strong rhythmic device, while his unerring 
instinct in the matters of harmonic progression and treatment 
of his organ part invest whatever he does with unusual 
interest. He rightly employs three voices in this setting, 
thereby gaining a more accurate balance than could be 
obtained by dividing the tenors. Music for men’s voices, 
when intended for church or cathedral settings, is always 
dithcult to write; but Mr. Macpherson has most successfully 
striven for variety, and we doubt not that, given a competent 
choir and organist, his service will prove most effective. 
Mr. Robson’s service should be useful for its straightforward 
character and interesting organ part, and also for the reason 
that few settings of the service have yet been written. We 
prefer three to four voices, in view of the fact that in most 


Dies !). Composed by 











contents of Mr. Baden Powell’s volume. His music to 
‘ Hail, Festal Day’ has been in constant use for very many 
years, and the additions now published will no doubt become 
as widely popular. In view of the approaching Festival of 
| Christmas, the processional music to the fine words written 
by the Rev. Arthur J. Morris will be very welcome. 








Come, winds of God. Unaccompanied hymn. Composed 
by M. L. Wostenholme. 


[E. Donajowski. ] 


The words of this hymn are by the Rev. Henry 
Burton, and their undoubted beauty has inspired the 
| composer in his setting of them to an unusual degree. The 


part-writing is excellent, and we only regret the occasional 
high note in the alto part, which might give trouble to 
falsetto voices. With this difficulty overcome, the hymn 
(or anthem, as we should prefer to call it), should command 
the attention of many choirs. 


Theorie der preumatischen Orgel-Traktur und die Stellung 
des Spieltisches ( Theory of the pneumatic Organ action and 
the position of the Console). By J. Biehle. 

[Breitkopf & Hartel.] 

It is not often that church acoustics are made the subject 
of scientific research. We all know what deplorable 
results in the building of churches and the construction of 
organs are caused by the want of a thorough mastery of this 
all-important but also much neglected subject. All the more 
credit is due to the author of the above pamphlet for having 
made church acoustics the subject of a life-long study, to 
which he has devoted much time, labour and industry, 
the results of which he has made known in several German 
publications. His name, moreover, is not quite unknown in 
| England, since at the recent International Congress of 
Musicians in London, he delivered an address on the Theory 
of Church Architecture, which was received with general 
approval. 

In the above quoted pamphlet of some forty pages he 
deals with the question from the standpoint of the organ 
builder and organ player. He maintains that the intro- 
duction of pneumatic action in the construction of modern 
organs has a perfectly new bearing on tone-production and 
tone transmission greatly differing from the old system. We 
| fully agree with the author, and have no doubt that the results 
of his scientific research will be of the utmost value to all 
concerned. We only regret that the German pamphlet is 
not published in English as well, and so ensure it a wider 
circulation. 





The pianoforte works reviewed in our last issue, p. 656, 
are published by Messrs. Elkin. 
BOOKS RECEIVED. 
How to acquire ease of votce-production. By Charles Tree. 
Pp. 61. Price 3s. 6a. (London: Joseph Williams. 
New York: The Boston Music Co.) 


Pianoforte playing. By Charles F. Reddie. Pp. xi. + 113. 
Price 3s. (London: Joseph Williams. ) 

Constructive harmony; together with a book on Form. 
By T. H. Yorke Trotter. Part I., Diatonic harmony and 
elementary construction. Pp. 86. Price 2s. (London: 


Bosworth & Co.) 


Ear-training and stght-singing gradus. Rhyth 


( The 





method.) Grade I. 3y T. H. Yorke Trotter. With 
exercises for use with the ‘Rhythmic gradus’ and 
‘Constructive harmony’ by the same author. Pp. II. 
Price 9a. (London: Bosworth & Co.) 
Two hundred opera plots. By Gladys Davidson. With 
sixteen illustrations. Two volumes. Pp. xx. + 451. 





Price each volume, 3s. 6a. (London: T, Werner Laurie). 
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CHIME TUNES. 


iE EDITOR OF ‘THE MUSICAL TIMES,’ 










































































Yours faithfully, 
W. H. GRATTAN 
rthy, October I1, 1911. 


FLOOD. 


THE MUSICAL TIMES.’ 


Please allow me to express my thanks t 
reply to my inquiries. 


r his most interesting 





ch informa 
nts I am inclined to think that the tunes were 





hwardens—expended _ the 
the chimes t 
go eight times al 


ne by Aires of Kettering as, three 
g 
orded until 1868, when the 


old chimes put in order by Harris. 
irrel or the alteration of tunes on 





hime | 


isting | 


extremely 


the Churchwardens ints. This evidence seems to show 





t WoopING STARMER. 


rO THE EDITOR OF ‘THE MUSICAL TIMES. 
DEAR S1r,—It may be worth noting that the tune given in 
the 1/1 7? for October as a Chime Tune, under the 


1 
used by Storace in the I 


I * Henrietta,’ was inale of * The 
Haunted Tower’ (November, 1789). It is there described as 
‘From ** \ lettes,”’ and is set to words beginning 





distance viewing. 
Yours faithfully, 
G. E. P. ARKWRIGHT. 


SCIENCE AND SINGING. 
“THE MUSICAI 
ing last year 


TIMES.’ 


there was considerable 





urnals as to the correctness of the 
ntained in book, ‘Science and 


my b 
ning the art of voice-production. The 
4 rit ol tl { li ‘ ? Pd Zim 


heories 


ndemned the work—neither, indeed, would he have been 
r1lone had he given it the utmost pr: 


In the course of my studies I 





lately come across a 


book published in the same year as my own, entitled 
‘A systen operative surgery,’* in which the following 
passag rs 


The 


good, even when 


* The condition of the patient after Thyrotomy. 
voice results are often surprisingly 





ost interested in Mr. Kidson’s 
me tunes of Wellingborough, but 


er of titles, I find | ‘Science and singing’ principles. 


g 
I an mewl perplexed at his statement that the air o 
How erfect is expression’ is ‘French.’ In a copy « 
he sor ublished by E. Rhauns, of Dublin, c¢vca 1775, 
C. Di S give s tl mposer. In another copy now 

before me, | she ames Aird in 1780(or earlier), 
the impr es np ; Dibdin.’ Mrs. Abingdon 
ing it Drury I on December 13, 1771 
Again, the tune known by a num! 
in Irish tune-book of c?rca 1780, and I also have a 
te that it was introduced into the ‘ Haunted Tower’ by 
Storace 1789. It is printed as ‘Haunted Tower’ by 
Wils 1516. 


ive greatly interested me. | 
on obtained from the Church- | 


in 1714, when Harvey Sparke and 
sum of 
»go at the hours of 3, 6, 
out the cylinder.’ | 


he was paid ‘for repairing the chimes | permission then to search the 
ayments other than small amounts for 


nlikely that such an amount would be omitted in 


that the tunes are ¢ ably older than the dates suggested | 
Mr. Kidson, for were put on the chime barrel in 

1714 they must have been in existence and popular some time 
re ul dat 


was not the only person who | 





free excision of soft parts including one or both 


| the vocal cords has been required. In from forty t) 
sixty per cent. of cases that are cured, the voice is 
practically normal, though rough and reduced in volume 
and range.’ } 
Surely we have here an extraordinary although 

scious endorsement of the system of sinus tone-productj 

r| If the eyes of a man be taken out can he see? 

f| removed can he hear? Yet we have it on 

authority that when the vocal cords 

produce sound 


the hig 
which are supposed: 
are taken away, the patient can still s; 
re spect to those who suffer a material loss of voice, there js} 

C 
little doubt that a cure could be effected by traini 
It would be diffic 
conceive any more severe test of my work than the opera 
Even the vocal limitations which follow 








, | of Thyrotomy. % 
in entire accordance with my much thrashed and m 
praised book. 
Yours very truly, 

ERNEsT GEO. Wuute 
| Bechstein Studios, 
Wigmore Street, W. 

October, 1911. 


| DATE OF THOMAS BRITTIN’S BIRTH. 
rO THE 


R,—I 


year ol 


EDITOR OF ‘THE 


believe at last I 
Thomas Brittin’s 


MUSICAL TIMES, 


DEAR Si 
month and 
Handel). 

By reference to the J/ustcal Times, August, 1906, p. 32 
>} you will see that I am interested in this subject. I ¢ 
Ferrers ( 
3y permission of 
>| Rector, I have been searching for other names in Rushde 
Registers, and this morning I came across the following 
our oldest Register : 


Dom. 1643. 

Decimo Nona [?] 
Tuomas, the son of JOHN BritTin 
baptized in the yere above written. 


birth 


Higham 
Registers, but failed to find the name. 








g 
Anno Anno Regni Charoli 


was 


I believe this is ‘Ae Thomas, especially as Coles, who wr 
a short ‘ History of Higham and Rushden,’ failed to fr 
Britton’s name in the Higham Registers. j 
Higham Ferrers. 

The writing on the parchment is very faded, and I fa 
to make out day of month, but the rest was clear enough 
read, 





Rushden 


I shall be glad to know your opinion. 


At another search in the Registers I found the followin 





Anno Dom. 1643. Anno Regni Charoli. Decimo 


| Item the xiijth day of Aprill. John Brittine and 
| Cozam [?] Ellyat weare marryed in Anno p dict. 


| This marriage was in the same year as Thomas’s birth, 
after (in ‘ Aprill’), and the birth in January ; so this J 
| would not be Thomas’s father. 
I found the following amongst the list of Burials: An 
| Dom: 1743. Thomas Brittain June 7th 224, just 
hundred years after Thomas’s birth; so 
| Thomas, I think. 
| In 1643 Frederick 
| Northants. 





hden 


Schloer 


Rushde 
I looked into the lists of marriages and bur 
|to see if I could find Thomas’s name, but failed; on 


was Kector of 


the 1743. 

Notice the three ways of spelling: Brittin, Brittine, a 
| Brittain. 
| If it proves nothing else, it shows that people of the nam 
of Brittin were living in Rushden for a hundred years. 
| In 1643 Rushden was but a small village adjoining 
| Higham, the latter place being far more important then, Wi 
|a busy market, &c. Rushden has now 14,000 inhabitants 
in 1643 perhaps 500 people. 

Yours faithfully, 

JOsEPH ENos SMITH 
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AT FORTY? CHORAL CONCERTS. 





TO THE EDITOR OF ‘THE MUSICAL TIMES.’ Crystal Palace Orchestral Society and Crystal Palace Chotr 
(conductor, Mr. W. W. Hedgcock)—Merrie England ; 


A tale of Old Japan (Coleridge-Taylor) ; King Alfred 





EAR SiR,—I am very pleased to find that in the 
ber A/ustcal Times, p. 655, appears such an excellent 


Octot 4 . 
article upon the above topic. It is very evident you have the Great (Hurlstone). 
taken great interest in the correspondence which has been | Edmonton (All Saints’) Choral Socte ly (conductor, Mr. B. J. 


going 
ton 


hat 











g on in the .J/ustcal News since July 15, and I am glad Hales)—The Banner of St. George ; The wreck of the 
d that you think an organist is o¢ too old at forty, and | Hesperus (MacCunn) ; Songs of the Fleet (Stanford) ; 


you hope his claims will be more equally considered | Elijah, or The Golden L egend. 




















with those of the younger men than they are at present by | Fyychley Musical Societ ‘y (conductor, Mr. H. J. Baggs)— 
the gentlemen who have the power of election to office. Elijah; Caractacus; The Black Knight: Bon-bon 
I am, Dear Sir, Suite. 
Yours very respectfully, Fulham and District Choral Society (conductor, Mr. George 
W. M. Walt. Wilby) Merrie England; Hiawatha, Part I.; The 
36, Clapton Common, N.E., Golden Legend. 
; October 5, I9II. Ilford Orchestral and Choral Society (conductor, Mr. H. A. 
—_—___—— , Donald)— Messiah ; Oratorio selection ; The Creation. . 
ohton Chon t/ Society (conductor, Mr. Henry Riding)— 
St. Paul; Betl hlehem (Maunder). 


Obituary. 


| ‘ry 7 . . 

| Mansfield House, Canning Town, Choral Society (conductor, 
} Mr. E. Coward)—Magna Charta (Dr. Coward); The 
| 


We regret to record the following deaths : May ¢ Queen. 

M. CHARLI S MALHERBE, who passed away on October 6} py-fm0nd Philharmonic Soct ty (conductor, Mr. Charles E. 
at Cormeilles (E ure) after a long illness. He was born on | Jolley) WwW sou and pray, and Sleepers, wake (Bach); 
April 21, 1853: his musical education was the work of The lay of the last minstrel (MacCunn); Psalm xci. 
VM ne ~ ao i se. y 4 ° “7 
M. Meenas ae M. —— Though he composed | arid Song of Miriam. 

xd deal he was more widely known as a writer on musical | ; — Bh ee 

; tic ad history. In 1896 h r me wnee 1 with th | St. James's Prize Glee Party, Wood Green (conductor, Mr. 

thetics ¢ story. e bec > connecter e . : . 

2 : wsicessicei .  - #3 urshall)\—The Rose Maiden (Cowen); John 


library of the Grand Opéra, and succeeded M. Nuitter as | 
ad of this department. He was president of the} 
French section of the International Musical Society, and 


with 


ff} 


collection of musical autographs in the world. | University of Lon 


Mr. WALTER J. KIDNER, of Bristol, on October 20. He 


was 





5 





a mK 
at 


iness career, which terminated in 1875, he became a pro- 
ssional musician, and on the death of his friend Alfred 

ne, in 1878, became secretary and manager of the Bristol 
Musical Festival. This post he held with conspicuous success 











Gilpin (Cowen) ; Part-songs. 

Twickenham Philharmonic Society (conductor, Mr. Arthur 
Cowen)—St. Paul; Hymn of Praise; The Martyr of 
Antioch ; The Messiah. 

don Musical Society (conductor, 
Mr. Richard H. Walthew)— Ave verum (Mozart); 
Requiem (Mozart); Sacred Dialogue (Becker) ; 
Antigone( Mendelssohn); Phaudrig Crohoore (Stanford). 

West Norwood Choral and Orchestral Society (conductor, 

Mr. Percy S. Bright)— Bon-bon Suite; Ode on 

St. Cecilia’s Day (Parry). 

verthirtyyears. During this period he wasactively engaged | /Voodside Park Musical Society (conductor, Mr. George 

e teacher of singing-classes and choirs, and in particular Hooper)—The Ancient Mariner (Barnett); The Swan 

onductor of the Bristol Gleemen, a Society which he and the Skylark (Goring Thomas) ; The Revenge ; Acis 

ded in 1886. An account of his caret r was given, with | and Galatea. 

trait, in the J/ustcal Times for February, 1908. | 


Herr Felix von Weingartner edited the complete works 
lector Berlioz. He was said to possess the finest private 


born at Weston-super- Mare in July, 1851. After a short 


\ S SWIS i proio ret SS < is » o y _ , . . 
Mr, James Lewis, after a prolonged illness, at his! riecr MUSICAL FESTIVAL OF THE BRITISH 








Mr. THoMAS OLDROYD, on October 17, } 
ears the > principal tenor at Rochester Cathedral. He was 
member of the Coronation choirs of King Edward VII. | the 


nd 


The following list is supy 


1ast 





lence at Bournemouth, on pienies 17. Mr. Lewis : a 
was seventy-six years of age, was prob ably the most EMPIRE. 
lished amateur musician in Bournemouth. For a | Musical festivals are familiar features of musical life 
erable period he wrote the analytical notes for the | this c yuntry. But however important they are as artistic 
my Concerts’ programmes, and he also sup — events, their main : appeal is local. The year 1911, however, 
musical criticisms for the now defunct Bournemouth | has witnessed a festival of another type. ; ; 
saad For the first time a series of musical gatherings wherein 
for over thirty | England, Canada, Australia, New Zealand, Tasmania, and 
South Africa combined have provided a musical festival of 
British Empire. This has been brought about by 
|concentrated effort and the amalgamation finally of our 
Overseas choral and orchestral Societies in conjunction with 
ee ee ee hendred members of Dr. Henry Coward’s Sheffield 
THE COMING SEASON. |Choir. The British singers were called into requisition by 
lementary to that given in our | Dr. Charles Harriss to take part in the culminating effort of a 
| world movement which had gradually been pieced together 





King George V. 





issue : 
ORCHESTRAL CONCERTS. during a period of ten years, eve ‘ntually to wing its flight all 
! Albert Hall S . TI — over the Empire. This far-reaching scheme of 1911 originated 
gt nes Masig-osagy Pane eas 1¢ New Symphony | i, Canada in 1901. Two years later Sir Alexander Mackenzie 


Orchestra, under Mr. Landon Ronald, has been engaged | .onducted the “first lap.’ The Principal of the Royal 
to give concerts on Sunday afternoons from October 1) 4 cademy of Music was ably supported at that time by the 
to April 28, with the exceptions of December 24 and | conductors of the Dominion and their choral Societies in a 
April 7. | five weeks’ series of festivals from Halifax to Victoria, a 
London Symphony Orchestra.—This organization opened | full account of which appeared in the columns of the 
its season on October 23. The conductors and dates of | A/usical Times. Living composers of England gave 
the thirteen symphony concerts of the season are as|support to the movement when in 1906 Elgar, Parry, 
follows :—Sir Edward Elgar: October 23, November 6, | Cowen, Stanford and Mackenzie joined forces with Canada in 
November 20, December 4, January 29, February 12. |a Festival performance in London, made memorable by the 
M. Wassili Safonoff: January 15. Herr Mengelberg : —_ us patronage and presence of His late Majesty King 
February 26. Herr Fritz Steinbach: March 18. Herr| Edward VII. Further evidence of the growing movement 
Arthur Nikisch : May 20, June 3, June 10. M. Gustave ij is found in the visit of Sir Frederick Bridge to Canada in 
Doret : June 17. . ; 1907, and in the invitation sent to Dr. Harriss in Canada to 
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—$___ 
nduct in South Africa at the Municipal Musical Festival | deserves consideration, for W agner’s stage instructions are 
ler Dr. Barrow Dowling’s direction, thus forging still | exacting in the extreme. The stage-mz anagers this year tried 














b=] 

al link in the chain of events. Then the test was | almost for 7 first time the somewhat new ‘ round- horizon’ 
made in 1908 of taking to Canada 200 of the Sheffield | scenery, as is called. It dispenses with the * wings’ of 
Choir before daring to venture upon the greater enterprise former owing and adds much to the vividness of landscape 
for 1911. All having gone well, 1909-10 saw Dr. Harriss | and sky effects. 
the f ler of the movement in Australasia and, once more, With such a number and variety of first-class singers, it js 
n Si Africa, where the splendid co-operation and willing | impossible to single out one or two as the ‘star’ performers, 
assistar of all sections of the musical profession effectually In Munich there are no ‘ stars’ for the very reason that they 
forged a music-chain of Empire, to the Festivals of which | are all—or very nearly all—‘ stars.’ The incongruity 
His Majesty the King gra gave his patronage. | hearing for instance an excellent Isolde, singing with ap 
Sailing from England for Canada, March 17, 1911, the| execrable Tristan—a feature which is, unfortunately, some 
party 1 ered 217 ple, including the Sheffield Choir, | times found on the English stage—is altogether unknown at 
principals, ar Dr. Coward. The artists assisting were| the Prinz-Regenten Theatre. They do not shrink from 
Miss Jennie Taggart, Miss Ma ad Willby, Lady Norah | giving the very best of singers a minor ‘réle’ if in their 

el prani), Miss Gertrude Lonsdale, Miss Alice Heeley | opinion he is best suited for that particular part. Nor is any 


(contralti), Mr. Henry Turnpenney, Mr. Wilfrid Virgo | role confined to one singer alone. In the first production of 





















































(tenori), Mr. Robert Chignell | ‘ Tristan,’ we found the Hamburg tenor, Urlus, singing 
(bas l igson, solo organist and choir | excellently in the title-part, in whic h he showed great feeling 
uccompanist. On the arrival of the S..S. Victorian at St. andexpression. In the two subsequent productions, however, 
John, N.B., they were met by Dr. Harriss and his staff of | of the same opera the Dresden singer, von Bary, failed t 
ssistants who, together with the travelling physician, Dr. | come up to expectations. His voice is insufficient both ip 
Westr e Ma ll, and visiting choralists from England, | strength and quality. He was, in fact, the one disappoint- 
I red 224 persons in all. m March 25 to May 19| ment of this year’s Festival. 
festival concerts were giv he following cities:—(Canada),}| Amongst other ‘ guests ’—as the singers from other towns 
St. John, Montreal, Ottawa, Kingston, Peterborough, | are here called—Edyth Walker made a very good impression 
Toronto, St. Catherine’s, Hamilton, Brantford, London, | as Isolde, and a moderately good one as Briinnhilde. 
Stratford, Chatham; (United States), Rochester, Buffalo,| Frau Weidt, from Vienna, was a more pleasing Isolde, 
Detroit, Cleveland, Columbus, Cincinnati, Indianapolis, possessing a subtle charm in her acting, and giving the 
( go, Milwaukee, Waterloo, St. Paul; (Canada), | part a more natural ¢ character. Cahier, also from Vienna, 
W peg, Portage-la-Prairie, Brandon, Regina, Moose-Jaw, | was Brangiine, and she has almost as much tenderness in 
Saskatoon, Edmonton, Calgary, Vancouver, and Victoria. | her voice as Weidt. 
Epoch-making for Canada was the appearance in Toronto of | The chief feature in the performances of the ‘ Meistersinger, 
Sir Edward Elgar, w journe yed ucross the a was that, for all the characters except one, only Muni 
pressly to conduct performances ‘Gerontius’ in that | singers were chosen. From the very beginning they showed 
t s also at Buffalo, C idianapolis, Chicag ), | that they were capable of entering the lists with any company 
iSt. Paul. Thanks to t of Nir. H. C. Cox, | of singers in Germany; and even the little which the 
nthusiastic music-lover and noted financier, Canada now | lacked so far as individual singing was concerned, they 
sses in the Toronto Symphony Orchestra a permanent | made up for amply in ensemble. Feinhals was the genia 
sixty-five excellent instrumentalists, admirably | and cheery Hans Sachs, and was the outstanding figure 
conducted by Mr. Frank Welsman. Their work at these| the whole Festival ; his acting was simple and unaffected, 
festivals called for warm praise. The concerts here brought | whilst his voice seemed as it were to flow from his thr 
forth meritorious mpositions by Dr. Broome, Dr. Ham, | Van Rooy was on one occasion heard in the same part, | 
Dr. Vogt, each conducting his own work. Sir| with less success. 
Edward Elgar’s f and personality as condu ctor, added to | The productions of the ‘ Ring’ extended over six days, 
the w pread interest manifest in the master’s ‘Dream of | one day elapsing between ‘ Walkiire ’ and ‘Siegfried,’ and 
Gerontius,’ made r rd houses everywhere, while his kindly | another between the latter and ‘ Gétterdammerung 
‘ eI set a hall n the scheme itself. Feinhals appeared here in the very different character 
The hospitality of the Canadian people was abundantly | Wotan and showed his versatility by assuming that nobl 
wn to tl siting British choristers as they sang their song | and finally tragic part with acting that was almost godlike in 
r é rous cit the Domini and doubtless | itself. 
wended their way along t picturesque shores of Giintherbraun’s Loge was excellent, and was acted with 
Nova Scotia, New Brunswick and Quebec, through the | considerable humour; whilst Gillman and Bender as Fasolt 
ltured farm fi lands of Ontario, through the | and Fafner were as gruff as could be desired. Knote, wh 
s bread fields of Manitoba, Saskatchewan | sang Siegfried (and also Walther in the ‘ Meistersinger’), 
Alberta, ther throu the glories of the Rocky | is Munich’s best tenor ; and he shared these two rdles with 
M tains 1 swiftly fi Fraser Ri eading them | Kraus, of Berlin. There was very little to choose between 
t 5 tropical Brit lumbia full and | them ; Knote, perhaps, excelling in the sentimental passages. 
I r d, the hearts s y of all must have | Schumann-Heink appeared at her best this year in what we 
I t I tl had seen in beholding for the | might call the ‘stationary’ parts of Erda, in ‘ Walkiire 
fir rti f their inherit hich already has| and of one of the Norns in ‘Gotterdammerung.’ The 
great countries of the world. | Briinnhilde of Mottl-Fassbender was enthralling. Her 


voice was almost perfect in its purity and in the feeling 

| expressed in it, and her acting full of spirit, always graceful 
= . | and dignified. Sieglinde was impersonated by Morena, of 

THI WAGNER FESTIVAL AT MUNICH. | Munich, who only brought out the full strength and 

| magnitude of her voice in the second act of ‘ Walkiire.’ To 

| 

| 















JULY 31—SEPTEMBER 9, IQII. | add to this long list of singers, Zador of Berlin, as Alberich, sang 

| and acted to perfection; whilst his fellow-Nibelung, Mimi, 

I rs ‘ Festspiele consis sted of three | taken by Kuhn, was almost equally as good. The latter also 

pr the entire * Ring elungen, ” together |gave an excellent study of David in the ‘ Meistersinger.’ 

W ! performances of nd Isol le’ and the| In this opera, the character of Beckmesser was taken by 
‘M rsinger \ word said concerning the | Geiss, a well-known comedy actor on the Munich stage. 

Pr I ten Theatre, built on a model of the} It is impossible as yet to conjecture who amongst the fot 

Bayt Opera H hestra, half of which is| conductors of this year’s Festival is destined to take th 

under tself I , and has only an opening | place of the late Felix Mottl Dr. Richard Strauss, the 

facing the stage ; this has the double advantage of th hrowing | cel ‘brated composer, conducted amongst other works one 

the ful d of the or to where the singers| excellent performance of ‘Tristan and Isolde.’ Fi cher 

thems« ure standing, and of duing the sound of over a| seemed to be a rather less exacting conductor than either 

hundred instruments to the softness necessary for musical} Réhr or Lohse. The latter is now enjoying a deserved 


accompaniment. The scenery, little as some may value it, | triumph in the Theatre de la Monnaie. 
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he can be said to have justified his position. 
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In the Prinz- Regenten Theatre, as in Bayreuth, the works 
f Wagner are given without cuts. 

Comparisons are never desirable things. Yet it is usual— 
and perhaps pardonable—to contrast the performances in the 
two theatres with one another. In the Prinz-Regenten 
there is more uniformity ; the singers are chosen rather for 
the chances of their combining well together than for any 
European or American popularity which they may enjoy. 
{nd it is not too bold to assert that in one year more, when | 








Munich will have the right to perform ‘ P arsifal,’ there will | 
be little or nothing to choose between the two greatest homes 





 Wagnerian music in Germany. 


MADAME ALBANI’S FAREWELL. 
The wonderful faithfulness of the London public to their 
favourites, which takes no account of waning glory, was 
jemonstrated at the Albert Hall on October 14, when 
me Albani made her last important public appearance. 
r over three hours the vast audience remained 
ally undiminished numbers in order to hear every one 
songs she was prepared to offer. These included 
*s ‘Ombra mai fu,’ Chaminade’s ‘1’Eté,’ the Bach- 
od ‘Ave Maria,’ Mendelssohn’s ‘Hear my prayer,’ 
and Tosti’s ‘Good-bye.’ Madame Albani has, perhaps, 
een unique among great singers in the esteem in which she 
been held by her greatest fellow-artists. It was fitting, 














herefore, 
)a company of stars as Madame Adelina Patti, 
bin Coonan, Miss Muriel Foster, Mr. Gervase Elwes, 
Mr. Plunket Greene, and Sir Charles Santley, with Miss 
la Verne and Mr. Haydn Wood supplying pianoforte 
i violin solos, Mr. Henry Bird as accompanist, and the 
wood- Metcalfe Choir and the New Symphony Orchestra 
nder Mr. Landon Ronald), providing a choral and orchestral 
Tremendous enthusiasm was the key-note 
and multitudinous floral offerings were one form 


Madame 











aC ackgr yand, 
throughout, 


its manifestation. A handsomely-stocked purse was 
ther 
TRINITY COLLEGE OF MUSIC. 


On September 27, Dr. J. Warriner lectured on ‘ Revolution 
1 Evolution in teaching music.’ A a concert took 
on October 16. Haydn’s Trio in (No. 26), played 
y Misses Edith K. Bird, Aileen Butler a Winifred Love, 
ed the principal feature. 

The October number of the ‘Academic Gazette,’ the 
ficial organ of the College, contains an account of the last 
e dinner, particulars of a prize-competition for musical 
m, and over ninety pages devoted to the pass-lists of 
us examinations conducted by the College. 












the varie 


OPERA, COVENT GARDEN. 
season of Ballet and Opera opened on 
October 16 with ‘ Giselle,’ a Ballet by Adolph Adam that has 
not been given in London recently, 
h became familiar to us during the past summer season. 
riselle,’ in the hands, or rather, the feet of Madame 
karsavina and M. Nijinsky as the principals, was shown to 
excellently planned with a view to dramatic effect. 
repnin’s ‘Le pavillon d’Armide,’ ‘Le Carnaval’ (on 
umann’s music) and ‘Sheherazade’ were given on 
October 17. ‘Les Sylphides,’ on music by Chopin, was 
given on October 20. In each case M. Pierre Monteux 
C — 
For the cycles of ‘ Der Ring des Nibelungen’ the problem 
f finding a successor to Dr. Richter was met by the choice 
f Herr Franz Schalk, of Vienna. In ‘ Rheingold ’ and ‘ Die 
Walkiire’ his orchestral interpretation was full of emotional 
In every respect 
The principal 


ROYAL 


autumn 














cast were as follow : 


Wotan ... Herr van Rooy 

Loge ... Herr Hensel 

Alberich Herr Kiess 

Mime Herr Bechstein 

Fricka ... Madame Bengell 

Erda Miss Marion Beeley 
Siegmund Herr Hensel 

Hunding Herr Foénss 

Briinnhilde Madame Rasche-Endorf 


Sieglinde Madame Borghild Langaard 


with | 


that in her last appearance she was supported by 


and ‘ Sheherazade,’ | 


| numbers. 
| paniments at the organ, and Miss Mabel Dalby sang. 





EDWARD ELGAR AT TURIN 
The cause of British music on the Continent continues to 
~| make headway. One of the latest exemplifications of this 
| progress was the invitation to Sir Edward Elgar from the 
| | influential committee mé unaging the orchestral — ances 
| given in connection with the great Exhibition being held 
| in Turin, to conduct two of the series of concerts. The 
| president of the managing body is Signor Giuseppe Depanis, 
and Signor Marcello Capra is the secretary. The concerts 
took place on October 18 and 20, and were a signal success. 
| Sir Edward describes the orchestra as one of the finest he 
has met: it was not that the tone was especially 
| powerful, but all the playing was so beautiful and artistic. 
| 
| 
| 


SIR 


ever 


It consisted of a hundred and twenty-five performers, and 
included in its ranks the most distinguished professors in the 
They gave Sir Edward a most cordial reception, and 
| showed the greatest desire to meet his wishes. Rehearsals 
| were held twice a day—the first from one to three o’clock, 
and the second from nine to eleveno’clock. The performances 
| were given on October 18 and 20, each time at half-past four 
| intheafternoon. The attendance was large, and the audience 


demonstrative. The 


| 
| city. 





| very programme of the two concerts 
| was as follows : 
| * Euryanthe Weber. 
' T f 
Ma racta 
I 1 All fi gs va? 
| ( , I len sohn 
| Larghetto, 2nd Symphony Nlgar. 
Introduction to ‘ Gerontius ‘ Elgar. 
Violin Concerto , : Elgar. 
Solo, M. Zacharewitsch. 


The pray conductor of the band is Signor Toscanini. 
He and the band were thoroughly familiar with the Introduc- 
tion and Allegro, they having continually played the work 
when onatour. The Italian new spapers, so far as we have 
seen them, write very w armly about the English music. 


EN MPIRE, CRYSTAL PAL 
WELSH CHOIR. 


OF ACE. 


THE 


THE FESTIVAL 
One of the largest choirs—perhaps the largest—that have 
ever assembled, even at the Crystal Palace, occupied the 
Handel Orchestra on September 23. Its 5,800 voices were 
drawn from the choral societies of Wales, and represented, 
better than it has ever been represented before in any one 
the choral capacity of the Welsh people. No better 
conductors could have been made than that of 
Mr. Harry Evans. He knows what kind of leading a large 
choir demands, and what personal inspiration Welsh 
choralists will respond to best, and he drew forth from his 
forces some of the most striking effects of execution and 
expression that have ever been heard at the Crystal Palace. 
The attack was instantaneous, and the tone, always of great 
beauty, was graded with perfect unity. The choruses sung 
| were Mendelssohn’s ‘ All men, all things’ (* Lobgesang ’), 
| ‘See what love’ (‘St. Paul’), ‘ Be not afraid (‘ Elijah ’), Elgar's 
‘It comes from the misty ages’ (‘ Banner of St. George’), 
| Handel’s ‘The King shail rejoice,’ and the *‘ Hallelujah’ 
| domme. Perhaps, however, the most appealing moments, 
| especially to the great majority of the audience, were in the 
part- song arrangements (by Mr. Evans) of the Welsh folk 
| songs, Ar hyd y nos’ and ‘Harlech,’ and the Welsh 
|national anthem. The solo singers of the concert were 
Miss Dilys Jones, Mr. Ivor Foster, and Mr. Daniel Beddoe. 
The precision with which the choir was marshalled was a 
remarkable feat. 


body, 
choice of 








YORKSHIRE CHOIR. 

The singing strength of Yorkshire was represented on 
October 14 by a choir of two thousand brought 
together under the baton of Mr. T. Tertius Noble. 
| Gorgeous tone-power, great vitality of expression, and 
striking dynamic effects were naturally the features of the 
singing. They were displayed in Sullivan’s Te Deum in D, 
Walmisley’s * Not unto us,” Attwood’s ‘ They that go down 
to the sea,’ Wesley’s * Thou wilt keep him,’ Handel's ‘ Let 
their celestial concerts,’ Elgar’s ‘It comes from the misty 


rHE 


voices 


ages,’ Walford Davies’s ‘Hymn before action,’ and 
Mr. Noble’s ‘Triumph song of York,’ and smaller 





Dr. E. € 


Bairstow provided solos and accom- 
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MELBA’S 


OPERA COMPANY 
IN AUSTRALIA. 
CORRESPONDENT.) 


MADAME 


(FROM AN OCCASIONAI 
Madame Melba’s indomitable energy has carried her far 
beyond the utmost ambition of any prima-donna known to 
musical history and has caused her, the most famous soprano 
on the world’s operatic to-day, to embark on the 
stormy waters of opera management. In conjunction with 


stage 





the theatrical firm of T. C. Williamson & Co., Ltd., she 
organized a complete operatic season in what must seem 
to many of your readers an outlying post of musical civiliza- 
tion, 16,000 miles away from London, and on the triumphant 
opening night (September 2) in Sydney, she had the satis- 
faction of announcing to her immense audience that she had 
realised the highest ambition of her life. People waited at 
the theatre doors from fi ur o'clock in the morning till 


the management was forced to stop the rehearsal and admit 
bout two o'clock, to wait in the galleries until 
he whole performance of ‘ Traviata,’ from the first 
> welcome of Australia’s great prima-donna to the 
signal triumph. The operas billed are ‘Traviata,’ 
**Samson and Delilah,’ * La Bohéme’ (already per- 
also ‘Lohengrin,’ ‘Romeo,’ ‘Otello,’ ‘ Rigoletto,’ 
* *Madama Butterfly,’ and ‘La Tosca.’ 
It will be time to send details of these performances and the 
pert ormers in a later notice: suffice it to chronicle now that 
enormous initial difficulties the scheme 
usiastically supported and most auspiciously 
\ very fine chorus was prepared for the 
als by Signor Sacerdote, and a thoroughly 
hestra has responded well to the skilful direction 
Angelini. 





formed); ; 


‘Carmen,’ 








ft Sic ) 
of Signor 


London Concerts. 








THE PROMENADE CONCERTS. 
) other Promenade seasons have been more 
brill nd more interesting to the expert, the season 
which came to an end on October 21 was thoroughly 





general artistic results. 
Saturday 
ainstay. The 


Monday (Wagner), 
(Popular) nights were 
earnestness of Wagnerites 


Friday (Classical), and 


emphatically its 1 





and Beet! ind the wider leisure of Saturday evening 
br ig t cro audiences almost without fail. Tuesday, 
Wednesday and Thursday presented a problem that did not 
solve itself so conveniently. The programmes were excellent 


en rug! , but the attendances were as a rule thinner, although 
the characteristic keenness of attention and ready enthusiasm 

f Promenade audiences were undiminished. It was on these 
nights that the novelties were presented. The composers 
night wistfully ae the many empty seats to which their 
works were played, but there was abundant satisfaction in the 
knowledge that the remainder contained the most sympathetic 
iudience that London could provide. Towards the end 
m, however, the attendances on the ‘off’ nights 
seemed to improve. 





The first novelty that comes under review this month is 
Mr. Raymond Koze’s symphonic poem Antony and 
Cleopatra’, played on September 21. It is thoughtfully 

mstructed, and its various moods are well contrasted and 
appropriate. The composer has, however, some difficulty 
in escaping the direct of his models, and in some 

and there were many—one 
some other source of inspiration than the 
Antony and Cleopatra. 


fluence 


of the most pleasant moments 


f 





tory ol 


A Fantasia in B minor for pianoforte and orchestra by 


M. Louis Aubert, was played on September 27 with Mrs. 
Norman O'Neill as a highly capable soloist. It showed 
more technical capability and fluency on the part of the 


composer than inspiration. 


on October 3 by 


tone 


A pleasant moment was provided 
the first performance of Mr. Cyril Rootham’s 
poem * A passer-by,’ on Robert Bridges’s poem. 
z. Georges Enesco, whose ‘ Roumanian Rhapsody’ was 
a received early in the season, was further represented on 
October 5 by an Orchestral Suite. When relying on his 


own Imagination for his thematic manner the c ym poser has 
The first movement, 
of unison for strings, 


in the present case been less successful. 


con sung almost entirely was more of 


a striving for originality than a happy effect. 


The same 
striving was better directed in the later movements, but the 
music was seldom of a character to make a deep appeal. 


A very different type of work, namely, Mr. Eric Coates’; 
‘Miniature Suite’ for orchestra, was performed for the firs, 
time on October 17. Mr. Coates had previously shown 
leaning towards the light and delicate and ‘ popular,’ but he 
has never indulged it more decisively and effectively than jn 
this work. The ideas and scoring were full of charm, 
although originality was precluded by the adoption of an 
idiom that has been exhausted by Johann Strauss an 
Edward German. As restaurant and theatre 
music, Mr. Coates’s Suite is equal to the best. 

A cycle of female-voice part-songs by 
arranged as a Suite with orchestral accompaniment by | 
Pfitzner, was performed on October 18 by the Alexan 
Quartet, and made a charming effect. 

Mahler, based on Bach’s second 
third Suite in D minor, was 
On the following evening the 

blaze of popular enthusiasm. 


entr’acte 


Schumann, 





An orchestral Suite by 
Overture in B minor and 
produced on October 20. 
season terminated amidst a 

QUEEN’S HALI 


SYMPHONY CONCERTS. 











The opening Symphony Concert of the season, which took 
place on October 21, was largely a repetition of the Strauss 
Concert which formed so interesting a feature of the Londor 
Musical Festival of last summer. On that occasion the 
Orchestra surprised even its keenest admirers by the splendour 
of its performance of ‘ Also sprach Zarathustra,’ and « 
October 21 they again lavished their highly-organized skill 
and emotional power upon the work, which has seldom 
sounded so inspired and conclusive in its musical expression. 
Sir Henry Wood's masterly conducting showed at even 
point a remarkably thorough acquaintance with the score. 
He also secured much finesse and exceptional lucidity in 
performance of the ‘ Dance of the Seven Veils’ from ‘Salome. 
Madame Aino Ackté again sang the closing scene from th 
same opera with all her native intensity. She also introduced 
to London Sibelius’s ‘ Herbstabend,’ an ‘atmospheric’ song 
of great freedom of design and expression, which neverth¢ 
owed most of the effect it made to Madame Ackté’s 
pretation. The programme opened with Berlioz’s ‘ Queen 
Mab’ scherzo. 








‘ 








T 





LONDON SYMPHONY ORCHESTRA. 
The season of symphony concerts given by this Orche 
started well in every way. The programme on the oper 


night, October 23, was as follows : 








Overture, ‘ Die Meistersinger - Wagner. 
1 ( to va 
Herr Fritz K 
Symphony No. 3, in F (Op. os Bra 
Symphonic Poem, ‘ Die Idea ee Lis 


Sir Edward Elgar achieved a brilliant success in his first 
trial as conductor-in-chief of the series. His interpetation 
the Overture was particularly telling in some of its rhythmic 
effects and climaxes. The performance of the ——s 
covered all the wide range of expression demanded by the 
music, and that of ‘ Die Ideale’ was full of nervous energy. 
Herr Kreisler gave his familiar interpretation of the Concerto 
without improving upon it, and both he and the composer 
were applauded with great enthusiasm by a large audience. 


Although the larger events of the present Autumn season— 
cycles of ‘ The Ring’ at Covent Garden, Mr. Hammerstein's 
operatic venture, and the enterprising programmes arranged 
for our leading orchestras—promise to be of exceptional 
interest and importance, there is a decided diminution ol 
energy in smaller concert-giving. Recitalists as a whole 
received a rude shock from the financial failure of their 
efforts during the Coronation summer and are presumably 
shy of risking a repetition of it. A period of inactivity and 
consideration in this branch of concert work will be an 
excellent thing if it leads to a drastic change in the matter 0! 
prices. 

The opening event of the season, however, was a recital, 
and one of supreme merit, for it was given by MM. Kreisler 
and Harold Bauer. The association of these great artists In 
Beethoven’s ‘ Kreutzer’ Sonata recalled the occasions when, 


(Continued on page 735.) 
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Three Christmas Carols. 
(OLD FRENCH.) 


EDMUND SEDDING. 


Lonpon: NOVELLO AND COMPANY, Liwitep; New York: THE H. W. GRAY CO., SoLE AGENTS FOR THE U.S.A, 


Wo. 1. H Day, a Day of Glory. 


The Melody as sung in the Cathedral of Notre Dame, Chartres. The English words written 
expressly by the Kev. J. M. Nea, D.D. 
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this De-cem-ber morn:* Lift up yourgates,ye Prin - ces, And let theChildbe born! 
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2 With Gloria in Excelsis | 3 He comes, His Throne the manger 
Archangels tell their mirth: He comes, His Shrine the stall ; 
With Kyrie Eleison The ox and ass His Courtiers, 
Men answer upon earth : Who made and governs all : 
And Angels swell the triumph, The “ House of Bread” His Birth-place, 
And mortals sound the horn, The Prince of Wine and Corn : 
+ Lift up your gates, ye Princes, Lift up your gates, ye Princes, 
And let the Child be born ! And let the Child be born! 


4 Then bar the gates, that henceforth 
None thus may passage win, 
Because the Prince of Israel 
Alone hath entered in :— 
The earth, the sky, the ocean, 
His glorious way adorn : 
Lift up your gates, ye Princes, 
And let the Child be born ! 





* In allusion to the old reading of Psalm xxiv. 7. 
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Masters in this hall. 
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Going o’er the hills, 
Through the milk-white snow, 
Heard I ewes bleat 
While the wind did blow. 
Chorus.—N owell, &c. 


Shepherds many an one 
Sat among the sheep, 

No man spake more word 
Than they had been asleep, 


Chorus.—Nowell, &c. 


Quoth I, “ Fellows mine, 
Why this guise sit ye ? 

Making but dull cheer, 
Shepherds though ye be?” 


Chorus.—Nowell, &c. 


5 “Shepherds should of right 


6 





Leap and dance and sing, 
Thus to see ye sit, 
Is a right strange thing.” 


Chorus.— Nowell, &c. 


Quoth these fellows then, 
“To Bethlem Town we go, 


To see a Mighty Lord 


Lie in manger low.” 
Chorus.—Nowell, &c. 





day hath poor folk rais’d And cast a - down the 
N a, XN 

1 | 
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2 7 “How name ye this Lord, 


Shepherds ?” then said I, 
“Very God,” they said, 
“ Come from Heaven high.” 


Chorus.— Nowell, &c. 


8 Then to Bethlem Town 
We went two and two, 
And in a sorry place 
Heard the oxen low. 


Chorus.—Nowell, &c. 


9 Therein did we see 
A sweet and goodly May 

And a fair old man, 
Upon the straw She lay. 


Chorus. —Nowell, &c. 


10 And a little Child 
On Her arm had She, 
“Wot ye Who This is ?” 
Said the hinds to me. 


Chorus.—Nowell, Xe. 


11 Ox and ass Him know, 
Kneeling on their knee, 
Wondrous joy had I 
This little Babe to see. 


Chorus.—Nowell, &c. 


12 This is Christ the Lord, 


Masters be ye glad! 


Christmass is come in, 


And no folk should be sad. 


Chorus.— Nowell, &c. 





proud. 


The English words written expressly by Witt1as Morris, Esq., B.A. 


(3) 
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2 Going o’er the hills, 
Through the milk-white snow, 
Heard I ewes bleat 
While the wind did blow. 
Chorus.—Nowell, &c. 


3 Shepherds many an one 
Sat among the sheep, 
No man spake more word 
Than they had been asleep, 


Chorus.—Nowell, &c. 


4 Quoth I, “Fellows mine, 
Why this guise sit ye ? 
Making but dull cheer, 
Shepherds though ye be?” 


Chorus.—Novwell, &c. 





5 Shepherds should of right 
Leap and dance and sing, 
Thus to see ye sit, 
Is a right strange thing.” 
Chorus.— Nowell, &c. 


6  Quoth these fellows then, 
“To Bethlem Town we go, 
To see a Mighty Lord 
Lie in manger low.” 
Chorus.—Nowell, &c. 





























7 “How name ye this Lord, 
Shepherds ?” then said I, 
“Very God,” they said, 
“ Come from Heaven high.” 


Chorus.— Nowell, &c. 


8 Then to Bethlem Town 


We went two and two, 





And in a sorry place 
Heard the oxen low. 


Chorus.— Nowell, &c. 


9 Therein did we see 
A sweet and goodly May 
And a fair old man, 


Upon the straw She lay. 





Chorus. —Nowell, &c. 
10 Anda little Child 
On Her arm had She, 


“Wot ye Who This is ?” 





Said the hinds to me. 
Chorus.—Nowell, &c. 
11 Ox and ass Him know, 
Kneeling on their knee, 
Wondrous joy had I 
This little Babe to see. 


Chorus.—Nowell, &c. 


12 This is Christ the Lord, 


Masters be ye glad! 


Christmass is come in, 
And no folk should be sad. 
Chorus.—Nowell, &c. 


The English words written expressly by Witt1as Morris, Esq., B.A. 


(3) 
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Ye who sin and sorrow, O ye Kings and Princes! 
Lift your downcast eyes ! Sheath the cruel sword! 
He who comes to save you, Come to David's City,— 
In a manger lies ! See your new-born Lord! 
For He will give you blessing,— O learn of Him in meekness, 
sid your sorrow cease, Learn of Him alone, 
And light the darkened heavens, The glory of whose manger, 
With the bow of peace ! Pales your brightest throne ! 
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Come, ye heavy laden, 
In His strength be blest! 
Come, ye worn and weary, 
He will give you rest! 
O turn all ye who wander! 
Greet the radiant morn! 
For lo, in David’s City, 
Christ the Lord is born! 
Suapcorr WENSLEY. 
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LONDON CONCERTS—(Continued from page 730.) 


some years ago, MM. Ysaye and —~ were heard in the 
same work, and more recently MM. Ysaye and Pugno. ' 
forcibly illustrated the extent to which conceptions of ¢ 
work can differ while each is perfect in its way. ~ te 
Kreisler as usual gave much of his attention to old violin 
music, and he performed for the first time an ‘ Esquisse 
,dalouse’ by Morales. The recital took place at Queen’s 
ll on September 23. 





Two of the most interesting chamber music concerts heard 


n recent years were given at “the ( dueen’s Hall on October 3 


1 10, by Messrs. Harold Bauer, Kreisle rand Casals. The | 


rogrammes included Beethoven’s great Trio in B flat major, 
Op. 97, and Trios by Schubert (in B flat), Schumann 
D minor), Mendelssohn, Brahms and Tchaikovsky. The 
ensemble of the three artists, each of such eminence in his 
yn sphere, reached at times a very high level, the most 
remarkable feature being a most attractive blend of delicacy 
tality. The execution in Beethoven was perhaps less 
but it would have been difficult to imagine finer 
those of the Trios by Schumann, 
Their phrasing and eloquent 
Variations were 





guished, 
performances than 
Mendelssohn and Schubert. 


in the Tchaikovsky 







expressiveness 


res stible. 


Madame Carrefo exhibited her great attainments at 
— Hall on October 4, in three Pianoforte sonatas— 
se of Chopin in B minor, Schumann in G minor, and 
icDowell’s surnamed the ‘Celtic.’ Such a programme 
was a somewhat limited field for a pianist who is at her best 
where bigness of style is wanted rather than romance, 
ut her interpretations were admirable in their strength, 


expressiveness, and indivi duality. 





Madame — Rudge- Miller showed an advance in 
style and ability in her pianoforte playing at Bechstein Hall, 
n October 5. 





Alexandra Palace Choral and Orchestral Society 
pened its season on October 7, with a splendid performance 

‘Elijah,’ under Mr. Allen Gill. The amount of original 
thought, coupled with broad expressiveness, shown in the 
treatment of this hackneyed work was a credit to all who 
took part. The principal soloists were Miss Carrie Tubb, 
Miss Maud Wright, Mr. Ivor Walters, and Mr. 
Brown. 








Herr Backhaus’s pianoforte playing at Queen’s Hall, on 
October 7, was as immaculate as usual. His programme 
included Beethoven’s sonata, ‘ Les adieux, l’absence, et 
le retour.’ 


The Classical Concert Society opened its season at 
Bechstein Hall on October 11, with a concert in which wind- 
strument playing provided the chief interest. Ludwig 
Thuille’s Sextet for pianoforte, flute, oboe, clarinet, horn, 
and bassoon was an interesting revival. Beethoven’s Septet 
lor strings and wind was also played. Miss Ellie Ney gave 
pianoforte solos. At the second concert, on October 18, 
Mrs. Carl Derenburg and Miss Fanny Davies played piano- 
forte duets, and Misses Edith McC ullagh and Helen Anderton 
ang vocal duets. 


Miss Gwynne Kimpton’s second season of Orchestral 
Concerts for the Young opened at Steinway Hall on 
October 14. The lecturer on this occasion was Dr. Borland, 
who spoke about Handel’s oratorios, with special reference 

the significance of the overtures. The orchestra, under 
Miss Kimpton, played the overture to ‘Samson,’ Miss Mathilde 
Verne played Mendelssohn’s ‘* Rondo Brillante,’ and Mr. 
Foxton Ferguson sang. 


Miss Florence Taylor, the rising contralto, and Miss 
Grace Humphery (pianist) gave a recital at 
October 18, 

t the concert given by the Royal College of Music, on 
October 19, (Quartets by 
Beethoven (Op. 74) were played ; 


Katherine Ryan and Mr. George Baker gave vocal solos. 


Herbert | 


Kolian Hall on | 


Haydn (Op. 54, No. 1) and | 
Misses Dora Horner and | 





Music in the Provinces. 


(BY OUR OWN CORRESPONDENTS.) 
BELFAST. 

The Philharmonic Society’s season opened on October 13 
with a miscellaneous concert, the chief attractions of which 
were Mischa Elman and Madame Carrefio. The former had 
been several times in Belfast since his early appearance as an 
‘infant prodigy,’ but the latter had never before visited the 
North of Ireland. It is needless to say that such a combina- 
tion of talent drew a large audience, who may have heard 
as good, but never better, performers. Madame Jennie 
Norelli was the only singer engaged. The Society’s choir 
sang ‘ Zadok the Priest (an echo of the recent Coronation), 
Elgar’s lovely unaccompanied part-song, ‘ My love dwelt in 
a Northe rn land,’ and Mendelssohn’s ‘ O great is the d epth.’ 

It is to be hoped that this Society may secure ample public 
support, but there is no good in disguising the fact that 
competition of various kinds has made its financial position 
like that of many English societies—rather an anxious one. 


BIRMINGHAM. 


The first concert of the current musical season took place 
in the Town Hall on September 16, given by the Birmingham 
District Goods Clerical Benevolent Society in connection 
with the L. & N.W. Railway Goods department, in aid of 
their funds. The solo vocalists were Madame Aston, 
Madame Cecile Vicars, Mr. Jesse Hackett, and Mr. Lindon 
| Wyatt, all of whom did well in their respective choice of 
popular songs. Variety was given to the concert by the 
introduction of a number of part-songs by the Curzon 
Male-Voice Choir, under Mr. <A. Ernest Maw’s able 
training and conductorship. Great progress was shown from 
their previous efforts both as regards tone-quality and grada- 
tion of light and shade; indeed German’s fine part-song, 
‘O peaceful night,’ received a very finished and telling 
reading. The accompanist was Mr. George Halliley. 

The Annual Musical Festival organized | by the Birming gh am 
Sunday School Union opened at the Town Hall on Septem! ber 
23, under Mr. Thomas Facer’s conductorship, and lasted five 
days. The choir numbered six hundred voices, drawn from 
the Sunday schools affil iated with the Union, and was heard 
in a number of patriotic songs, part-songs, scenas, kc. The 
| test-piece chosen at the ccumpiiinn was Myles B. Foster’s 
‘The Moon.’ These ] jitions naturally 












annual choral e: 
tend to encourage the cultivation of mass singing, and are a 
source of pleasure not only to the executive but also to their 
friends and the general public. 

On September 27, an Irish Concert was given in tl 
Temperance Hall under the immediate patron 
clergy and laity of the city and district. The pr 
was entirely made up of Irish music, and the artistic per 
sonnel too was Irish, namely, Miss Eva O’Connor, Miss 
Winifred Day, Mr. John Lunn (vocalists), and Miss Linda 
Sheen, a violinist from Tasmania. <A well-patronised concert 
was given in the large Central Hall on Septe 
united choirs of the Birmingham, Cannock, Oakengates, 
| Stirchley, Walsall and Worcester Co-« perative Societies, 
numbering three hundred mixed voices, conducted by Mr. 
Hollins and Mr. Leech. The various part-songs performe 
were characterized by a splendid ensemble and tone-colour. 

The Birmingham Choral and Orchestral Association 


Hall, on 











gramme 











| inaugurated their season’s concerts at the Town i 
October 7, by giving a concert performance of Edward 
German’s opera * Merrie England,’ its repetition being due 
to the great success achieved on two former occasions. The 





singing of the choir was bright and vivid, and the orchestra 
played with great care and efiect. Mr. Joseph H. Adams 
conducted with tact and judgment, and every praise is due t 
the principals, who did their work in an ad 
The artists included Miss Lilian Coomber, Madame Margaret 
Milward, Madame Eunice Fowles, Miss Grace Page, Mr. 
Ernest Ludlow, Mr. Ernest Davies and Mr. Albert Knight. 

Since the famous combination of artists comprising 
| Dr. Joachim, Signor Piatti, and Miss Fanny Davies, 
no finer trio players have been heard in Birmingham 
than Messrs. Kreisler, Casals and Bauer, who gave an ‘ideal 
chamber concert in the Town Hall on September 20. * 
| programme consisted of Beethoven's Trio for pianoforte, violin, 


mirable manner. 
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and violoncello in B flat (Op. 97), Tchaikovsky’s great Trio 
in A minor (Op. 50), and Mendelssohn’s D leer Trio 
(Op. 49). The Town Hall, however, is not suited for a 

yncert of that kind, and the tone of the strings was so 
delicate and sensitive that many passages could not be heard. 

The first Harrison concert of the season drew a large 
audience to the Town Hall on October 9, the chief attraction 
being Madame Tetrazzini, who had for her coadjutors | 
Mr. Frank Webster, Mr. Robert Radford, Miss Flora 
Mann and Miss Lillian Berger (vocal duettists), Miss Edith | 
Penville (flautist), Miss Mabel Moss (pianist). The Carl 


Rosa Opera Company gave a week’s operatic season at the 


Prince of Wales Theatre, from October 9 to October 14, 
inclusive. The repertory consisted of ‘ Carmen,’ ‘ Faust,’ 
* Cavalleria Rusticana,’ * Mignon,’ ‘ Pagliacci,’ ‘ Tannhauser,’ 


‘(ueen of Sheba,’ and ‘ Trovatore.’ The company is 
admirably constituted, and the principals, among whom were 
a great new artists not heard here previously, are 
exceptionally good. 

The first of a series of «€ 


many 


ight orchestral concerts promoted 
by the Birmingham Philharmonic Society was held at the 
Town Hall on October 18, under Mr. Thomas Beecham’s 
conductorship. The programme was varied, and included 
several works new to local audiences, notably Ethel Smyth’s 
Overture The Wreckers’ and  Rimsky-Korsakoff's 
symphonic suite ‘Antar.’ A welcome item was Mozart’s 
Symphony in D (‘The Prague’). The orchestra responded 
well to the conductor’s beat, and some splendid effects were 





realised. Miss Dorothy Silk was the vocalist. 

The Birmingham Festival Choral Society inaugurated 
their season’s concerts at the Town Hall on October 19 bv 
an impressive performance of Bach’s monumental B minor 
Mass, under Dr. Sinclair’s able conductorship. The feature 
of the performance was the magnificent singing of the 
choir, especially in the ‘Cum Sanctu Spiritu,’ the 


which could hardly have been 

in expression or tone-power. 
Miss Phyllis Lett, 
Mr. C. W. 


* Crucifixus’ and ‘ Sanctus,’ 
surpassed vocal technique, 
rhe principals were Miss Gladys Honey, 
Mr. Alfred Heather and Mr. Hamilton Harris. 
Perkins was the organist. 


BOURNEMOUTH. 
The winter season has commenced under the happiest 











Hermine 
songs 


instruments. At intervals Miss 
demonstrated her vocal ability in 
accompanied by Mrs. Hock. 

There was a crowded audience at the Victoria Rooms op 
October 16, when Herr Kreisler gave a recital. 


Scholten 


which were 


The eminent 
violinist was heard to advantage in Mendelssohn’s Concerto 
j and interesting compositions of the 17th and 18th 
centuries. Miss Roma Tremaine sang at intervals, and her 
excellent delivery of some attractive lyrics afforded much 
gratification. Mr. Haddon Squire w vas the accom anist, 

The Bristol Musical Festival Choir have commenced, under 
the direction of Mr. George Riseley, rehearsals for the 
Festival next October. The first work taken in hand was 
*Caractacus’ (Elgar). It is intended at the Festival to give 
a concert- performs ance of Wagner’s ‘ Ring’ in its entirety. 

St. Luke’s Choral Society, Bedminster (conductor Mr, 
Charles H. Bishop), are rehearsing Van Bree’s ‘St, 
Cecilia’s day.’ 

On October 18 there was a choral festival, under the 
auspices of the Bristol Diocesan Choral Union, at the 
church of St. Matthias-on-the-Weir. The choirs taking 
part were those of All Saints, St. Nicholas and St. Leonard. 
St. Jude, St. Matthias, St. Augustine, and St. Philip and 
Jacob, numbering in all about 150 voices. Mr. W. E. 
Fowler (All Saints) was at the organ, and Mr. A. Worrall 
conducted. 

The season’s musical activities at the Pump Room, Bath, 
carried out under the enterprising direction of Mr. Frank 
Tapp, promise to be of exceptional interest. A 
special monthly evening concerts has been arranged, 
addition to the usual afternoon symphony concerts ; a 
there are four National symphony concerts,—French, 
Russian, German, and English. At the first of these, which 
took place on October 7, Mlle. Speranza Calo sang, and 
César Franck’s Symphony was performed. The Liszt 
Centenary was celebrated on October 19, with two concerts. 
In the afternoon, Miss Marie Novello played the B minor 
Sonata, and in the evening the ‘ Dante’ symphony was 
performed. 
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DEVON AND CORNWALL. 


THE THREE TOWNS. 





auspices, and there is every prospect of some highly successful 

concert giving. Year by year continued progress in the 

nusical life of the town is shown, and it may truthfully be 

said that this pieasant seaside resort now stands unchallenged | 

as the leading centre of musical thought in the 
ith of the Kingdom. 

Orchestral music will, as of yore, find its principal outlet 
in the symphony and classical concerts, which are held in 
the Winter Garden’s Pavilion on Thursdays and Mondays 
respectively from October until May. The symphony | 
concerts are placed first, as they are of greater importance 
and more imposing proportions than the classical concerts. 
Mr. Dan Godfrey has arranged his programmes with his | 

sual catholicity and seriousness of purpose, and the excellent | 

Mu nicipal Orchestra can be relied upon to provide | 
performances at a high level of attainment. 

The newly-fe med Bournemouth Munic ipal Choral Society 
1as issued its scheme for its introductory season. In euder | 
to place the Society on a firm basis the programmes have been 

ly popular lines, and will include Edward | 


extreme | 


I 


drawn up on frank 


German’s ‘Merrie England,’ Mendelssohn’s ‘ Elijah,’ |‘ 

leridge-Taylor’s ‘Hiawatha,’ and an opera (not yet 
selected) by Sullivan or some other favourite composer. 
Dr. H. Holloway is the conductor of the Society. 


} 


ind Park 


Handel's 


The Poole 


attention to 


Philharmonic Society will devote 
‘Messiah,’ and will consider the 


stone 


question, at a later time, of studying the compositions for the 

D wset Choral Association’s Festival. Mr. A. W. Russe, 

the Society’s former conductor, having resigned his position, 

the duties will now be undertaken by Mr. A. E. Wilshire. 
BRISTOL AND BATH. 





On October 9, there was a concert of chamber music at the 
Victoria Rooms. Miss Fanny Davies (pianoforte) and Mr. 
Johan . + ck (violoncello) pl ayed admirably the Sonata in 
G i J. Bach, and the Sonata in F (Op. 6) by Richard 
Strauss. The executants also gave pleasure in solos for their 


| perlormances. 


By slow degrees the new season is getting under weigh, 
though as yet the promises are more numerous than actual 
As intimated last month, there are several 
new ventures, some of which have now come before the 
public. To go back to last month for a moment, menti 
must be made of a pianoforte recital given on September 21 21 
at Plymouth by Miss Hilda Smart, in which importance 
was given to MacDowell’s ‘A.D. MDCXX.’ a charming 
* Serenade d’Arlequin,’ by Schutt, and an ‘ Etude Mignonne’ 
by Percy Pitt. Miss Myrtle Ross was the vocalist. 

The note of farewell has mingled with that of prediction, 
for on September 26 the band of the Leinster Regiment, 
which for several years has been stationed at Devonport a 
has added something to the life of that town, gave a farewell 
concert prior to departure for India for a long period. 
Mr. Ernest Beechey conducted a programme of pieces by 
Rossini, Wagner, and Saint-Saéns, and the vocalists were 
Miss Sybil Purchas and Mr. Hugh Peyton. 

Pupils of Devonport Hig vh School for Girls gave 
| Performances of ‘ Antigone,’ “with Mendelssohn’s music, 
m October 3. The chorus-singing, especially that 
of the Theban maidens, was a special feature. The 
Plymouth Corporation Concerts, organized by the borougl 
organist, Mr. H. Moreton, had an auspicious opening on 
October 7, the initial evening concert being attended by the 
Mayor and Corporation. These concerts, of good ballad 
order, are given every Saturday afternoon and evening 
during the winter, and are the occasions of visits of popular 
vocalists and instrumentalists to the town. 

The twenty-fifth anniversary of the appointment of the 
organist of Greenbank ( Plymouth) Church, Mr. R. Lang, 
was celebrated by the choir on October 8 by a performance 
of Haydn’s ‘Creation,’ conducted by Mr. Lang, with 
Mr. Harold Lake at the organ. The choir, as usual, sang 
with good tone and rhythm, and the orchestra, led by Mr. J 
Wingate, was capable. The combined choirs of King Street 
Church and Sunday School and the Stonehouse Wesleyan 
Church sacred concert on October 11, including 
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Mendelssohn and anthems by Shelley and 


choruses by ( 
with Mr. Cecil 


Gounod. Mr. Harold Woodward conducted, 
Palmer at the organ. 

Last year, on the eve oftheir first public appearance, the 
new Plymouth Philharmonic String Quartet had to abandon 
perations on account of the sud len ‘illness of their leader, 
Mr. Percy Lowman. Without further mishap or any of the 
ysual bad results of postponement, the new combination gave 
tentative concert on October 12 to test the temper of the 





public before deciding whether or not to constitute themselves 
m a permanent basis. Mr. Lowman’s collaborators are 
Messrs. Alfred Serle, Reginald Ball and Charles Pike. They 


were — 1 enough to risk putting Debussy before a Plymouth 


yudienc 
Dente, ‘ )p. 10, that no doubt remained of the justification 
f their « snterprise or of the appreciation of their hearers. The 
nsemble in the first three movements at least, was quite 
yerfect, and the interpretation gave a clear revelation of the 
Debussian style. A Schumann number (Op. 43, No. 1) was 
ess successful, but still creditable, and it is much to be hoped 
that the combination will assume permanence and thus hold 
a unique position in the Three Towns. 

Mr. J. W. Newton, conductor of the band of the Royal 
Marine Light Infantry, will begin a new series of Ba mphony 

certs in Stonehouse on November 7 7. Mr. R. Evans's 
symphony concerts will re-open a few days sienae 
November 3—and whispers are in the air that the public will 
have regular and frequent opportunities of hearing the fine 

nd of the Royal Garrison Artillery during the winter. 





DEVONSHIRE TOWNS. 

News comes from Exeter that the Oratorio Society have 
lecided to adopt ‘ The Creation,’ ‘ The Bride of Dunkerron,’ 
und ‘Lord Ullin’s Daughter’ for work during the winter, 
with performances in the spring, and Mr. Allan Allen's 
Exeter Choral Society are also engaged in oratorio. 

An exceedingly interesting concert was given at Tavistock 

September 27 by the Langley-Mukle Quartet, who 
ited the programme on succeeding days at Teignmouth 
Torquay. A one-movement work for string quartet 
y Balfour-Gardine x, stillin MS., was a novelty which at once 








by its coherence, attractive subject-matter and treatment 
chieved favour and created the desire to hear it again. 
Rumour says that as a result of the repeated visit of this fine 


uartet party to Teignmouth, local performers are anxious to 


start a chamber music society in the town. New organs 
were opened on October 18 respectively in Beaminster 
Church by Mr. Trotman (Torquay) and in St. Luke’s, 


Bu ckfastleigh, by Mr. Martin. 
At the annual meeting of Newton Choral Society, which 
Society was last year suspended owing to lack of interest on 
» part of members and public, it was decided to resume 
rehearsals of ‘ Martha’ under Mr. W. J. Bown, 
1d at Christmas. 


| 


gave recitals in the Antient Concert Rooms. 


, but so close to perfection was their playing of the | 


conductor, | 


give a concert pe rformance 
CORNWALL. 

Liskeard Choral Society, through lack of support, was 
threatened with dissolution at the end of last season, when 
the additional blow fell on them of the resignation of their 
conductor, Mr. A. C. Faull, who had been with them 

rough a long term of vicissitous years. We are glad to be | 


ble to announce, however, that Mr. Walter Weekes has 
een appointed conductor and, provided a minimum of 
ixty-five ordinary subscribing members can be secured, the 
Society will continue its useful work. Marazion Male-Voice 
Choir gave a concert on October 6. 


In St. Tudy Parish Church an organ recital was given on 
October 4, by Mr. Alfred Worth, the organist, with vocal 
assistance from Miss Gertrude Woodward. New organs 


Were opened at Hugus (by Mrs. Jenkins and Mr. W. B. 
Dunn, the Chacewater Choir singing special music, ~ 





Miss Carbis and others as soloists), on October 12, and a 
Gunnislake on October 18, by Mr. John Hele. 
We are glad to hear that Mr. George Henschel has con- 


sented to undertake the conductorship of the Magpie 
Madrigal Society, which Mr. Lionel Benson carried on so 
long and successfully until his recent retirement, and that in 
consequence the Society will continue its existence. 


XUM 


DUBLIN. 

On October 12, in the Theatre Royal, Madame Carrefio 
and Mischa Elman played Beethoven’s ‘ Kreutzer’ sonata 
before a full house. On October 18 and 21, Fritz Kreisler 
On October 11, 
Mr. Alfred Hollins gave an organ recital on the new Walker 
organ in the Unitarian Church, Stephen’s Green. 
The annual general meeting of the Feis Ceoil 


2! 


Association 


was held on Monday, October 16, in the Mansion House, 
the Right Hon. The Attorney-General in the chair. The 
speakers included The Right Hon. M. F. Cox, M.D., 
Rev. Professor George O'Neill, Rev. H. Bewerunge, and 


Mr. Edward Martyn. The report on the festival held last 





May shows a profit of £62 Ios. 3d. 

On October 17, Mr. Joseph O'Mara and party, including 
Mr. William Dever, Miss Edith Evans, and Miss Nora. 
O’Hea (violinist), gave an afternoon concert at the Gaiety 


Theatre. The programme included a costume recital of the 
second act of Saint-Saéns’s ‘Samson and Delilah.’ 

The Sunday Orchestral Concerts seventh season (conductor 
Dr. Esposito) began on October 22, and the Royal Dublu 


Society s chamber music recitals on October 30. 


EDINBURGH. 


In issuing the prospectus and sketch programmes of their 
twenty-fifth series of orchestral concerts, Messrs. 
| Paterson & Sons enclose a pamphlet entitled ‘ Twenty-five 


years of Orchestral Music in Edinburgh,’ in which they give 
an interesting survey of their efforts to foster the appreciation 
of orchestral music in Scotland. For the present ; 


concerts the Scottish Orchestra has again been engaged with 


season Ss 


M. Mlynarski as conductor and Mr. Henri Verbrugghen as 
leader. The prospectus states that, with the exception of 
| Handel, there is no outstanding writer of the last two 


| Overture 


centuries whose name does not find at least one place in this 
season’s programmes. At the tenth concert M. Zacharewitsch 
will play Elgar’s Violin concerto, and among other works 
which will be heard for the first time at these concerts, are 
the G minor Symphony of Mr. Von Ahn Carse ; the Festival 
of Dr. Walford Davies; and Mr. Granville 
Bantock’s concert overture ‘ The Pierrot of the Minute.’ 
The various choral societies in the city have begun work 
again. The Royal Choral Union, conductor, Mr. T. H. 
Collinson, are preparing for their concert in March, Smart's 


|* The Bride of Dunkerron’ and Parts I. and II. of ‘The 
Creation.” Mr. John’ Kirkhope’s Choir are studying 
Mendelssohn’s ‘St. Paul,” and Mr. Moonie’s Choir have in 





hand Verdi’s ‘ Stabat Mater,’ MacCunn’s ‘ Lay of the last 
minstrel,’ and Félicien David’s ‘ The Desert.’ 

Among concerts which have been given during the month 
have been a recital by Madame Carrefio and Mr. Mischa 
Elman in the Music Hall on October 7 ; a chamber music 
concert by Messrs. Kreisler, Casals, and Bauer in the 
M’Ewan Hall on October 7, and a_ song recital by 
Mr. Robert Burnett, assisted by Miss FE. Buchanan, 
violinist, in the Music Hall, on October 14. 

The Edinburgh Amateur Orchestral Society, conducted by 
Mr. T. H. Collinson, have chosen Beethoven’s ‘ Eroica’ 
Symphony, Tchaikovsky’s B flat minor Pianoforte concerto, 
and Beethoven’s Violin concerto as the chief works at their 
three concerts to be given on November 22, February 12, 
and April 1. 


iy 


GLASGOW. 
To the list of prospective programmes given last month 


the following may be added: Glasgow Grand Opera 
Society (Mr. R. Hutton Malcolm, conductor), Gounod’s 
‘Faust’ and Bizet’s ‘Carmen’; Hamilton Choral Union 


(Mr. T. S. Drummond, conductor), ‘The Golden Legend,’ 


and some shorter works. The Quinlan Opera Company 
announce a_ fortnight’s performances, the repertoire 
embracing twelve different operas. A notable feature of 
the ‘Exhibition’ music was the first performance of 
Dr. Arthur Somervell’s incidental music to Professor McNeil 
Dixon’s pageant-play ‘Thomas the Rhymer.’ The work, 


which is quite characteristic of the composer, includes two 
* fairy a three-part chorus, and a chorus in unison. 
The dainty scoring of the orchestral part is quite charming, 


solos, 
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ind the composition, possibly with some modifications and | interval of twenty minutes, all within two hours and 4g 
dditions, would make a very effective orchestral suite. In | quarter. They have also to weigh a love of the old mus 
ve hands of an excellent band conducted by Mr. E. R. | with the claims of the new, in view of a musical competition 


Joachim and choir trained by Mr. Forbes Forsyth, the | unknown in the old days. In essaying these problems 


Ic 





eived a fine interpretation. The ‘ Exhibition’ | they probably have the sympathy and support of all reasonable 

n this month included performances (twice daily) | people. 
y the ittish Orchestra, conducted by Mr. Emil Mlynarski, An audience which filled every corner of the Philharmonic 
vhich have attracted large audiences. — | Hall, on October 11, attended the first Harrison Concert, at 
In the formation of the Greenock Musical Association, | which Madame Tetrazzini sang Verdi’s ‘ Ritorni vincitor’ 
ulus has been given to the cause of music in a large | and the Polonaise from ‘Mignon ’—a dazzling performance, 


strial centre where of late years matters musical have | The great singer was less at home with ‘The last rose of 





t been too flourishing. Among the objects of the | summer,’ sung in English. A strong vocal company included 
\ssociation are the establishing of singing classes, the| Miss Flora Mann and Miss Lillian Berger, very acceptably 
romotion of choral and orchestral competitions, chamber heard in duets, Mr. Frank Webster and Mr. Radford, with 

rts, recitals, and lectures, &c. As a first step the | Miss Mabel Moss (solo pianoforte), Miss Edith Penville an 
romoters have already organized some singing classes, and | excellent flautist, and Mr. R. J. Forbes an able accompanist, 
n attractive course of lectures on musical topics. The programme, which contained fifteen items, extended to at 


Under the chairmanship of Sir John Stirling-Maxwell, | least double that number—a sufficient testimony to Mr. Percy 
Bart., a public meeting was held on October 7, at which a} Harrison’s enterprise and discernment. 
i 





port the recent Choral (Competitive) Festival was Very marked appreciation and support was given to t! 
submitted. It was resolved to hold another Festival in April, | admirable performances by the Quinlan Opera Company, 





1912, and an executive committee was appointed to carry | whose provincial tour began at the Royal Court Theatre and 


g | 
continued for a fortnight from October 2. The theatre was 
crowded nightly at enhanced prices, and Mr. Quinlan’s 
nt pianoforte recital by Madame Carrefio, and the | policy in presenting operas with exceptional vocal 
first of this season’s Harrison Concerts, at which Madame | principals, an adequate orchestra, and an excellent chorus, 
retrazzini was the leading attraction. met with universal approval. Judging by the enthusiasm 
| which attended the performance of Wagner’s ‘ Valkyrie’ on 
, the opening night, it is thought likely that the projected 
LIVERPOOL. performances of the ‘ Ring’ which fell through last season will 
Dr. George J. Bennett, of Lincoln, has accepted the | take place sooner than was anticipated. For the ‘ Valkyrie 
invitation of the Liverpool Church Choir Association to be] performance honourable mention is due of Miss Agnes 
resent at their eleventh festival on December 7, when he} Nicholls (Brunnhilde), Miss Edna Thornton (Fricka), Mr 
vill conduct his Magnificat and Nunc dimittis in E flat, and} John Harrison (Siegmund), and Mr. Clarence Whitehill 
nthem for tenor solo and chorus, ‘ My God, I love Thee.’ | (Wotan). Mr. Cuthbert Hawley conducted. Other works 
Dr. Bennett acted as adjudicator for the Committee upon | presented were ‘ Carmen,’ with Miss Muriel Terry and Mr. 
the compositions sent in anonymously by local composers. | John Coates in the principal réles, ‘Tannhauser,’ and 
His choice fell upon an anthem, ‘ For all the saints,’ written | ‘ Faust.” Even more potent public attractions were * Tales 
by Dr. C. T. Reynolds, of Birkenhead, whose work therefore | of Hoffmann,’ ‘Madame Butterfly,’ and ‘ The Girl of the 
appears in the Festival book together with Mendelssohn’s | Golden West,’ at the production of which the composer was 
95th Psalm, Best’s ‘The Lord is great in Zion,’ and| present. The work was performed in English for the first 
Hlandel’s ‘ Zadok.’ Tchaikovsky’s‘ Ilymn to the Trinity’| time. The Lord Mayor extended the hospitality of the 
is been chosen for the unaccompanied item. Town Hall to Signor Puccini, who was most cordially 
Three eminent artists—MM. Kreisler, Casals and Harold | received at the theatre, although his opera is not considered 
Bauer—at their concert on September 30, gave memorable | equal in merit to his earlier works. ‘Aida’ and ‘ Hansel 
interpretations of three trios—Beethoven’s in B flat, Op. 97, | und Gretel’ (preceded by Debussy’s ‘ L’enfant prodigue’ 
[chaikovsky’s in A minor, Op. 50, and Mendelssohn’s in | completed the list. 
D minor, Op. 49. Individually the players are well-known A young local tenor, Mr. Ronald Nicholson, received ai 
isters of their respective instruments. Their ensemble encouraging reception at his début in the Rushworth Hall 
laying was no less remarkable as that of musicians whose | October 7, when he showed evidences of good taste and 


ut the arrangements. | 
The only music-makings to be recorded this month are an 


1 
lle 

















hief objective was the expression of the spirit of the music. | training in three groups of songs of varying styles. 
The seventy-third season of the Philharmonic Society was For his recital in the Philharmonic Hall on October 14, 
ce lly inaugurated on October 10, by a concert at which | Mr. Backhaus selected an interesting programme whicl 
Mischa Elman played Tchaikovsky’s Violin concerto, and | contained Beethoven’s Sonata in E flat, ‘Les adieux, 


ce 
so two solos of the virtuoso order which were admirably | l’absence, et le retour,’ Schumann’s Fantasia, Op. 17, anda 
mpanied at the pianoforte by Sir Frederic Cowen, whose | Chopin selection. 
ppearance after his long and serious illness was hailed with The Rodewald Concert Club was inaugurated on October 
vident pleasure. At the general rehearsal on the previous | 16 in the Carlton Hall, by a chamber concert given under 
vening the good-will of the choir was voiced by Mr. | informal social conditions by the Rawdon-Briggs String 
lowers, one of the senior choristers. Sir Frederic, who was | Quartet, who were heard in Beethoven’s Quartet, Op. 59, 
vidently moved, made an appropriate reply. No. 1, and in a String quartet by Ippolitoff-Iwanow, Op. 33, 
Che fine orchestra of the Society, led by Mr. Rawdon | played for the first time here. The Club, which by its nam 
Briggs, was heard to advantage in the ‘ Egmont’ Overture, perpetuates the memory of the late A. E. Rodewald, 
Dvorak’s ‘From the new World’ Symphony, German’s | amateur who did much for orchestral music in Liverpool, has 
chilarating ‘Welsh Rhapsody,’ and Jarnefelt’s | already enrolled 150 members. 
* Preeludium,’ which on this occasion served as a Postlude. The enjoyable Akeroyd Symphony Orchestra concerts 
[he choir sang Dudley Buck’s ‘Hymn to Music’—a] were resumed on October 17, when the audience were again 
onstructively effective piece—with considerable power and | enthralled by Tchaikovsky’s ‘ Pathetic’ Symphony, and no less 
xpression. | by the brilliant playing of the ‘ William Tell’ Overture. 
The conduct of these famous concerts has been receiving | Johann Strauss’s Suite, ‘ Ritter Pasman,’ was heard for the first 
onsid criticism in the local papers from ‘ proprietors’ | time here. The vocalist was Mr. Fraser Gange. Mr. Luiz 
ind ‘ subscribers,’ chiefly anonymous, who find fault with the | Figueras showed skill in violoncello solos, Dr. Stanley Dale 
s sins of omission and commission. The | accompanied, and Mr. Vasco Akeroyd conducted. 
vriters appear to belong to a class who think the world A successful vocal recital was given in the Rushworth Hall 
would be a better place if they had a chance in its ordering. | on October 17 by Miss Kate Reynolds, a soprano singer 0! 
It is certain that the committee have a difficult task in pleasing | considerable gifts. : 
the musical few and the unmusical many in combination. Under Mr. Appleyard’s able direction two of his Choral 
With the concerts commencing at a quarter to eight o’clock, | Societies—the Waterloo Choral and the Claughton 5t 
ind carriages ordered for ten o'clock, the committee have to | Cecilia—are both engaged in preparing the same works, 
arrange for at least a symphony, a concerto, solos by either} Elgar’s ‘ King Olaf’ and Coleridge-Taylor’s ‘ A tale of old 
vocalists or instrumentalists, a choral item or two, and an Japan.’ 
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MANCHESTER AND DISTRICT. 

The issue of the Hallé Concerts prospectus has added 
little to our knowledge; it has evidently proved very 
jificult to get the conductors to give even a skeleton outline 
f their programmes, this being conspicuously the case with 
Gabrilovich, Beecham, Miiller-Reuter and Schalk, Percy 
pitt and Hollander. Balling starts the with a 
Beethoven and Wagner programme ; Oskar Fried conducts 
the ‘Choral Symphony’; Landon Ronald a Tchaikovsky 


season 


sy 


takes the first performance of his new Choral 
symphony—Part I. for male voices, Part III. for female voices 
12 parts), and Parts II. and IV. for mixed voices (20 parts) 

n January 25, and Delius’s ‘ Appalachia’ variations will 
iso be heard. It would be well if he could be prevailed 
to give us his new ‘ Dante and Beatrice’: indeed, 
1 orchestral evening would prove rather an 
eye-opener to the habitués of the Hallé concerts. 
Sir Henry Wood’s programme will be drawn from Elgar, 
Mozart, Beethoven, Bantock, Dukas, and Rimsky-Korsakoff. 
Sir Frederick Bridge takes the ‘ Messiah ’ and ‘ Elijah.’ Two 
f the concerts are to be of the miscellaneous order, Ysaye 
ind Pugno appearing at the first of them on October 26, and 


jantock 





| and ‘ Freude Soll,’ from the Opus 83, 


Mr. Kennerley Rumford and Miss Clara Butt at the first | 


concert of the New Year, January 11. One very important 
novelty will be Max Reger’s orchestral ‘ Variations on a 
Merry theme by Adam Hiller,’ arrangements having been 
nade for Schalk of Vienna to conduct this. 

A crowded house greeted Michael Balling on October 19, 
4t the inaugural concert of the Hallé season. His Beethoven 
ind Wagner readings kept the audience on the gz v7ve all 

e evening, and the orchestra played in alerter style than has 
een known here for some time past: before the end of the 


season they will be more of a virtuoso band, responsive to | 


every shade of the conductor’s feeling. Balling’s Beethoven 
was vividly illuminating. 
shade of Beethoven haranguing a conductor of the C minor 
Symphony: ‘Hold thou my /crmave (pauses) long and 
terribly !” 

made evident in such convincing manner their tremendous 
significance—and this in no merely rhetorical way. The 
Paris version of the Venusberg Bacchanale set forth his 
this, one felt, was 





powers in the strongest possible light ; 
distinctly his wé¢zer. 

The Manchester Musical Society’s first annual report 
points out that the greater proportion of the works given at 
the eleven concerts of last winter had either never been 
heard before in Manchester, or so seldom as to be practically 
inknown. 

During the coming season four public concerts will be 
given entirely devoted to the works of Granville Bantock 
November 10), Vaughan Williams, Joseph Holbrooke, and 
’utland Boughton. In addition to these, eight House 
Concerts will be held in the Society’s rooms, programmes 
1aving been promised by leading Manchester musicians. 

Sir Henry Wood again conducts the four orchestral 
concerts of the Gentlemen’s series, the remaining four being 
fthe recital type. Not the least interesting of the orchestral 
concerts will be that of December 9, when Miss Say 
\shworth’s Ancoats Institute Female-Voice Choir will sing 
nder Sir Henry Wood’s direction Debussy’s 
Damozel,’ Berlioz’s ‘Ophelia,’ Schubert’s ‘God in 
Nature,’ Elgar’s ‘ The Snow’ and ‘ Fly, singing bird,’ and 
the early Brahms choruses for female-voice choir, horns and 
arp. It is good to find the executive of Manchester’s 
venerable Society thus honouring a work which has been 





carried on so unostentatiously amongst the factory girls of | asp : - 
Humphreys, was again given in Manchester, this time under 


Cottonopolis. It was after hearing this choir sing that Mr. 
Frederic Corder said ‘I have heard choirs of mill-girls sing 
so beautifully that I wondered what could be left for the 
angels to do.’ 

For Bauer, Casals and Kreisler to come here, heralded as 
the greatest trio that had visited Manchester, was a distinct 


challenge to those who could recall Sir Charles and Lady 


Hallé and Piatti—still, the performers are not to blame for 
ndiscretions of an advertising manager, and the playing of 


the great Beethoven, Mozart and Tchaikovsky trios was a 


mstant delight. 
On October 9, the Brodsky Quartet opened the series of 
meerts in connection with the Ancoats Brotherhood 


No conductor has held them as did Balling, nor | 





* Blessed | 


| Manchester, 


Recreation Committee, playing Mozart’s C major, 
Beethoven’s G major (Op. 18), and Haydn’s ‘Emperor’ 
quartets, and earned whole-hearted appreciation. 

On October 11, came Mr. James Richardson’s annual 
violoncello recital ; after the early Reger Sonatas given in 
former years, came the A minor (Op. 116) and also Donald 
F. Tovey’s ‘In memoriam Robert Hausmann’ variations. 
At the pianoforte Miss Edith Webster joined the recitalist, and 
Miss Jessie Barlow was the vocalist. 

The Manchester Orpheus Glee Society's concert on 
October 18 was an unqualified success. Starting their 
night’s work with two specimens of the old glee writers 
which found such favour in the Rhineland provinces last 
Whit-week, they sang amongst other items the Blackpool 
Festival test-pieces of the previous week, and in much finer 
fashion, too; Strauss’s ‘Old German battle-song’ and 
Bantock’s ‘ Lucifer in Starlight’ thrilled the audience. 
Additional artistic significance was given to the concert by 
the singing of two Max Reger part-songs: * An das Meer’ 
translations of which 
had been prepared by Mr. Samuel Langford, the great 
apostle of Reger in Manchester. Never had 
been performed in England, but ere another twelve-month 
has passed they are likely to be household words in South- 
East and North-East Lancashire. Miss Myra Dixon, a 
young contralto from Bolton (who has won considerable 
renown in the solo classes at the last two Blackpool Festivals) 
sang in Manchester for the first time ; she has the makings of 
a really first-rank vocalist. 

The Royal College of Music commenced the new year 
with two important changes in its staff of professors ; Miss 
Lillie Wormald retiring on Ler recent marriage and being 
succeeded by another old student Miss Sarah Andrew as 
teacher of singing, and Mr. Frank Merrick following Mr. 
Egon Petri. 

The amount of 


before these 


musical endeavour going on very 


Wagner somewhere represents the | unostentatiously in Lancashire outside our big centres is 


Within easy reach, say an hour’s journey, of 
are Bury, Bolton, Blackburn, Accrington, 
Burnley, Nelson, Colne, Bacup, Warrington, Wigan, Preston, 
Lancaster, Southport, Oldham,  Ashton-under-Lyne, 
Stalybridge, Stockport. In all, or nearly all, of these towns 
will be found one or more choral societies, chamber-concerts, 
orchestral societies, both light and ‘ grand ’ operatic societies, 
and often enough smaller societies identified with the larger 
churches. Only a few typical features of this work may be 
touched upon here. [n Preston Dr. Bairstow’s Society has 
boldly thrown over the ‘ Messiah’ on Boxing Day in favour of 
* Elijah.’ Next March they will give Bach’s ‘ St. Matthew’ 
Passion. 

In Bolton the two principal choral societies are conducted 
by Mr. Charles Risegari and Mr. Herbert Whittaker. The 
Philharmonic, under the former gentleman, will revive 
Goring Thomas’s ‘ Swan and the skylark,’ and the Choral 
Union are to utilise Mr. Whittaker’s special qualifications for 
preparing choral recitals arranged in historical sequence. 
The Amateur Orchestral Society of this town, under Mr. 
Andrew Morris, will play Delius’s ‘Paris’ tone-poem 
(probably for the first time in the County Palatine). 

The series of Friday mid-day organ recitals in the Cathedral 
(which proved so unexpectedly attractive last March) were 
resumed on October 13, and are to be continued weekly from 
1.10 to 1.50, Mr. S. H. Nicholson playing alternately with 
distinguished visiting Organists who include Dr. W. G. 


remarkable. 


| Aleock (H.M. Chapels Royal), Mr. H. G. Ley (Christ 


| It was conducted by 


Church, Oxford), Mr. T. Tertius Noble (York), Dr. Sinclair 
(Hereford), Mr. A. W. Wilson (Ely). 

On October 9, the cantata ‘Undine,’ by Granville 
the auspices of the Manchester Nonconformist Choir Union. 
the composer. The solos, which 
demand a rather high degree of efficiency, were in the 
safe hands of Madame Sadler Fogg, Miss Gladys 
Harwood, Mr. Albert J. Holt, Mr. Horace Brown, and Mr. 
A. R. Parker. Miss Margaret Furness was the accompanist. 


Mr. Charles J. Bishenden will give a series of invitation 
concert-lectures on ‘Old British composers and singers of 
their time’ at 105, New Oxford Street. On November 2, he 
will repeat his successful Purcell concert-lecture of last May. 
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NEWCASTLE ON TYNE AND DISTRICT. YORKSHIRE. 
Up to now there is but little to record in the way of mus 
in Yorkshire. Huddersfield has begun operations at an early 
| date, its first subscription concert, at which the Grenadier 
Guards band appeared, being on September 26, while on 





1e first concert of the Chamber Music Society, a piano- 
forte recital by Rachmaninoff, varied by songs contributed 
by Mr. Francis Harford, all the music being from the pen of 


tl yianist, unfortunately clashed with one of the most . - : : 

oe , , Ay . , | October 17, Madame Carrefio and Miss Marie Hall too} 
interesting nights of the Quinlan Opera Company. Of the | 

ies a : <4 ee part in the second concert of the series. On October 7, thy 
ther five concerts to be provided by this Society, four will be : . sell / 
aot ; é : Huddersfield Philharmonic Society, an almost entire) 
string quartet evenings, by the Flonzaley, Sevcik, Brussels : ? 

. amateur orchestra, gave a concert under Mr. Ibeson’s 


und Walenn combinations, and the other will be a miscel : : ° 
direction, the programme of which was on ‘ popular” lines, 





laneous programme. | th ly pi fi rtance being the slow mov fi 
rT} . . . | > oO 7 piece 0 yorte re DE > SIOW ove > or 
The ments of the Classical Concert Society include | 7"* Oy ee a os cmen & 
piar i | recital by Miss Stockmarr and Miss Ellen | Beethoven’s C minor Symphony. Under the same conductoy 
a pial vocal ec | ) SS « UO 4 « an SS 4 = | . “ tn . . . ’ 
: one -+, | the excellent choir of the Glee and Madrigal Society was 
Beck \oforte quartet concert by Mr. Thomas Dunhill, | digs - 8 ciety wa 


heard on October 10, and sang a number of pieces in high! 











Miss 1, and Messrs. F. Bridge and E. Mason, at Bo 
T ; , , 5 a , finished style, part-songs by Elgar and Bantock “hd 
which we are to have one of « few opportunities of hearing | - tt. a » 

: . : perhaps, their most conspicuously successful efforts. Miss 

e modern British (Hurlstone, Bridge and | J - ; ; F 
feng ; | Miriam Timothy’s artistic harp-playing was a feature of this 
Dunl l ar » be in evening of old music by , ~~ 
tl S, i¢té des Concerts d’autrefois, and a concert by the Concert. 
tne ociete des once S Gautreiois, an é oncert y ’ . ~ 9 
: . . ; Mr. Hubert Bath’s ‘The wedding of Shon Maclean 

Langley-Mukle String Quartet. , 





having a run among the Northern societies: the Wakefield 
Choral Society, a young body conducted by Mr. Perc, 
to the usual material submitted by a travelling virtuoso, | 5). ; ‘ P ie . . Percy 
a . 4 _ . | Bligh, gave the work at their opening concert op 
the programme contained Schumann’s great Fantasia in C, ~ ; } >, 
va , ; ; October 4, and sang it with much spirit, the soloists 
uussy’s ‘Jardins sous la pluie. As pianoforte : 
‘ being Miss Abson and Mr. Hayle. It was again 


Backhaus gave a pianoforte recital on October 9; in addi 








recitali are notoriously the most conservative of concert : - : ; ene" 
: ot oS oe et a — performed by the Bradford Festival Choral Society on 
givers in their choice of music, it is interesting to notice how Octol tailed ‘th the ‘Hy € Pesice.* a 
the perfect and deli i forte pieces of the most eminent ctober 13, together with t 1€ ymn of Fraise, a somewha’ 
o rene ; strange association. Sir Frederic Cowen conducted, and 
French composers of the day are becoming more popular. ae eas - 
. _ Desa | the principals were Miss Nellie Judson, Mr. Frank Mullings, 
The Quinlan ¢ ps ra Ci mp uny had a most successful week, i'Mr. | hL / 5 
. anc seph Lyce 
‘ ung on O er 5. The castes were exceptionally wh rs — > . , - 
hs se peor con ' he f sont Kreisler, Casals, and Harold Bauer visited Bradford o 
1 in standard, perh the finest being on the first might, | (), t nd Leeds the next evening and, sad to sa 
hen * Vall Madame Ag Nicholl ctober 5, an 2€0ads 1« 1¢ even é “ O say, 
Ww n alk YTi¢ WAS { adame Agnes INICNOUS Was A ted | ll j a ] gl } " dd great 
ss Briinnhilde. her beautiful voice being always a attractec mut small audiences, though they roused grea 
} >. ‘ enthusiasm by their finished playing of Trios by Beethoven, 





ttothe ear. and Mr. Wh Il’s i -rpretation o >i, - 
. 1 Mr itehill’s interpretation of the Tchaikovsky and Mendelssohn. The first of ‘the Bradfor 








part of the long-suffering god Wotan was extremely fine. | < : 
Mi Jol Harr Ww Y x 7 t : ~ und ‘ One tant Subscription concerts took place on ¢ Yctober 20, when Mr 
. n ison is ent as Siegm qa. 4 ay . ‘a . 
; : a AS WIE gan. Balling, who is the first of the series of conductors appearing 
perhaps be allowed to grumble at the preponderance given | 9. y1 henge Se netad a, anal ia ae 
} } at Manchester this season, directed a fine performance ( 
to Italian opera, but one must be grateful for the production | 5, 7 - ail . 
f*Valkvrie.’ tl remi ‘D aaa ninanta hee enantend Beethoven’s C minor Symphony, together with some Wagner 
ol Lin it the premier ( ebDuUSSY S De AaSING C2 ‘cantata, - . 4g a >: ’ 
‘The Pr 1 Son.’ 7 the reviv - f Humperdinck’s | Pieces»! fact quite a typical ‘ Richter programme.’ Miss 
.: aigal l anc I € al o Imper¢ >K S . ¢ . ° 
delinttta® amd 1 a ‘H - | 1 Gretel.’ oH — Alice Wilna was the vocalist. On the same evening Messrs. 
lelig i an ngenuous ansel unc rretel. 1e o- . —_ , 
oie laden a es ae deaiaial vat e Harold Mason and Edward Maude began a series of recitals 
I ie Sa I ¢ as sup ( to ou sual oper: > Te .. — . Dp 
it level May rforma hich ti / it ea “* | at Leeds, at which they propose to play a number of Pian 
ind the level of the periormance so high tha as al¢ , : ” 7 
memorable wee! ' S forte and Violin Sonatas, and on October 13 a series of string 
<a ER I ee Oe he _| quartet concerts was begun at Halifax by the Rawdon- Briggs 
wing to the clashing of dates with th opera week, it is ; } —- 
(Juartct party, the programmes of which are properly confit ned 


not possible to give any account of Mr. Rutland Boughton’s 
ecture at the Li iterary and Philosophical Society on * Music 
the Future.” It suffices to say that he kept a crowded 


| to the classics, since Halifax has a good deal of lee-way t 
make up before it is ripe enough to discuss more advanced 
contemporary chamber music. 

For the coming season the Leeds Philharmonic Society are 
preparing Bantock’s ‘Omar Khayyam’ (Part II.), Mozart's 
* Requiem,’ and Sir Edward Elgar is to conduct his new 








NOTTINGHAM AND DISTRICT. Symphony, while at another concert his Violin concerto wil 

On October 5, we had a welcome visit from Mischa Elman | be produced, with Mr. John Dunn as soloist. The Leeds 
and Backhaus. On October 12, a concert given by Miss Choral Union are to give Elgar’s ‘ Coronation Ode, ‘ Elijah, 
Li Parsons (pianist) and Miss Augustine Bisiaux (violinist) and Cowen’s important work, ‘* The \ eil.” Among the chie 
flattered our pride in local talent. A drawing-room concert | features of the Bradford Subscription Concerts will b 
was given on October 16, by Mr. Archie Rosenthal and | Berlioz’s ‘ Faust,’ conducted by Prof. Miiller-Reuter, Elgars 
Madame Blanche Marchesi. ~ Violin concerto, played by Kreisler, and Tchaikovsky's 
"he first of the Subscription Concerts opened on October | ‘ Pathetic’ Symphony, conducted by Mr. Gabrilowitscl 

18, with a programme by the Hallé Orchestra under the The Bradford Festival Choral Society, of which Sir Frederi 


baton of Michael Balling, with Zacharewitsch as solo-violinist. | Cowen is the conductor, will give his work ‘ The Veil,’ an 





The / 1 istance was Elgar’s Violin concerto, which | the Bradford Old Choral Society promise nothing more nove 
was excellently performed and created a wonderful impression. than ‘Creation,’ ‘ Walpurgis Night,’ and ‘Blest pair of Sirens 
The other items of the programme were the ‘ Meistersinger’ | The Hull Harmonic Society are giving * The beggin, 
Overture, the ‘ Pastoral’ Symphony, and Dukas’s Scherzo Shon Maclean’ for the first time in Hull, and, by way of : 

* L’apprenti sorcier.’ counterpoise to such novelty, announce a concert pe rformance 

The Lecture Concerts at the University College commenced | of Gounod’s ‘ Faust,’ while the — Vocal Society promise 
their season on October 19, when Mr. Bernard Johnson took | the first performance in the town o Bach’s B minor Mass. 

his subject * Music of the Nations,’ illustrating the gradual | ‘ Walpurgis Night’ and Gade’s Fafa ai! are among the 
development and characteristics of national song. Miss | features of the Middlesbrough Musical Union’s prospectus. 

1 Shi ind the male representatives of the ( ‘ollege ‘Shon Maclean’ is to make its début at Halifax under the 
nts’ Choir, presented a programme of considerable auspices of the Halifax Choral Society, and ‘ The Dream 
riety, and interest. of Gerontius’ is also to be given, strange to say, for the first 
time at Halifax, while at Tlud lersfield the Choral Soc iety 

i : i ; are giving nothing newer than Br: thms’ s ‘German Requiem’ 

I e Croydor Symphony Or hestra has been formed | ‘ Elijah’ "and ‘The Hymn of Praise * forming the rest of the 
with Herr Heinrich Krause as conductor and Mr. W. A. programme. In this, as in most cases, ‘ Messiah’ must be 
Sanders (addres Public Hall, Croydon) as_ secretary. | added as the invariable Christmas celebration. 

Chere are still vacancies which first-class amateurs are 
nvited to fill. A series of monthly Promenade Concertshas} Alderman E. W. Taylor, Mus. Doc., has been elected 
een arranged, ¢ encing on November 1. | Mayor of Stafford for 1912. 
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Country and Colonial Hews. 


BRIEFLY SUMMARIZED. 


Wecannot hold ourselves responsible por the opinions expressed in 
this summary, as the notices are either prepared from local 
newspapers or purnished by correspondents. 

Correspondents are particularly requested to enclose a programme 
when forwarding reports of concerts. 


BANGALORE.—On September 9, a literary and musical 
entertainment was given under the management 
Mrs. Hugh Lee, consisting of recitations from Longfellow 
and performances of music connected with his poetry. 
The latter included a number of settings of his familiar 
lyrics and an excerpt from Coleridge-Taylor’s ‘ Hiawatha. 
This excellent idea was well carried out by a numerous 
company of artists. 


BRIGHTON.—The Brighton and Hove Sacred Harmonic 
Society (conductor, Mr. Robert Taylor) have chosen 


‘Samson’ (November 2), Barnett’s ‘ The Ancient Mariner’ | 


and Coleridge-Taylor’s ‘ Bon-bon Suite’ (February 8), ‘ King 
Olaf’ (March 14), and ‘ The Messiah’ (Good Friday), as 
their programme for the season. Six concerts of chamber 
music have been arranged to take place at the Royal 


Pavilion. The programmes have the following headings :— 
Schumann (November II), 3ritish (November 25), 


Miscellaneous (December 9), Brahms (January 27), French 
February 10), and Miscellaneous (February 24). Miss 
Edith Kirkwood and the Langley-Mukle Quartet will take 
part. The series is under the management of Mr. Barry 
Neame. 


CALGARY (CANADA).—Upon her return from England, 
Mrs. Annie Glen Broder gave an address before the 
Canadian Club descriptive of the Coronation of King George 


VY. and (Queen Mary as she witnessed it in Westminster 


Abbey, minutely explaining the symbolism of the service, 
more especially in regard to the musical part of the 
ceremonial as arranged by Sir Frederick Bridge. ——At a 
recital in the Heintzman Hall, October 10, by pianoforte 
students who had passed the advanced examinations of the 
Associated Board of the Royal Academy and the Royal College 
of Music, a selected choir of ladies sang ‘ The rhyme of the 
four birds ’ (Sir Alexander Mackenzie) and ‘ Fly, singing bird’ 
(Elgar). The ‘ Kreutzer’ sonata (Beethoven) was played 
by Mrs. Dudley Smith and Mrs. Broder, and a selection 
{lyrics was sung by Mr. Rhynd Jamieson (a vocal pupil of 
Dr. Ham, of St. James’s Cathedral, Toronto), accompanied 
by Mr. G. E. Holt, Member of the council of the Canadian 
Guild of Organists and organist of the Cathedral of the 
Redeemer, Calgary. 





CHRISTCHURCH (N.Z.).—The Musical Union gave a 
cencert on August 21, when the choir sang Elgar’s ‘O happy 
eyes,’ Purcell’s ‘Come, if you dare,’ and Cowen’s ‘ Rowing 
homewards.’ The critic of Zhe Press wrote: ‘ After all, the 
seed sown by the Sheffield Choir shows signs of vitality ; 
fora wonder, a part-song was encored last night.’ 


JOHANNESBURKG.—At the r1oth meeting of the Musical 
Society, which took place at the Caledonian Hall on 
September 13, the Amateur Orchestral Society, conducted 
by Mr. F. W. Peters, supplied the bulk of the programme. 
The chief works, in which the orchestra’s high capabilities 
were well displayed, were Elgar’s fourth ‘Pomp and 
Circumstance’ March, Weber’s ‘ Freischiitz’ overture, and 
the orchestral version of Rachmaninoft’s C sharp minor 
Prelude. Madame Watkins Allen and Mr. J. Moore supplied 
vocal items. 


Newrort.—On October 17, Mr. E. G. R. Richards 
opened the season with an orchestral concert at which move- 
ments from Beethoven's first Symphony formed the chief 
number. The overtures to ‘Der Freischiitz’ and ‘The 


Flying Dutchman’ were other works in which the orchestra | 


displayed its solid capabilities. Mr. Daniel Beddoe gained 
ready acceptance for his singing, and Miss Edith Gunter 
and Mr. H. Wostenholme were also successful. Miss Eileen 
Richards played accompaniments. 








of } many 


| 


»| appointed conductor, 








| 








SHEFFIELD.—The singing class connected with Holy 
Trinity Church, Wicker, gave a concert on September 30. 
The choral programme consisted of anthems, including S. S. 
Wesley’s ‘O Lord, my God,’ and part-songs. A number of 
songs were given, and Mr. John Parr, the conductor of the 
choir, besides contributing to these, played the bassoon part 
of Mr. Edmondstoune Duncan’s ‘ Variations on a theme of 
Schubert’ for bassoon and pianoforte. Miss E. Turner was 
the accompanist. 


SOUTHBOROUGH.—The new Musical Society recently 
formed here is fortunate in commencing its career with 
influential residents as patrons, and much local 


interest has been evinced in the effort to provide for a 
long-felt musical want in the town, by giving performances 
of standard choral works. Mr. G. A. Boulter has been 
and Miss Mildred Marston hon. 
secretary to the Society. 

SouTHPORT.—The Vocal Union Male Choir gave the 
third of the present series of Bohemian Concerts on Friday, 
October 13, in the Concert Hall of the Prince of Wales’s 
Hotel, when an excellent performance of part-songs by 
Schumann, Scharwenka, Dudley Buck, Edward German, and 
others, was given under the conductorship of Mr. J. C. Clarke. 
The Abbey Quartette, first-prize winners at the recent 
Blackpool Musical Festival, gave their test-pieces with great 
effect. Several songs and violin solos completed a very 
interesting programme. 

STRETFORD.—‘ An evening with Mendelssohn’ was held 
at the Town Hall on October 11, under the direction of 
Mr. J. Banning, who supplied accompaniments for the six 
vocalists and for Mr. G. E. Cirganelli(violinist). Mr. W. O. 
West gave organ solos, including the third Sonata. An 
orchestra under Mr. G. Cinganelli played the ‘ Athalia’ and 
* Melusina’ overtures. 

SYDNEY.— The Radwick District Musical Society, 
consisting of an orchestra of seventeen and a choir of 
thirty-four, gave an enterprising and successful concert on 
August 19. Their performance of MacCunn’s ‘ The wreck of 
the Hesperus ’ was highly creditable. The choral programme 
also included Elgar's ‘Spanish serenade’ and glees by 
Pearsall, Spofforth, and Bishop. The soloists were Miss 
Leonore Gotsch, and Mr. Carl Gotsch (violoncellist). 
Mr. G. G. Park conducted. 


foreign Wotes. 


LISZT CELEBRATIONS. 
The programme of the great Liszt Festival at Buda-Pesth, 
commencing on October 21, was arranged as follows: 
October 21: In the morning, the Hungarian Coronation 
Mass at the Coronation Church, conducted by M. Szikla, 
with Professor Jend Hubay as violin soloist. In the evening, 
‘ Die Legende der heiligen Elisabeth,’ at the Royal Opera. 
October Part-songs sung by the Chorverein 
Ungarischer Frauen. Pianoforte works played by Karl 
Agghazy, Eugen d’Albert, Arthur Friedheim, Aladar 
Juhass, and Frederic Lamond. Songs sung Lula 
Mysz-Gmeiner. 
October 23: 


22: 


t »y 


23: Pianoforte works played by Moriz Rosenthal, 
Emil Sauer, Stavenhagen, Vera Irmanoff, Arpad Szendy, 
and Stefan Thoman. Songs sung by Tilly Koenen. 

October 24: 13th Psalm (tenor solo, Herr Karl Burrian), 
the Pianoforte concerto in A major, with Madame Sofie 
Menter as soloist, and the ‘ Faust’ symphony, played by the 
Philharmonic Orchestra under the composer’s grandson, 
Siegfried Wagner. 

October 25: The oratorio ‘ Christus,’ under the direction 
of Herr Stefan Kerner. Banquet given by the municipal 
authorities in honour of the artists ; receptions given at the 
Court and by the Prime Minister. 

At the Court Theatre, in Weimar, a place closely connected 
with the master’s artistic activities, two Festival Concerts 
will be held. The symphonic poem ‘Hungaria,’ the 
‘ Faust’ symphony, and the ‘ Legend of St. Elisabeth,’ are 
among the compositions to be performed. 
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I Se wcert of the Sollersche Musikverein in DRESDEN, 
Es EI es : voted to a performance of the ‘ Legend of At their first concert the Bohemian String Quartet 
introduced Max Reger’s latest work, a String quartet jp 
\ I festival is take place in Pressburg during | F sharp minor, Op. 121, dedicated to the members of the 
N r 19-26 An the works down for performance | (Juartet. The composition contains a very fine Adagio, and 
re t *Gr r Festmesse,’ the unaccompanied choruses | created on the whole a very deep impression. , 
‘$s t d ‘ Hyn the symphonic poem ‘ Festklange,’ n 
R 1 Hungarian Coronation Mass. August 
On I rt y, O er 22, the stage version of the HAMBURG. Londo 
‘7 Cr et} was tn } ween .} 
P ia ae te \1 Cor ee sali = maby» Revong 9 The most interesting feature of the present season has been 
alow qneal Liszt on cnkaniend daainn Ghie: mana the revival of Goldmark’s ‘ Die K6nigin von Saba’ at the 
a St. Elis ? te 6 Ramee? p Aaeaee ae the municipal opera house. Another artistic treat of the highe 
: a ; o";' 4°? | order has been an excellent performance of Wagner’s ‘ Ring 
th Psalm, the ‘ Tote for pianoforte and orchestra, | 7°.) — ao sg igner’s * Ring 
a y= } pe mung A Liszt festival des mibeangen. All four performances were given s 1perbl} 
a Renee uahes Gs Ghenien of under the direction of Herr Arthur Nikisch. 
Herr Ber rd St uL In Liszt's pupil, 
M. A nder Siloti, played the ‘ iz” with the LUBECK. 
Philhar Or stra, ted fessor Arthur _ 
Nikis the s Phil The operatic season has commenced and promises to be of oc -_ 
= ' . . more than usual interest. The following works are to be Voneg: 
it 7 ile age 8 og ; ars ; neert nealbeccan Hamburgische given for the first time:—Richard Strauss’s ‘Der Rosen. r violi 
riage rn ne . aad Me aaa a “ — kavalier,” _Hump rdinc k's _‘Konigskinder,’ Puccini’s ‘La e held 
D ; ate Rycee waren # tlic! ’ Tosca,’ P'chaikovsky s pages Onegin, Smetana S ‘Di Mt. 
- a } adios * Ronee aS iy rkau te Braut, I n d Albert 5 * ] lauto solo,’ Mozart — ri 
Ahr ecm —_— —— * Bastien and Bastienne,’ and Pergolesi’s ‘ La serva Padrona, as Dee 
| 
A aioe | LUGANO, by the 
ral s we —— a voted to works by the The orchestra at Chateau Trevano, conducted by a. 
+ ; _ “ae Be ne : ze: two sacred cho ul te nag M. Louis Lombard, have adopted the plan of giving a ng ony 
‘ vt 4 Christ proved very Impressive. | distinctive interest to each of their programmes. That co th 
we | provided at the first concert in October was devoted t . a 
BERLIN. | American composers : G. Chadwick, Arthur Foote, Henry a ro 
Herr Fe Weingartner, wl et vears was | Hading, E. Sullman Kelly and Edward MacDowell were “ie 
r the Kk rliche Kapelle anc resigned his p sition well represented. : fs 
“ t I s with tl hief of the Royal Theatres : 
( H H ler s sued the proprietor of NURNBERG. 
cre dg Germat Emp n in his a. ity of Kir S The most interesting event of the season has so far been 
ndeeer “3 “ ¥ vei 108 honeenany whadice tn the performance of Berlio s great ‘ Messe des morts,’ give W. Hall 
et ss __-aigeennie ae by the Lehrergesangverein in the St. Lorenzkirche. Hemswe 
ear Berl e year 1916. His conten District, 
rege cgi aod a ce glen ali Brigade. 
Herr W r int 5 under th 
' , t ries ¢ At the first Lamoureux Concert, given on October 15, On th 
Or r ; f Pro M. Camille Chevillard produced a very interesting new rganist 
, rforman Rick Symphony (the fourth) by M. Guy Ropartz. On the same Edinbur 
' The 1 rogramm« occasion Liszt’s symphonic poem * flungaria’ was excellent] soprano 
: ‘ M “4 : , played. ——On October 9, Gounod’s ‘ Faust’ was given for with a cl 
( , Kindert eder the 1,400th time at the Grand Opera. The Colonn to Mr. a 
Lul ves ash. ’ Concerts commenced this season’s activities under the direc Mr. C 
G ' Arthur Hint s Pianoforte concerto at | on of M. Gabriel Pierne on October 15; when concerts 
: ' th the Philharmc Orchestra. On | performances _ of Berlioz’s ‘Symphonie fantasti jue Novem! 
O 2, Gr lle Bantock’s symphonic poem ‘ Dante | Beethoven’s Ninth were given. Moliére’s ‘ Le Bourg o Siloti (M 
Beatrice’ was performed for the first time in Berlin | gemtilhomme,’ with the original incidental music by Lully as the pr 
: Herr Arnold Schattschneider. | has aroused much interest on its revival at the Ode The s 
I ; . " Theatre on October 5. October 
| inder M 
N, U.S.A. PETERSBURG. ofa vast 
T I romiseés to nusual interest. | -- . ] i a for admi: 
+ why anges oe ens The Imperial Opera commenced the season on September The il 
. : - ane Mesdames Alten, | 1 with a fine performance of Glinka’s national oper ad 
I G Mary Garden, Nordica, Tetrazzini, she vie meus fe Cane” Shectly sierccsis Beccles with the 
Messrs. ¢ t, S Amato, Renaud, Scotti, &« “ oy ry 2 ais sss fis ng tug 20aer f Folk- 
7 : “ P ‘Prince Igor’ was excellently given under the directiot . 
ficr \ riner Wi t some special performances. Mr. All oo = we fone fer nemen ¢ ee aonamenre 35 graphs b 
. od ; r. Albert Coates, who ha r some time been engag 
; ag ets ar wil a eard, incl NS | chief conductor at tl Imperial Opera. . At the 
| Meli and ‘ L’enfant | o Foulon ¢ 
Verther,’ ‘Th ind ‘ Manon,’ and a novelty, Miss Ali 
y M. L s Aubert | IENNA, gave a sl 
The first novelty of the season at the Imperial Opera has — h 
| been Donizetti’s * Don Pasquale’ (in the new edition by Hert } “g * 
( Faus r ven for t Sooth time | W. Kleefeld), which was given on September 14. Signo! + sear 
K Mont M. Saint-Saéns has | Caruso has appeared three times (in ‘ Pagliacci,’ * Rigolett meee 
i C1 ng the rehearsal his new opera | and ‘Carmen’) with his customary success. On the first 0! The L 
) produced presently at the same | these occasions the first performance in Vienna was 4s Lott, hay 
T nt took advantage of the com-| given of Schnitzler’s ‘Tanzpantomime’ ‘ Der Schleier det cantata * 
rs pre é ri pecial perfor e of ‘Samson | rrette,’ with Herr von Dohnanyi’s music. The work was Mr. Cl 
I not so successful as it had been elsewhere. singing 4 
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Miscellaneous. 





ROYAL ACADEMY OF MUSIC, 





ch The Ada Lewis Scholarships: pianoforte—Philip 
Augustus Levi (London); singing—Nellie Innes 
London); violin—Solomon B. Chyte (London). The 
John Thomas Welsh Scholarship: singing—Mabel Eleanor 
(Merthyr Tydfil). The Orchestral Instrument 





Rose 


mes 





Scholarship: Evan Jones, flautist (Ynyshir, Wales). The 
Maud Mary Gooch Scholarship: organ—William H. P. | 


The Henry Smart Scholarship : 


Hoare (Pietermaritzburg). 
Rowley (London). 


or composition—Alec 
Josephine Troup Scholarship : 
yn (Epsom). The Stainer 


Exhibition : organ—John 







ert Sowerbutts (London). The Ross Scholarship: 
g Powell Edwards (Rhos, Wales). The Ross 
Scholarship: wood-wind instruments—Tara Primala Hunt 


Donegal). The Sainton and Charles Oldham Scholarships 
for violinists of either sex, 
held in January. 


Mr. 


not over eighteen years of age; will 


Lister R. Peace, late organist of (Jueens’ College, 


ambridge, and eldest son of Dr. A. L. Peace, of Liverpool, | 


The | 


composition — Dorothy | 


Enswers to Correspondents. 


A. C. M. 


ELLIS 
following candidates have been awarded scholar- | no means of disposing of lyrics suitable for musical setting 


So far as we 


are 


aware, 


there 


are 


other than by sending copies to composers to whom they are 


likely to appeal, or to publishers of vocal music. 
forlorn hopes for the unknown. 


These are 
Sometimes a market is found 


by getting literary periodicals to print verses gratuitously, the 


| copyright for musical setting being retained. 


cc Ws 


D. 


| & 


i FELL. 
assume that you are a youth. 
voice is in a dubious condition. 
be gently and without effort, as you must allow the tendencies 
within you to develop naturally. 
way your voice will grow. 


You 


GURNEY. 


do 


not 


mention 
At nineteen years of age your 
If you sing at all, it should 


your sex, 


but 


we 


No one can foretell which 


All particulars regarding entrance to 


| Choir schools for boys will be found in the ‘Directory of 


Musical Education,’ by the 


price one shilling). 


| (Other 
privately. ) 


s been appointed music-master of Sutton Valence School, 


Kent, an institution which was founded in 1576 by the 
Clothworkers’ Company. In 1910 it was partly taken over 
by the Westminster Trust, and is now governed by a 
board of directors selected from both companies. New 
and palatial buildings, costing over £25,000, were opened 

y the Archbishop of Canterbury in July last. Mr. Peace 
s to be congratulated upon the attainment of a position 
f such importance and opportunity at the outset of his 
career. 

The National Brass Band Festival held at the Crystal 
e on September 30 attracted 183 entries. 
npionship, in which the test was an arrangement by Mr. 
liam Rimmer of music from ‘ Les Huguenots,’ was won 
by Perfection Soap Works, Warrington, conducted by Mr. 
W. Halliwell. Other prizes were won by Lincoln Malleable, 
Hemsworth Colliery, Bridlington Excelsior, Birdwell and 
District, Birkenhead Borough, and 1st Welsh (Howitzer) 
Brigade. Massed bands played at the concluding concert 
under the direction of Mr. Henry J. Iles. 











On the occasion of their marriage, Mr. R. G. Hailing, 
tganist and choirmaster of St. Bernard’s Parish Church, 
Edinburgh, and his wife (se Miss Mary Barclay, principal 
soprano in the church), were presented by the Kirk-session 
The choir also made a presentation 








a cheque for £21. 
Mr. and Mrs. Hailing. 
Mr. Charles Brumm has arranged to give four chamber 

concerts at Southport, with Sefior Pablo Casals 

November 10), Mr. Lionel Tertis (December 4), Signor 

Siloti (March 5), and the Parisian String Quartet (March 28) 

as the principal executants. 

The season at the ‘ Old Vic,’ 

tober 5 with a costume-recital Gounod’s ‘ Faust,’ 

nder Mr. Charles Corri’s direction. The audience consisted 
ofa vast number of people, many of whom had paid twopence 
for admission. 


Waterloo Road, opened on 


ot 





The illustrations given in our October issue in connection 
with the article on the Stratford-upon-Avon Summer School 

f Folk-song, were by kind permission, taken from photo- 
graphs by E. Anthony Tyler, of Stratford-upon-Avon. 

At the Town Hall, Stratford, on October 12, Mr. Leon 
Foulon gave his second annual concert with the assistance of 
Miss Alice Motterway and other artists. Mr. Wilfrid Sharp 
gave a short organ recital. 

We much regret to hear that the East Finchley and 
Muswell fill Musical Society, which Mr. George R. Ceiley 
has conducted with great ability since 1902, has been 
dissolved. 

The Lichfield Musical Society, conducted by Mr. J. B. 
Lott, have decided to perform Mr. Coleridge-Taylor’s new 
cantata ‘A tale of old Japan’ during the coming season. 

Mr. Clifton Cooke has been appointed a professor of solo 
singing at the Upper Tooting College of Music, recently 
opened by Mr. Allan Brown. 


The | 


| The London Symphony Orchestra (7/1 


Franz Liszt. 


Lisztiana (2//u 


By 


rak 


Answers 


Rev. C. E. 


Butler 


are held over, or have been dealt 


CONTENTS. 


Ernest Newman (covtév21 


v) 


| Occasional Notes ... 


| Organs in the Royal Palace of W1] 


| 
| Freeman ( 


| A Beethoven Hoax ? 
| 
| 


The Dresden Amen. By Cecil Barbet 


7) 


Church and Organ Music 


| Reviews 


| Correspondence 


Obituary 





The Coming Season 


First Musical Festival 





| The Wagner Festival at Munich 
Madame Albani’s Farewell 


Royal Opera, Covent Garden 


Trinity College of Music 





| London Concerts 


| Music in the Provinces 


Sir Edward Elgar at Turin 
The Festival of Empire, Crystal Palace 
Madame Melba’s Opera Company in Australia 


Country and Colonial News 


Foreign Notes 


Miscellaneous 


Ek. SEDDI 








NG eee 


3. Competition Festival Record. 


Answers to Correspondents 


Music: 


Three Christmas Carols (Old French). 


tehal 


of the British Em 


Arranged by 


tr. Jilustration—The London Symphony Orchestra. 

) — i mankind, “hristmas Ant 

2 ( ome, Nedeem mini, Christmas Ani 
By A. WW. Ma } 


llo’s 


(Novell 


with 





THREE Extra Supplements are given with this number: 
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DURING THE LAST MONTH. 
Published by NOVELLO & CO., LiMiTED. 


LLEN, G. P.—Grand Cheet 


D 


DURING THE LAST MONTH—(continued). 

| CHOOL MUSIC REVIEW, No. 233, contains the 
following music in both Notations :—‘*‘ Where the 
| bee sucks.” Unison Song. ARTHUR SULLIVAN. “Let 


major. (No. 





! ir im + 3 | sing, Boys.” Round for three voices. Dr. Hutcurysox 
4 Original Compositions for the Organ, by G. P. | yg. 
ALLEN.) 2 _ | @CHOOL SONGS—Edited by W. G. McNavoem 
RLAl R, HUGH Three part studies. For the use of ie Published in two forms. A. Voice parts in Staff : 
. ] } ? ‘ y : y -e Tr . . + . . — 
Schools and Ladies’ Choirs. (No. 81. Novello’ | Tonic Sol-fa Notations, with Pianoforte Accompaniment 
lncatior ] ; | > > , > . . ~ > 
Primers and Educational Series.) 9d. (Svo). A. Voice Parts only, in Tonic Sol-fa Notation. 
Saag R, A. H.—**I was glad.” Anthem for Festival | LB 
or General use. (No. 993. Novello's Octavo] No 251, “Too many Cooks!” Two-part 
Anthems.) 3d. Song. SEYMOUR SMITH I 
UNNETT, E.—“ Behold, I bring you good tidings.” os oa ag ca ; 
] re i rT f — I ‘ * ng ) a =” », 1007. ‘*The Lambkins.”” Unison Song. 
Anthem for Christmas. 2d. - : F. PEEL 1d. 
( *ARISSIMI—‘*‘ Come, praise with me,” and ‘‘ We to the | ¢ the SI : Tri ‘ 
. 99 ° . . | 502 **Sone o > » - ( 
Lord sing joyfully.” Soprano Solo and Chorus from | 1092. song o: the . ona il ro 
ri ? ’ . . . S Vy 
** Tephthah. No. 826. Novello’s Octavo Choruses.) 3d. for S.S.A. G. von Hoist 2d. 


*OLERIDGE-TAYLOR, S. 


C 


**A Tale of Old Japan.” 


| EDDING, E.—Three Christmas Carols (Old Frenet 


Vocal parts, 1s. each “J Arranged for Four voices. (No. 825. Zhe Musica 
aetna <uhenen Times.) 14d. 
F ETHERSTON, REV. SIR G. R.—Twelve Hymn | ener 
Tune s for various occasions. Is. HARP, CECIL J. -The Morris Book. Part I\ 
ES ae P : Paper cover, 2s. 6d. ; Cloth, 3s. 6d. 
PPLETCHER, PERCY E.—‘Some perfect  Rose.”| sits paca 
Song in G, A flat, and B flat. 2s. each. —-— Morris Dance Tunes. Sets VII. and VIII. Arranged 
Siieliuies Dick” Grae tat. ier Me 4 for Pianoforte Solo. 2s. each. 
ano} £ CK. e ig. ,» 10 aSS, 2s. 

Two Bagatelles. 1. Valsette; 2. Pizzicato. For | © TANFORD, C. V.—‘O Praise God in His Holiness 
String Orchestra. Ist Violin, 6d. ; 2nd Violin, 6d. ; Viola, (Psalm cl.). Set to music in Chant form. (From the 
6d. ; Violoncello and Basso, Is. New Cathedral Psalter Chants.) (No. 864. Novello: 
PPORSTER, A.—* The Lord’s Prayer.” 24. Tee Cee Beek.) age 

nay nay A. KINGSTON.—‘ A Soul,” Song, for 
*ERMAN, EDWARD—“ Grace,” from the music to|*? Soprano or Tenor. 2s. 
J “Henry VIIL On Card. (No. 851. Novello’s | —_— ‘* Where the Children sleep.” Song, for Contralto or 
Parish Choir Book.) 14d. Baritone. 2s. 


*IBBONS, C. E.- 
I Song 2d 


** Star of Wales.” 





Patriotic Part- TORR, A.—‘*O Light everlasting.” Vesper Hymn 


IS 


On Card. (No. $59. Novello’s Parish Choir Book.) 14 
| ARRISON, JULIUS Christmas Cantata. For Soli HOMSON, BOTHWELL.—“ Heliodore.” Song, for 
and Chorus. The words by RosE Darrorne| Baritone. 2s. P 
3ETJEMANN. Is. re ae , 5 , ia 
DSON, HENRY. I] ONIC SOL-FA PUBLICATIONS :— 


H” 


Anthem f 


** The Souls of the Righteous.” | 
or Saints’ Days or General Use. 





4d. | ° 
ony , : . CLARE, E. A.—‘‘ Behold, I bring you good tidings. 
| 2 - aa — Four Shakespeare Part-songs. For Anthem for Christmas. 2d. 
| UCAS, P. T.—* Benedicite, omnia opera.” Shortened MAC KENZIE, | A. C.- ue Rose of Sharon.” Nes 
4 form. 2d. | and Revised Edition. 2s. 
\ ACFARREN, G. A.—‘‘ Unto us was born.” Anthem | MAUNDER, | J. I.—“The Song of Thor.” Ne 
4 for Christmas. s.and B. only. (No. 1003, Novello’s Edition in G. 2d. 
Octavo Anthems.) 3d. ONIC SOL-FA SERIES—Edited by W. | 
\ | ARCHANT, A. W.—‘O come, Redeemer of Man- | McNAUGHT. 
. kit d Anthem for Christmas. (No. 1007.| No. 1979. Lullaby (Wiegenlied). Arranged for 
Novello’s Octavo Anthems.) 3d. r.T.B.B., by JOHN E. West. J. BRAHMS. 
\ ARSHALL, DENDY.—‘ In Eastern Hills.” Song (Op. 49, No.4.) 1 
. for Baritone. 2s. »» 1985. Great is Jehovah the Lord (Die 
\ AUNDER, J. H “Song of Thor.’ Four-part | Allmacht). For Soprano (or Tenor) Solo 
4 Song. New Edition, in G. 3d. and Chorus , F. SCHUBERT 1} 
pa! , JACK.—“ The Flag of Union.” Patriotic Song. |” + The nies | : ed Song. 
The words by G. W. SANDELL. Is. 6d. adie (Op ee 
aie i : , . | . OI. NO. 3. a 
R eg IN, A. H.—Cantilena in D flat, for Organ. 1» 1992. Lovely Night. Four-part song. _ 
athe Arranged for S.A.T.B. F. X. CHWATAL Id. 
OS Choruses or si “illia 1 Tell” : = " Te “DD . - P 
ata es ae eas | \VACHTMEISTER, A. R.—* Nightingale Lane 
fiuautiaees oO oe ” | Song, in C minor. For Contralto or Baritone. 1s. 6¢ 
Opera Choruses.) 3d. ai : : ; 
** Merciful Lord.” (No. 114. Novello’s on TAGNER, R.—Vorspiel und Liebestod (*‘ Tristan und 
Choruses.) od. . —_ Opera \ Isolde”). Arranged for Organ by JoHN E. WEsT 
‘Insolent Transgressor.” (No. 115. Novello’s (No. 37. Organ Arrangements. Edited by Jous 
Opera Choruses.) 3d. E. WEsT.) 2s. 
‘Oh, Bounteous Heav’n.” (No. 116. Novello’s ** Walter's Preislied ” (‘‘ Die Meistersinger” ). (No. 14 
Opera Choruses.) 9d. - | Organ Transcriptions, by A. HERBERT BREWER). _ Is. 
** Thou dear ancestral dwelling.” (No. 117. TILKS, S. Kyrie Eleison, in F. On Card. 13d. 
Novell ’s Opera Choruses. ) 6d. ‘ \U 
*Thou only Helper.” (No. 118. Novello’s Opera Vy mica, LOUISE DRAKE. Two Songs 
Choruses.) 6d. (‘* Waiting ” and ‘‘Absence”). 2s. 
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ORGAN PEDALS for Pianos. W 


goods are in coe 
HM.R.L., for real merit. 





“the only perfect,” and we are thrice g 


makers to Organ Builders and Profession, by whom our 


Write, O.P.C. Works, Brinscall, Chorley. 


e are 


ranted 














VERY COMPOSER should send for DINH 


BI YTH & CO.’S Spec imens and Price Lists (free) for 





RG: AN Pa EDALS (R.C.O.), practically new. 
O's: diating-Concave wa h Piane nf rte Attachment complete, and 
L Bie argain. B. Alderbrook Road, Balham, London. 
fe RGAN BLOWING. — Hydraulic Engine, by 
ul a Melvin, FOR SALE. 3-inch cylinder, mechanical starter, fittings. 
, good order. Apply, Goodman, 33, Burgate Street, C anterb ury. 


AM, 


L itho- 

























































Specifications, Estimates, and Designs free of charge. 


I THE ‘OL D FIRM 


P. CONACHER & CO. 
Organ Builders, 


“i SPRINGWOOD WORKS 


a HUDDERSFIELD. 
TWO GOLD MEDALS. 





g Ar ithems, Songs, &c. so Copies of Hymn-Tune, Kyrie, &c.; 
, 48. 6d. 27, Fenchurch Street, London. Established 1872. 
Fo OR SAL E. L IF E OF “RICHARD WAGNER. 
d. usenapp & Ell Fi Volumes. Nearly new. Half price, 
Rhe Hillme: Cc ar nter! ury. 
RE ATION.’ 100 Unused Capita, Is., 1s. 6d., 
, s. each, Half-price arriage paid. William Lea, 124, 
rer Street, Liverpool. 
E DEUM inF. Price 3d. e AGNIFICAT and 
ss NUNC DIMITTIS in F. Price 3d. By A. Toase. 
rt | London: Nove.io anp Co MPANY, Limited. 
T® HERE DWEL T IN OLD JUD A —Christmas 
rar Composed by J. P. Ha g. Price Twopence. 
Lor : NOVELLO AND COMPANY, Limited. 
line T° MALE-VOICE ic HOIRS.- Send for copy, 
ym Love's Lullaby.” Serer enor Solo. (Vocal Accompaniment). 
ve hurchill, Stokes Croft or of Bayley & Ferguson. 
\ TITHOU T A DOUBT, it will pay you to drop 
ng, f a post-card to The Orpheus Music Co., Moorgate Arcade, 
E.C., for ** Tue Music Teacner’s Guipe.” Also ‘‘Composers 
€ MS. to same firm for estimate and most advantageous 
alte 
Core NION. Complete Short Set 6d. ) and tooo. 
Hvm ctive Churck erdeen ly Journal 
rae wx emple 1. (London : Weekes & Co.) 
ng Aucticn Rooms specially for the Sale of Musical Property. 
ss \ ESSRS. PUTTICK « siMP SON, Auctioneers, 
i 47, Leicester Square, London, W.C. id SPECIAL SALES of 
MUSIC AL INSTRU ME NTS on or abe ut ie th of every month. 
aries, Music Plates, and Copyri t rade Stocks, 
& are held as may require. 
lings te oF Legacy Duty, or for Pu lic or Private Sale. 
New E6TABLISHED 1750. 
tlephone: 1788 P.O. Hampstead. Telegrams: ‘Cantabile, London.’ 
Ne ro. Tr T 
GRAY & DAVISON, 
( ORGAN BUILDERS, 
~ ie oh oy a 
PRATT STREET, N.W. 
48, SOUTHFIELD ROAD, OXFORD, 
1d 272, UPPER PARLIAMENT STREET, LIVERPOOL. 





re PIANO PEDALS. 


BEST AND CHEAPEST. 


ind Mechanical attachments for the Piano. 
Perfect touch and repetition guaranteed ; 
with, and left absolutely free ; Pedals e: asily removed. 


WORKMANSHIP GUARANTEED. 
Lrp., Ciry OrGAN Works, 


SCOVELL & CO., 











Intending purchasers should write for our Price List of Pneumatic 


Piano action not interfered 


EpinsurG 





H. 





A LIBRARY 


OF 


MUSIC INSTRUCTION. 


First Payment ‘only 1s. 6d. 


| aad Teachers or Students of Music could fail to derive 

great benefit from the wonderful publication that is 
being published by the Caxton Publishing Company—‘‘ The 
Musical Educator.” Its aim is to supply in compact and 
interesting form a complete and systematic musical 
education. 

We would especially draw attention to the following 
names of Leaders in the Musical World, and of the subjects 
for which they are responsible. The practical value of these 
sections will be apparent to all students and professors of 
music and singing. 

MARK HAMBOURG, 
‘**The Piano and how to Play it.” 
EDWIN H. LEMARE, 

** The Art of Organ Playing.” 
MADAME MARCHESI, 
‘*The Teaching of Singing.” 
JOHN DUNN, 

**On Playing the Violin.” 


Sir F. H. COWEN, 
‘* The Art of Conducting.” 


Course of Voice Training, Singing, and Solfeggio. Course 


on the Pianoforte. Course on the Violin. Positions 
illustrated by Diagrams and Photographs. Course on 
Harmonium, American Organ, and on the Organ. Lessons 


Scientific Basis of Music. Lessons on Rudiments of 
Music. Course on Harmony and Counterpoint. Lessons in 
Canon and Fugue. Lessons in Musical Forms, Musical 
Analysis and Composition. Dictionary of Musical Terms. 
Articles on the Instruments used in the Orchestras and in 
Military Bands. History of Music. Biograpt 1ical Dictionary 
Music and Musical 


on 


of Musicians. Articles on Children’s 
Drill. Articles on Choir Training and Conducting. Article 


on Congregational Music. Article on Musical Degrees and 
Education. Article on Nationality in Music. 


Its Value to the Teacher. 

In ‘* The Musical Educator ” every section is dealt with by 
an expert. Its value to the teacher of music is obvious, 
because it shows the way—at once simple and lucid—in 
which some of the greatest of musical professors would set 
about the instruction of a pupil anxious to perfect himself in 
his particular department, whether it be that of the piano, 
the violin, the harp, or any other instrument, or of any 
department of singing. 

Add to this its all-round value a standard work or 
reference on every point concerning the wide domain of 
music and musicians, and it will be granted that ‘** The 
Musical Educator” is unique as well as complete. 

TWO OPINIONS. 
Sir J. FREDERICK BRIDGE. 
***The Musical Educator’ is full of useful information 
plainly set forth. The musical illustrations are excellent.” 
Dr. CRESER, Mus. D. Oxon, F.R.C.O., F.T.C.L. 
(Examiner in Music at Trinity College), writes :— 
*“*We have here an illuminative work of great value, 
not only to the student, but also to the general reader. 
It contains excellent instructions.” 


as 


ie 
FREE INQUIRY. 
To THE CAXTON PUBLISHING Co., LTD., 
140, Surrey Street, London, W.C. 
Please send me, free of charge, and without any obligation on my 


Musical Educator, 


part, your il lustrated booklet on ‘‘ The 
lumes are delivered 


ticulars of your plan by wl hich the five v« 








payment of 1s. 6d., the balance being paid by a few small 
payments. 
Name 
(Send this form or a post-c ) 
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A FINE MODERN VIOLIN. 


MADE ENTIRELY BY W.E. 


HILL AND SONS. 


()' R Instruments have for long been recognised as |} 


umong the finest examples of modern work, and 


price an excellent 


Vi t 1 uy l ded on the most 
| reat scl S 
I \ re 1 hroug 2 our workshops. 
Nor y-sel d seasoned material, and 
] y k work I employed in their 
( yar al tior s given to the 
t ea instrun 


PRICE & [2 


SOL D BY M. E me & SONS, 
H.M. THE KING, 
AT THEIR PLACE 
i40o, NEW BOND STREET, 
LONDON, W. 
LITTLE TOW N OF RB 3 THL E HE MO 
( mere eee A “AROL. 


I PHILLIPS BROOKS. 


USI BY H. WALFORD DAVIES 


OF BUSINESS, 


NOVELLO'S MUSIC PRIMERS 





NOI READY.—A New Edition with larger 


margins and improved index of 


ANTHEMS 
ANCIENT 


BIRMINGHAM GAZETT! 


**Should prove a boon and a blessing to the Ct} 
throughout the world. Surely there never was such a 
in such a compass. There can be no doub It as to the brillis 
future awaiting this most surprising book.’ 





CHURCH £4,U £9 SAY 


** Great care has been taken in selecting from among t 
works of well-known composers those which have stood {J 
test of frequent use and are of recognized standard exceller 
while the new compositions are of such merit as to warra 
the belief that they will win a wide acceptance. We wis 
for this admirable collection the cordial reception it deserves, 

‘E MUSICAL JOURNA: 

Regards it as epoch-making in the matter of provid j 
congregations with go xd anthems at the lowest possil le cost 
Thin of it—a hundred and thirty-four anthems foi 

hillines. The collection deserves a he: arty welcome. 


i GAZETTE says: 
**An excellent collection, convenient in form, clear 
setting both of music and letterpress, contributed t 


composers of justly merited fame. We are assured it wi 
meet a real need, and consequently receive a hearty welcor 


alike from clergy, choirmasters, choirs and congregations.” 








Cloth board. 9 f5es Cloth boards, cold lettered, red ed. 


Tonic Se (fa Edition at same pf wes. 


Lonpon : NOVELLO AND COMPANY, LImiIrTep. 
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i D forte ee 
H S F. E, Gladstone 2 6 
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I I in « € 
; I 
I j Nov Company, Li ° 
Vout NTARY ORGANISI AND CHOIR- | 
[ASTER WANTED.—A Rev. C. CW St. I 
V¢ 
CREAN TST and CHOIRMASTER REQUIRED | 
‘ inka —t 
M. 1 N & Co, I 
QAint MATTHIAS, RICHMOND HILL, S.W 
. 4] VANTED . 4 t. Good Re 
N \ t to the ( 
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Ww 
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= HE ROY AL COL L EG E ‘OF ORGANISTS- 
ASSOCIATE (A.R.C.O.) anp FELLOWSHIP (F.R.C 
EXAMINATIONS, January, 1912. 
The following TEST-PIECES are chosen for the above Examin: 
and can be supplied by Messrs. Novetto & Co.,, Ltd. :— 
ASSOCIATE EXAMINATIONS. Bsa 
i Fug Sa ee 
| Higgs, J 00k 3, p. 64) 
5, in C (first movement). "(Novell 
by B ud Higgs, Book s, p. s) 
le ket alle Gott" (N 
ok 14, p. 5) 
Original ¢ 
and Fugue, in I arp mi (O 
) - 
1B minor (¢ Ip. 140 (I antasic 
ER, piele (Op. 67)(Book 1, Nos. 10 and 12) 
t wil take from ‘* Musi 
Rel: to f J tellect and ‘er Em tions,” by J. Stai 
Pr P: B . 6d. th, 2s. od 
FELLOWSHIP EXAMINATIONS, 
Bacn, J. S.—T 1 Fugue in C (Novello & Co.'s Editi 
No. 12, edite I by Bri gea i Higes) oe 
- KEL, G.—Variations on a Theme by Beethoven (New! 
slit y John E. West) 
| ane EN R a in ( Op (No. 30, W. T. |! 
Organ Arr ements) ° ‘ 
Lon : Novetto anp Company, Limited. 
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A CHRISTMAS GREETING 












Just Published. 


































T TAT x r ) “ 
AN ENGLISH JOY-PEAL [ows  ™ | 
Ginnitiinemed |} FOR TWO SOPRANOS (SOLI oR CHORUS), 
RX sal FOR TENOR AND BASS CHORUS, ad 
Nu FULL potnapesicaaate WITH ACCOMPANIMENT FOR TWO VIOLINS AND 
A. C. MACKENZIE. PIANOFORTI 
Chur i — (Op. 75.) S. d. ; ? 
a book ff Wind’ Parts and Full Score, MS.” | C. ALICE ELGAR 
rilliar Arrangement for Pianoforte Sol : > 
waited Nedcisinabi kactepbiaiaaikt EDWARD ELGAR 
 } Just Published. | es 
ws: 1 CORONATION MARCH | fn ol 
-rves 7 . Veen Paste, 9 
HYMN ail 
2 re ee ee TWO-PART SONG FOR FEMALE VOICES 
FULL ORCHESTRA WITH ACCOMPANIMENT FOR TWO VIOLINS 
co. SI y Pri : I - 
EDWARD GERMAN ee are 
' t for P ‘ I cn ( vy, I 
. Arrangement for I te S | —— saat a ac : a 
ics OT ae | BASS AND BARITONE SONGS 
Orc! IP te Press By S. HAROLD OAKLEY. 
I Novett ( I 5 Micur (Nos. 1 to 4.—Su s Seen 
———— — N the Desert—An Eastern I Night) j 
I ED A Over H ( ae: Ss Nicut (Nos. N N ( 
aiid | Tae Bere Frew iene Wa 
ED. THE VICAR OF BRAY hoe lowe . : 
™ VARIATIONS Peeelcg cmthe. 
. FOR STRING ORCHESTRA = — 
COMPOSED BY WEEKES & CO., 14, Haxover Stk R S 
ERNEST AUSTIN. ‘ heatceneenenesincnsneeitenieininerieiat ES 
pitta | MELODIOUS TECHNIOUE 
. FOR THE PIANOFORTE 
S Pa 
; c CoM ED BY 
oom . A. O'NEILL. 
London: Novetto anp Company, Limited. | J — - 
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CANTATE DOMINO AND DEUS 











| t St € ghly prais 
aT . ArT? | pE Pa - omeens 
) MISEREATUR. aying 2 m ducing bis Be 
In F. | re _ 
By W. J. MILNE MENZIES. | gied to develop power and sil 
ines anaes weaker fingers with the 
Lor : Noveutr a et , xy. Limi | uall y st ) 
Just Pr hed a 
—_ : I Nove A ( any, I 
SHORT POSTLUDES ET apne 
ao FOR THI THE ML SICAL TIMES. 
OR xA N. SCALE OF TERMS FOR ADVERTISEMENTS. 
bout t GRAND CH(EUR Thor Adams ‘ : £s. d. 
_ ALLA MARCIA W. G. Alcock ety ne a . ee ~~ © 3 : 
: ee Lines ee ee oe oe «. O 3 
reach <4 ~ spe » wilt H * B _ For every additional Line we on «. © O10 
» PUSTL : illiam Faulkes i a a 
W, CONCLUDING VOLUNTARY Myles B. Foster ty ) 
6 POSTLUDE Jol We A Column .. én _ ae ee oe $ 0 
:; r A Page ‘ 7 ° 
omens * ’ Special Pages (Cover, &c.) by arrangement. 
] NOVELLO A ( Any, Limited, A remittance should be sent with every Advertisement. 
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REDUCED PRICE. 


ADDITIONAL HYMNS 
WITH TUNES 


FOR USE WITH 


HYMNS ANCIENT AND MODERN 


OR ANY OTHER CHURCH HYMNAL. 


ages, Imperial 16mo. Cloth Boards, price Two Shillings and Sixpence. 


N 
~I 
N 
_ 


Tonic Sol-fa Edition, Two Shillings and Sixpence. 


Hymns only, Imperial 32mo, Cloth Boards, One Shilling. 


Hymns only, medium 32mo, diamond type, cloth, 4d. ; paper, 3d. 
Complete edition, bound with HyMNs ANCIENT AND MODERN (Quarto), 6s. 6d. net. 


As its name implies, this book is designed for use with, and sot in place of, other Church Hymnals., 





For this reason the Hymns are numbered from 801, so tuat the numbers may not interfere with the use of any other hymn book, no other 
Church hymn t zy as many as even seven hundred hymns. Each hymn has its own distinctive tune, and no hymn or tune in this work is 
found in Hymns Ancient and Modern (Old Edition), so that with the two books no duplication occurs. 


LONDON: NOVELLO AND COMPANY, LIMITED. 


THE NEW CATHEDRAL PSALTER 
THE PSALMS OF DAVID 
TOGETHER WITH THE CANTICLES AND PROPER PSALMS 


EDITED AND POINTED FOR CHANTING BY 


COSMO GORDON LANG, D.D. | HENRY SCOTT HOLLAND, D.Litt. 












(ARCHBISHOP OF YORK). (Canon and Precentor of St. Paul’s). 
CHARLES H. LLOYD, M.A, Mus.D. GEORGE C. MARTIN, Mus.D. 
(Precentor of Eton). (Organist of St. Paul’s). 
an et oo ap loth. Red Basil. 

WORDS ONLY. —— oe 

No. 51. With Superimposed notes. Demy 8vo 26 4 6 
No. 61. With Prosody signs. Imperial 32mo .. ro 20 
No. 62. With Prosody signs. Demy 8vo (large type) ° 26 4 6 
No. 71. With Varied type. Imperial 32mo ‘ ° ro 20 
No. 72. With Varied type. Demy 8v ed arge type ) ° 2 6 46 

P. ° Cloth. Red Basil. 

NEW CATHEDRAL PSALTER CHANTS. ae ey a ae 

No. 81. For Cathedral use, ‘‘ The St. Paul's Cathedral Chant Book,” Revised Edition. F’cap 4to r 6 20 3 0 
No. 81a. Ditto ditto Post 4to 2 6 30 4 6 
No. 82. For Parish Church use, no Treble recitation note higher than D, F'cap 4to t 6 20 3° 
No. 82a. Ditto ditto Post 4to 2 6 3 0 4 6 
No. 83. For Village Church use, no Treble recitation note higher than C. F'cap 4to r 6 20 3° 
No. 83a. Ditto ditto Post 4to 2 6 3 0 4 6 

PSALTER AND CHANTS COMBINED. 

No. 53. With Superimposed notes and CH: ANT BOOK No. 81. Demy 8vo 3 6 5 6 
No. 54. With Superimp: sed notes and CHANT BOOK No. 82. Demy 8vo 3 6 5 6 
No. 55. With Supe rimp ed notes and CHANT BOOK No. 83. Demy 8vo 3 6 5 6 
No. 63. With Prosody signs and CHANT BOOK No. 81. Demy 8vo 3 6 5 6 
No. 64. With Prosody signs a d CHANT BOOK No Demy 8vo 3 6 5 6 
No. 65. With Prosody signs and CHANT BOOK No Demy 8vo 3 6 5 6 
No. 73. With Varied type and CHANT BOOK No Demy 8vo 3 6 5 6 
No. 74. With Varied type and CHANT BOOK No. 8 Demy 8vo ee oe oe ee oe 3 6 5 6 
No. 75. With Varied type and CHANT BOOK No. 83. Demy 8vo ee 3 6 5 6 


The Clergy can be supplied with copies, in quantities of not less than 25, at 20 per cnt. discount. 


The ‘‘ New Cathedral Psalter, ” though founded on the old Cathedral Psalter, is a distinct book, and the two 
books cannot be used together. The old Cathedral Psalter is still in circulation in all its editions. 


LONDON: NOVELLO AND COMPANY, LIMITED. 
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T T 
ANTHEMS FOR ADVENT. |MUSIC FOR ADVENT 
“ 
A few more years shall roll Blair 
Almighty God, give us grace + Ps W esley 4 
*And God shall wipe away all tears Frederick R. Greenish 3d. ry , 
—_ He shall purify . - Handel 14d. W AT _* H Y E, P Rz AY y E 
And Jacob was left alone J. Stainer 6d. | WACHET. BETE’ 
Re the Angel said unto her King Hall 14d. ( sis r) 
*And the glory of the Lord Handel 14d. | A CANTATA 
And there shall be signs E. W. Naylor 4d. : 
*Arise, O Jerusalem ‘ : . Oliver King 14d. FOR SOLI, CHORUS, AND ORCHESTRA 
Ascribe unto the Lord . ee - . J. Travers 6d. siesta. ties 
*Awake, awake, put on strer ‘ A. Borton 14d. COMPOSED BY 
*Awake, awake, es on thy streng zth, Oo Zion J. Stainer 6d. | }? S. BAC >H. 
Awake, put on thy strength ‘ ‘e ‘ am M. Wise 4d ‘ cae 
*Awake, thou that a st J. Stainer 6d a — - wr 
Behold, I come quickly os R . Ivor Atkins ed P Epiret m E. H. THORNE. — 
Behold, the day is come ae 3 .. 3 B. Weadward 4d. EnGiisH Version sy CLAUD E. AVELING., 
Behold, two blind men , ‘a os +“ J. Stainer 3d. 7 neg 
Beloved, now are we the sons of God.. - E. H. Thorne 14d. Price One Shilling 
3] tlair and N. W. Howard 4 Le an,each 3d. 
ee ee . Sterndale Bennett 3d. . rr Tk, r Tr 
Blessed be the Lord God _ - .. C.S. Heap 6d. | ADV ENT HY MN 
Blessed is | who cometh ee -» ©, Gounod 14d : i ; : : a 
Blessed Lord ‘ S.S. Wesley 2d “IN LOWLY GUISE THY KING APPEARETH 
*Come and let us re eturn ( T wo-pé art Anthe 2m) A. Macfarren 2d : 
Day of anger, day of mourning . C. Goun a 3d.; Mozart 6d. | FOR SOPRANO SOLO AND CHORUS, WITH ORCHESTRAI 
*Day of wrath aa ae ee es on J Stainer ed. ACCOMPANIMENT 
*Doth not wisdom cry? .. os ; . R. Haking i4d. 
Drop down, ye heavens A. Macfarren 2d. YMPOSED BY 
*Enter not into judg yment T. Attwood 14d. 
Enter not into judgment larke- Whitfeld 2d. R. SC HU Mz AN N. 
Far down the ages now : Arthur @, Edw: ards 4d. -—_ 
Far from their home - an oe . H. H. Woodward 3d. TRANSLATED BY THE REv. J. TROUTBECK, D.D. 
Fo rasm: all n mome nt : . mr -- J. Stainer 2d. ae 
’ F. A. e P mee rn a. Price One Shilling. Words only, 7s. 6d. per 100, 
7 . Darnton 3d. 
' h appointed a day , B. Tours 14d ala o iC oT ~yXF 
. *Grant us Thy peace - ; a Mende Issohn  14« B e ESS E D A R E I H EY W HO 
) othe Hark the glad sound A. R. Gaul and *E. V. Hall, each 3d. ” a 
vork *Hearken unto Me, My pe ople e ial . A. Sullivan 14d. VU A I » H 
He comes, but not in regal splendour : , W. Crotch ed. 
Henceforth when ye hear My voice Mendelssohn 3d. A CANTATA FOR ADVENT 
*He that shall endure Mendelssohn 14d. 
' : P G, A. Macfarren ad. FOR SOPRANO SOLO AND CHORUS 
s. 1 in the highest . r4d. wire 
— : to the Son *G. A. Macfarren and O. Gil 3d. pee elite ae > ane -_ var 
*How lovely are the messengers - Mer ad. | HYMNS TO BE SUNG BY THE CONGREGATION 
fa l n ee Charles Macpers mn 14d - ; ae a oe as 
E. H. Thorne 14d THE WORDS SELECTED FROM HoLy SCRIPTURE 
J. Barnby 14d. THE MUSIC C SED BY 
Walter Spinney 3d. . 
t 6d. HUGH BLAIR. 
rd (Two-part Anthein) od. ee 
e joyful —. Price One Shilling and Sixpence. Words only, 7s. 6d. per 10 
a , 3 w mine end rAd. : 
MS ‘ ya i at | THE TWO ADVENTS 
a k unto Thee 3d. . "Deo . hy 
My soul truly waiteth ‘ : 3. "Ste: une 2d. A CHURCH CANTATA 
0 Adonai (O Lord and Ruler). . .. J. Stainer 14d. THE WORDS SELECTED AND WRITTEN BY THE 
0 Clavis David (O Key of David) .. J. Stainer 14d oe . " . ate 
-1(O Emmanuel) . ; . J. Stainer 14d. Rev. E. W. BOWLING, M.A. 
1 art my God . H. Purcell 3d. POSED 
about thee .. ; E. W. Naylor 4d. a aut peagenigtecponeloese 
; S. S. Wesley 2d. GEORGE G ARRE TT (Op. 23). 
i my God, I will exalt Thee . ‘ 7 ps Nares 3d. 
ns (O Dayspring) J. Stainer 14d. rice One Shill d Sixpence Ww wds only, 7s. 6d. p 
. O Radix Jesse (O Root of Jesse) - J. Stainer 14d. Price On ling and Six, ‘ ie elites 

- O Rex Gentium (O King and Desire) , . y i Stainer r4d. 

4 O Sapie ) Wisdon a ae J. Ste hd. r a Oe > TRPRIT > T 
6 iiandamaa < Orland Ge 3* | BLOW YE THE TRUMPET IN 
° Our conversation is in ‘he aven W. B. Gilbert 2d. r T 
6 Out of the deep . . Walford Davies, 4d.; G. C. Martin 3d. ZION 
° *Praise His awful Name .. ‘ ‘ Spohr ed. “_e — TPA 
6 Prepare ye the way is os a se J: \ Crament 4d. A CANTATA FOR ADVENT 
Basil. *Prepare ye the way we a : . M. Garrett 3d. SED BY 
d. *Rejoice greatly . ‘ - - " H. Gadsby 3d. \ Ww K ORDAN. 
© *Rejoice greatly, O daughter of Sion .. .. H. H. Woodward 14d. VAR IC .. 

6 Rejoice in the Lord os S. Reay, r$d.; F. R. Statham 4d. 

° Rejoice in the Lord *H. Purcell and John a each 3d. Price One Shilli: 

6 Rejoice in the Lord alway R. Gaul 3d. 

© *Rise up, arise . “ “Me »ndel Issohn 3d. om - “ > ante ote 

6 *Seek ye the Lord .. ‘ C. Bradley 14d. | I HE CAE tt. I S 
"Seek ye the Li ord ‘ aa Jo Oe 2 Roberts, each 3d. | a 
Seok ye the Lord <<.“ J. ALI eon h ad. | FOR THE FIRST THREE SUNDAYS IN ADVENT 
“Send out ry lig ee 1. Gounoc 2d. 

: “Sleepers, wake, a voice is calling os Mendelssohn 14d. SI sic BY 
‘ Swi ift y the m yments ( Advent Litany) J. M. Ct rament ed, S. S. Ww E SL E y 
6 *The grace of God that bringeth salvation . .. J. Barnby 14d. 

‘ *The great day of the Lord is near aa G. C. Martin 14d } ADAPTED AND ARRANGED AS ANTHEMS BY 
4 The Lord will comfort Sion ; H. Hiles 6d. “TR ERE PRICK Pp ae Py “WW 
: The night is far spent _ B. Steane and M. Smith, each 14d. | SIR FREDERICK BRID( rE, C.V.O. 

*The night is far spent. S.A.T.B. (or Two-part) M. B. Foster,ea. 3d. ae a Qa ae 4 
; *The Wild _— ss. J. Goss and S. S. Weslen each 6d. | I. ALMIGHTY GOD, O GIVE US GRACE. For 
thie k, good jon is ots ais ozart 6d. | Soprano Solo and Chorus. 3d. 
his is the record o ohr . rlando Gibbons 3d. cenebameee . _ 
*Th ms Judge of pacts Send dead ad S. S. Wesley ad. | 2. BLESSED LORD. Fors.a.T.B. 2d. 
Thy Word isa lantern . , - ° .. H. Purcell 4d. > oO ORD ESU CHRIST. For Bass Solo and 
To Thee do I lift up my “soul ne King Hall 4d. | 5° (4 LORI » . ” : ' 
Turn Thee again, O Lo - : . T. Attwood 14d. 1orus. <d. 
Anthems marked thus * are to be had in Tonic Sol-fa, 1d. to 3d. each. 
Loxnon: NOVELLO AND COMPANY, Liwrrep. Lon : NOVELLO AND COMPANY, Iumcrep. 
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CHRISTMAS ANTHEMS. 


JUST PUBLISHED. 
0 COME, REDEEMER OF MANKIND 


ARTHUR W. MARCHANT. 





Price Threepence ; Tonic Sol 


-fa, Three-Halfpence. 





SING, O HEAVENS 
ARTHUR S. SULLIVAN, 
Price One Penny 3 oi ‘s l-fa, One Penny. 


REM ENTLY PUBLISHE Dd. 
NOW GO EVEN 
BETHLEHEM 
BRUCE STEANE. 


Price Three-Halfpence ; Tonic Sol-fa 


UNTO 


Three-Halfpence. 


REJOICE GREATLY, 
O DAUGHTER OF ZION 


CHARLES H. LLOYD. 


Price Threepence ; Tonic Sol-fa, Three-Halfpence. 


O HOLY NIGHT 


ADOLPHE ADAM. 


ARRANGED AS ANTHEM FOR SOPRANO (OR TENOR) 
SOLO AND CHORUS. 


Price Twopence ; Tonic Sol-f: 


CHRISTMAS DAY 
CHORAL FANTASY 
ON OLD CAROLS 
GUSTAV VON HOLST. 


Price Fourpence ; Tonic Sol-fa, Tw ypence. 





Orchestral Parts may be had on hire. 
SING, O DAUGHTER OF ZION 
WALTER G. ALCOCK. 
Price Threepence ; T nic Sol-fa, Twopence. 





GOD, WHO AT SUNDRY TIMES 
E. C. BAIRSTOW. 
Price Three-Halfpence ; Tonic Sol-fa, Three-Halfpence. 
NAZARETH 


BY 
CH. GOUNOD. 
ARRANGED FOR BARITONE SOLO AND CHORUS. 





Price Twi pence; Tonic Sol-fa, Three-Halfpence. 





LonDon 


: NOVELLO AND COMPANY, Limirep, 


The Composer will be pleased to forward to the Colonies or any 
foreign country the Orchestral Parts (on loan) of any of his works, 
Gillott Road, Edgbaston. 


EXTREMELY SUITABLE For tue SEASON OF CHRISTMAS, 
THE 


PRINCE OF PEACE 


A SACRED CANTATA 
FOR FOUR SOLO VOICES, CHORUS AND 
ORCHESTRA 
THE WORDS SELECTED FROM HOLY SCRIPTURE 


AND THE MUSIC COMPOSED BY 


ALFRED R. GAUL. 


**No man knows better than Mr. Gaul how to write for voices. . , , 
Throughout the work we have spontaneousness, elegance, attractive. 
ness, in short, a never-ending charm."—Birmingham Daily Gazette. 

** Is indeed a work of a very unusual character. . . . Worthy the study 
of choral societies of every grade. North Staffordshire Sentinel, 

“*There are passages of surpassing beauty and brilliance. . . . From 
the opening bars to the finish there was not a dull moment."—Pontyoo/ 
Free Press. 

“* Admirably written for the voice. 
picturesque accompaniments, "—A 





enhanced by charm of rhythm and 


rham Daily Mail, 





Vocal Score, paper cover, 2s. 6d. ; paper boards, 3s. ; scarlet cloth, 4s, 
Voice Parts, for the use of Choral Societies, each, 1s, 
Tonic Sol-fa Edition, 1s. Words only, 5s. per 1oo. 
Band Parts (the loan of) on application to the Composer, 


vdgbaston, 


COMMUNION SERVICE 


IN THE KEY OF F 








INCLUDING 
THREE OFFERTORY SENTENCES 
INTROIT, “I HEARD A VOICE FROM HEAVEN” 
AND 
BENEDICTUS QUI VENIT axp AGNUS DEI 
SET TO MUSIC BY 
ALFRED R. GAUL. 


Price One Shilling 





‘Is a beautiful work, spontaneous, musicianly, the beau ideal of 
| Church music, and yet is free from difficulties."—Airmingham Daily 


| Gazette. 


ORIGINAL COMPOSITIONS 
FOR THE ORGAN 


BY 


R. GAUL. 


ALFRED 





No. 1.—ALLEGRETTO PAsTORALE Price One Shilling. 


yy «2—a. CommuNION; 6, ALLEGRETTO ne », One Shilling. 

sy 3e—Stx ANDANTE MOVEMENTS .. in »» Two Shillings. 
Mian (CoMMUNION aaa 

{ an ; ) One Shilling. 





» 4) BerHtenem (Crave Sonc) f = e 
» §S—Marcu “Hezexian”™ oe »» One Shilling. 
6.—‘* Marcu PAGEANT ani », One Shilling. 

‘* Written in the melodious manner to which the legion of admirers of 


Mr. Gaul’s genius are accustomed." —ASirmingham Daily Gazette. 


THREE CAROLS FOR CHURCH USE 
Witrn Ossricato OrGAN ACCOMPANIMENTS—VIZ. : 
“ANGELS FROM THE REALMS OF GLORY’ 
“CHRISTMAS BELLS” 
“YULETIDE” 
COMPOSED BY 
ALFRED R. GAUL. 
The verses of the above Carols have been carefully varied and 
suitable symphonies interspersed. 


Price Threepence each. 
ANTHEM FOR CHRISTMAS. 


BLESSED BE THE LORD GOD 


Price Fourpence. 





Lonpon: NOVELLO AND COMPANY, Limitep. 
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*A song of j joy >. West 
; * | ym the realms of g ory "} . Cowen 
STMAS - gels from the realms of glory E. Vine Hall 

*Arise, shine, hed light is come ~ : 

~ *Arise, shine, for thy light is come 

E >, put on thy strength os F. R. " Greenish 
~ aus 1e heavens were spread abroad ‘Horatio W. Parker 
_ all the earth lieth still .. G. F. Huntley 
i, a star appeareth tT ls W. Gade 
. a star appeareth B. <a | 
ND Thing Sa te a ae s. V. Hall 
, | bring you glad tidings Giovanni Croce 
, | bring you glad tidings *C, _W. Smith and Vitto ria, ea. 
TURE , I bring you good tidings J. Barnby 
, I bring you good zS J. M. Crament 
, I bring you good tidings J. Goss 





Frederick Bridge 


5 


: my servant 


ld, the name of the Lord ; es ercy Pitt 

d the Tabernacle (Two-part Anthem) .. A. Macfarren 

es on earth - W. Crotch 
. . Ch. Gounod 


m 


Ir , 
Blessed be the Lord God of S. S. Wesley 


Israel 





















Blessed be the Lord God of Israel G L. Willi ams 
*Blessed be the Lord God of Israel 
BI 1 be the Lord God of Israel 
B -day -* tet. S.S.A.T.B.) 
*Break forth ) joy 
*Bre: a forth lato fey es ee - 
jreak forth into joy S. Coleridge-Taylor a 
htest and best 

loth alm on the list’ning ear ‘of night 

loth, 4s, - , 
‘Christ's Incarnation ‘ a he 
*Christians, awake. . = .. J. Barnby, 3d. ; * 
Christians, be joyful . : 
*Christmas Day (Choral F. ants asy on Old Carols 
Come and thank Him . 32 
*Come and worship the Lord Thomas Adams 
*Come hither, ye faithful . H. Hofmann 
*Come, ye Gentles, hear the aed Edward C, Bairstow 
*Come, ye lofty , ; H. Elliot Butte yn 
*Crown Him, the Virg zin’s Son B 
Dawns the day, the natal day 







lown, ye heavens .. J. Barnby, 


» us a Child is born 








x Thy judgments, O Lord 
sod .. - Back 1 
nt Bach, 2d. ; *Handel 
God § nthe highest *Cl wes Bay! ley and Pergolesi, ea. 
» God in the highest .. E. Markham Lee 


Kingst mn, ea, 





i so loved the we rid 


J. Goss and M. 
J. 











so loved the world Varley Roberts 
god 80 loved the world .. a . J. Stainer 
, Who at sur dry times Edward C. Bairstow 
, Who at sundry times é - J. H. Mee 
i! thou that art hig shly favoured Arthur Carnall 
] to the Christ (Cz Anthem) . sarnby 
ah! for unto us aC —_ is born W. H. Monk 
nae ujah! the light he ath s shined ee Oliver King 
NS ! the glad sound Myles B. Foster and E. V. Hall, ea 
= h ze E. V. Hall 
! ar Oliver King 
. King of Angels : Sach 
ymeth forth G. A. Macfarren 
How beautiful are the feet « \ppe dix to the “ Messiah”) Handel 
I desired wisdom ; oe ee J. Stainer 
I will set His dominion in the sea . Horatio W. Pz —_ or 











*In that day es - J. F. Bridg 
1 . B, Allen and B. Luard- Selby, ea. 
. ‘harles Macpherson 
g we as the Word E. H. Thorne 
was the Word Ferris Tozer 
In this was mz unifested F. E. Gladstone 
*It came upon the midnig tht clear . . Stainer 
*Jesu, Who from Thy Father's throne : F. C. Woods 
*Let us now go even unto Bethlehem J. T. Field 
es *Let us now go even unto Bethlehem .. . E. J. Hopkins 
*Let us now go even unto Bethlehem Bruce Steane 
SE *Like silver lamps .. J. Barnby 
») *Lo, God, our God has come 3attison Haynes 
Lo, star-led chiefs - . Crotch 
*Love Divine, all love excellir 1 E. V. Hall 


*Mercy and truth are met toget her (Words, 3 3s. . per 100) J. Stainer 


RY’ Py 
rr aT) 
THE LU TE SE RIES 
“72 Arise, shine . T. W. Stephenson 
*95 Arise, shine . fe ‘ ‘ F.C. Mz ~ 
Behold ! He cometh Albert W. Ketelt 
Behold, I bring : ‘ F. Aubrey Sean 
, Behold, I bring you good tidings Fredk. Peel 
= Behold, my Servant C. Harris 
Behold, my Servant Ebenezer Prout 





A. W. Ketélby 
J. Barnby 


Behold, upon the mountains 
Blessed be the Lord oe . 
Break forth into joy ee ‘ .. F, Aubrey Owen 
Break forth into joy “ “ ~ J. C. Bridge 
Break forth into joy Seymour Smith 
Come near, ye nations Mich : e| Watson 
Daughter of Zion .. oe F. 








An wthen ms marked thus 








ad. 








ANTHEMS FOR CHRISTMAS. 


*Nazareth Ch. Gounod 
*Now is come ‘Salvs tion Cuthbert Harris 
*Now when Jesus .. Joseph Holbrooke 

































O come, ye faithful (Adeste Fide les) Arr. by G. J. Tredaway 

O come hither W — 

*O come, Redeemer of Arthur W. Marchant 

*O come, Redeemer of mankin John E. West 

*O Holy Babe A. C. Mackenzie 

| *O Holy Night ad ae Adolphe 

O Jerusalem ! look about thee E. W. ! 

*O Jerusalem ! look yut thee John E. West 

*O sing to God (Noé}). (Female Voices) Ch. 

*O sing to God (Noél). (Arranged for s.a.T.B.) Ch 

*O Thou that tellest o* F 

*O Zion, that bringest good tidings J. Stainer 

*Rejoice in the Lord ne J. B. ¢ 

*Rejoice in the Lord, O ye righte« - Alfred 

*Rejoice greatly, O Dau ghter of Zit Rs Charles H. Lloyd 

Rejoice, ‘0 ye ‘people Mendelssohn 

| *Rest, weary earth. . i A. M. Goodhart * 

Say, where is He born (Trio) Mendelssohn 

*See, amid the winter's snow - John E, West 

*Sing and rejoice .. ‘ J. Barnby and John E. West, each 
and rejoice .. $e we on Basil Harwood 
ga song of pré aise os Oliver King 
, O Daughter of Zion Walter G. Alcock 
, O Daughter of Zion - Gadsby 
, O Daug ~g- 5 ~ . H. W. Ww areing 

g, O heavens, . Davan Wett & T. T. Trimnel, ea. 


A. C. Mackenzie 
B. Tours, each 
Bruce Steane 
Arthur S. Sullivan 


g, O heavens ois 

zy, Oheavens .. ow de 
O heavens 

, O heaven 


H. Ma aunder and 





O heavens, and be joyful, O earth A. Gaul 
ng unto the ae Vincent Novello 
“That God de th love the world . jach 


*The Angel Gabriel was sent from God - , H. Smart 
*The Angel said unto them (Two-part. Sop. and Bass) Brown 
*The first Christmas (Words only, 3s. per 100) J. Bz arnby 

*The Grace of God which bringeth salvation. . J. Barnby 

*The hallowed day hath shined . . Luard- Selby 
*The hallowed day hath shined upon us J. Stainer 


_ John E. West 


*The Hymn of the Angels 
The light hath shined. E. Sila: AS and C. G. Verrinder, ea. 
*The i wd our Righteousness ugh Blair 


x together aa a J. Stainer 
z together A. A. West 


G. 
Percy E. Fletcher 


*The morning stars sang 
The morning stars sang 


*The New-Born King oi 
*The star that now is ine Oliver King 
he whole earth is at rest J. Varley Roberts 
*The Word is flesh become Ch. Gounod 


Thomas Adams 
Mendelssohn 
Cuthbert Harris 
Ferris Tozer 

O. A. Mansfield 
J. Stainer 


*The Word is made Incarnate 
*There oe a star .. 

*There shall come a star 
*There shall come forth a Rod 

*There shall come forth a star 

*There was silence in Bethlehem’s fields 














3 | *Ditto (Unison) J. Stainer 
xd. | *There were shepherds Myles B. Foster and B. Tours, ea. 
3d. | Ditto (Two-part Anthem) Myles B. Foster 
3d. a There were shepherds Edgar Pettman and H. W. Wareing, ea. 
14d, | *There were shepherds Charles Vincent 
ad. | *There were shepherds E. A. Sydenha um and He: uley Willan, ea. 
3d. | This day Christ is born (Men’s Voices) Basil Harwood 
6d. | This is the day which the Lord hath made J. Turle 
4d. | *Thou art My Son.. " : ie Thomas Adams 
3d. | *Thou must leave Thy lowly dwelling serlioz 
14d. | *Thus speaketh the Lord of Hosts J. Stainer 
4d. | Unto usa Child is born .. F. Adlam 
14d | Unto us was be orn (Two-part Ar nthem) >. A. Macfarren 
4d. | What sweeter music can we bring ‘ H. W. Davies 
3d. | When Christ was born to earth H. Walford Davies 
14d *When Jesus was born in Bethlehem ’, A. C. Cruickshank 
3d. | *While all things were in quiet silence... Henry J. King 
14d. | *While all things were in quiet silence Oliver King 
14d. | While all things were in quiet silence. . . A. Macfarren 
14d. | While all things were in quiet silence. . Healey Willan 
14d. | *While eget watched their flocks. . George Elvey 
3d. | *While shepherds watched their flocks. . E. V. Hall 
2d. {| *While shepherds watched their flocks. . J. Barnby 
3d. | *While shepherds watched their flocks W. T. Best 
3d. | *With all Thy Hosts indi John E. West 
tr 

OF CHRIST) MAS ANTHE MS. 
3d. *71 Fear not; for behold J. Sawyer 
*12 Hark! what mean (Carol ‘Anthem) Arthas Sullivan 
143 How beautiful are the feet A. C. Cruickshank 
144 Let us now go A. Kempton 
13t Rejoice ye with Jerusalem Arthur Page 

170 Sing, O Daughter of Zion H. — Button 
180 Sing, O Daughter of Zion rthur Page 

154 Sing, O Heavens Co 1 nme Hall 
*48 Sing, O sing denry Leslie 

*83 There were shepherds A. R. Gaul 

132 Unto us a Child is born H. E. Nichol 





191 While all things Cuthbert Harris 
118 While shepherds wat atched G. C, Martin 





LONDON : 





. Maker 3d. 
* may be had in Tonic SolSa, 1d., 14d., and 2d. each, 
NOVELLO AND COMPANY, LiMIrep. 
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CANTATAS FOR CHRISTMAS. 


JUST PUBLISHED. 


CHRISTMAS CANTATA 


FOR SOLI AND CHORUS 
THE WORDS BY 
ROSE DAFFORNE BETJEMANN 
THE MUSIC BY 


JULIUS HARRISON. 


Price One Shilling. Words only, Five Shillings per Hundred. 





RECENTLY PUBLISHED. 


BETHLEHEM THE NATIVITY 


FOR FOUR SOLO VOICES AND CHORUS FOR SOPRANO, TENOR AND BASS SOLI, AND 
Interspersed with Hymns to be sung by the Congregation CHORUS 
THE WORDS WRITTEN AND ARRANGED BY With Hymns to be sung by the Congregation 
E. CUTHBERT NUNN THE WORDS AND HYMNS SELECTED AND THE MUSIC 
THE MUSIC BY COMPOSED BY 
J. H. MAUNDER. THOMAS ADAMS 
Price Two Shillings ; Tonic Sol-fa, One Shilling. Price One Shilling ; Tonic Sol-fa, Eightpence. 


fords only, 7s. 6d > ’ : 
Word miy, 7S- Od. per 100. Words only, 7S. 6d. per 100. 


THE THE 


STORY OF BETHLEHEM COMING OF THE KING 


SHAPCOTT WENSLEY 


FOR FEMALE VOICES 
SUITABLE FOR CHRISTMAS 


WORDS BY 


THE MUSIC FOR SOPRANO, TENOR AND BASS SOLI HELEN MARION BURNSIDE 
CHORUS AND ORGAN Cra Sa ‘. — 
COMPOSED BY MUSIC BY 
JOHN E. WEST. MYLES B. FOSTER. 
Price One Shilling and Sixpence ; Tonic Sol-fa, Ninepence. Price One Shilling and Sixpence ; Tonic Sol-fa Edition, 
Words only, 7s. 6d. per 100. Eightpence. 
String Parts, 6s. 6d. ; Wind Parts and Full Score, MS. Words only, 5s. per 100. 

‘ e Sdn iim - % - y ~ rT. ~ 7 » « 
CHRISTMAS EVE | THE HOLY CHILD 
FOR CONTRALTO SOLO, CHORUS AND FOR SOPRANO, TENOR, AND BASS SOLI, 

Canes CHORUS AND ORGAN 
NIEI atta ( ADE COMPOSED BY 
sian” ae THOMAS ADAMS 

Price One Shilling ; Tonic Sol-fa, Fourpence. Price One Shilling ; Tonic Sol-fa, Sixpence. 


Words only, 7s. 6d. per 100. 


CHRISTMAS SCENES YULE- TIDE 


COMPOSED BY ae s Ee 

FREDERIC H. COWEN THOMAS ANDERTON. 
Price Two Shillings ; Tonic Sol-fa, Ninepence. Price One Shilling and Sixpence. 
Words only, 7s. 6d. per 100. Paper boards, 2s. ; cloth, gilt, 3s. 


Lonpon: NOVELLO AND COMPANY, Limirep. 











choirs : 
Musice 


Also 


PO 


SERVIC! 
Or, 


Te Deu 
Magnifi 
Magnifi 


Voix Se 


Peniten: 
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Some of Caleb Simper’s famous Compositions have been sung in more 


COMPOSITIONS | or Sper Compatons bom 




























































S WORLD-WIDE POPULARITY. 
a 4 "y y rch > 7 > < 
: EDWARD BUNNETT,. Mus.D. Cantas. SALE EXCEEDS 5,000,000 COPIES. 
—_———— CALEB SIMPER’S 
ADVENT AND CHRISTMAS MUSIC. rm ry Y . ‘ y ‘ ) x 
feDeumin Ew . « « «3 {NEW ANTHEMS AND CAROLS 
Benedicite in E ee -» 2d. . . _ ‘ 
Benedictus and Jubilate .. , - oe . . ad. F( )R ( HRIS rMAS 
at A ae BM uk iar 3, |. The Composer, CALEB SIMPER, “ Kiiutewre,” Ba vill 
EE * | be pleased to send HOIRMASTERS FREE SPECIMEN COPIES 
eee. | of any THREE ANTHEMS and SIX CAROLS. Or all the Anth« 
ANTHEMS. } and Carols with Complete Lists for 1s. 6d. 
1, Thou art my God: Adve : 3d. } Tue LiGut HATH SHINED .. (Just published) 4d. 
In the beginning : : hristmas . 2 | Every Choirmaster should see this splendid Anthem. It is inspiring 
Do. onic Sol-fa | majestic, and wonderfully effective. 
Arise, shine, me. light is come _ a sd. | His NAME SHALL BE CALLED “ JESUS seth: soo ad 
do. do. Tonic Sol-fa ; thd. | deans ’ : 
_—e i. | MMANUEI 13th 1000 «3d. 
I was glad : = Tonic Sol-f = | SHEPHERDS ABIDING IN THE FIELD 11th 1rooo «4d. 
Do. _ a ' “| Hosanna 14th 1000 4d. 
— serpinmenscl THe henen. Ganon roth 106 d. 
CHRISTMAS CAROLS. His Glorious Nar rath 1000 4d. 
Five Sets. Books, One Shilling each. Or in Single Nos., One Penny. | ARISE, SHINE, FOR THY LiGHT Is Com! . th ent 
Words of all Sets, One Penny each Set. | Benotp, tay Kinc comeru egegpslg 
Spe imens and lists from the Ci ymposer, on appli ation. A f av tat The Nat y of Christ. Price 1s 
. ‘ R . Sol-fa Ss s, Choruses a Carols. Orche ] 
1, Grove Terrace, Thorpe Road, Norwich. pee" box la} ae . 
\ND printec i 1 1S 4 € upies 4 n € 
7 | The 15th 1rooo now ready. 
<GAN. . , 
: . . OR ax . , | IMMENSELY POPULAR CAROLS (Nearly 1,000,000 Copie ) 
Twelve Short and Easy Pieces. Second Set net 2s. 6d, ‘ A 
\ tino in G flat a 55 | ISe rhe f wing are four Sets in the Clovelly Series, price 2d. each Se 
Minue in D major amt = th | S each se pe 
SIC Larg flat » I od.] Joybe v ging 
Six Original Compositions. Second Set. Complete — it Gr a pe Wy. 
Si » Numbers: | s 3 men came Je 
Nos z and 8 Prel in A; Andante in I »» Is 6d. ] s O let the g 
No. 9. Adagio cantabile in D fat »y Is. od ' 
Nc. ro. Andante Pastorale in G ) 1. 
NC. é s. 6d. | se 
No, 11. nd Trio f _ - K t 
No, 12 1A m, ae iS. OG. | Let bells ring everywhe the King 
London: NoveLt_o anp Company, Limited. NEW ¢ to: a ‘ the P 2 g° 
Fil 7 Ni: t winds sigh ge Eastern St} 
‘Such settings as these cannot do otherwise than tend to popularis¢ Serke Ha » and Lyre Senet thalin 6 
the » Church Service.”—AMusical Stan: lard, June 6, 1891. >. Bel f Jo : 03. Sing, sweetly si g 
7 “ Good, effective, easy, and dignified.” Musi cal Times, April 1, 1891 : With h He Angels sing. | oq Angels rom H 
( ‘ Admirably adapted to meet the requirements of the majority of )- Hai the King! g5- This w rous M 
| choirs and congregations. ‘Des serve extensive recognition and use."— ut e Mus Zz 
Musical News, September 4 and 25, 1891. "AVOURIT NIFICAT AN yunc pimirtis No. g. 16th Edit. 40’. 
Also recommended by the Guardian, Church Times, &c., &e. 1A flat 
-_ : r Harn y { 
| wit d approy 
TT ) + por ~ | 
POPULAR CHURCH MUSIC! 
BY \ »t 
\ - T roth | 
MAUNDER pee 
J . Hi. 4 4 i ° 6d. each k 
€ Nos. are | 
a . . Staff Tonic 
: g MAS » : oa 
MUSIC FOR CHRISTMAS. Netntinn, Seid — . 
on, Anthem—Christians, awake 1 > cronto: ANGLO- ; : 144, Virtestn Strect 
Once in Bethlehem 1. rd. Chicago: Clayton F. S My Co., 120, Wabash Ave 
Christmas Carols a : 
SERVICES. | MISSA DE ANGELIS 
SERVICE IN G as oe ‘ oe - - 1/6 1s. 


Oo i ADAPTED FROM THE VERSION IN THE SOLESMES 
) r, separately :— 
Te Deum .. ee - ee ‘ ee 3d, 2d. GRADUAL, WITH AN ACCOMPANIMENT 


I, Benedicite, omnia Opera ; . 2d. 2d. FOR THE ORGAN 
Benedictus - - . 2d. 2d. 
Jubilate... ‘ se 3d. 2d. BY 
Office for the H« ly Communion ; 8d. 6d. BASIL HARWOOD. 
Pater Noster from the above .. : 2d. 2d. 
Amen ditto . . 1d. 1d, Price Sixpence. 
Magnificat and Nunc dimittis : . 3d. ad. 7 
SERVICE IN CHANT Form (No. 1) se IS. 8d. london: Nov axp ( pany, Limited. 


Or, separately :— 


Te Deum, &c., with Kyrie .. + 3d. ad. | MUSIC BY ERNEST EDWIN MITCHELL. 





Office fo: : Holy Co io , on 6d. . 
ae — - —~ . paren 4 . ad JESU, THE VERY THOUGHT OF THEE. For 3. Solo 
a agnific atand Nunc dimittis . “* 3a. 2d, | Quartet (s.s. A.A.), ar ad ¢ “he rus (S.A.T.B. ), Sol-fa, > d. . Staff, | 
Te Deum in B flat am ° 3d. 2d. | SUN OF MY SOUL. For s. Solo, pe. (or Contr.) Solo, and Chorus 
Magnificat and Nunc dimittis nc > tl Ur son 3d. d. | (s.A.T.B). 3d. 
M encore sen er ee a v4 | THE HEAVENLY VISION. An Easy Hymn-Anthem, For 
agnificat and Nunc dimittisin D.. ee - 3d. ad. S.A.T.B. 2d. 
7 ORGAN. THE PRINCE OF PEACE. For Soprano, Mezzo-Soprano (or 
Voix Seraphique (for Recitals) .. * a ae 2/- Contralto) Soli, and Chorus (s.a.T.B.). 3d. 
E Stas Ror iera ne JERUSALEM THE GOLDEN. For 1.1.8.8., Quartet or Chorus. 4d. 
; CHURCH CANTATA, TO-MORROW. Words by Henry Burrox, D.D. Song, C sharp 
Penitence, Pardon, and Peace (for General use)... 1/6 1s. to F sharp. 2s. 
London: Novetto anp Company, Limited. London: Nove.tto anp Comraxy, Limited, 
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STMAS CAROLS 


NOVELLO'S CHRISTMAS CAROLS. 





NEW AND OLD 





FOR 
(Nos. 71-82). 


CAROLS 


CHRISTMASTIDE 
































































By Rev. H. R. BRAMLEY and JOHN STAINER. 
7 . J By Rev. T. Hetmore and Rev. J. M. NEALE. 
; Set to Ancient Melodies. One Penny id 
FIRST SERIES. One Penny each. Complete, 1s. Treble Part, 6d. Words only, 14d. 
G rest 1 merry, gentlemen Traditional eens 
The Manger Th . Stegs ~ TWELVE NEW CAROLS FoRCHRISTMASTIDE 
4 ( me. ¥ f a ee Three-Halfpence each. 
p emanates . } Oussiey 3 O holy star ; in : as a J. Stainer 
rhe } tN Traditional 84 The Shepherds . a 1 Fa aning 
- , l. Stainer 85 Hymn of the angels au. Garrett 
c Ch , Old German | “86 The anthem of peace J. Bar 
Gleen. holy I \ 87 The Desert : Emma Mundell 
i K emia 88 Bethlehem Myles B. F oe 
Wi I ot Mother 89 Daybreak ‘ Berthold Tours 
The se f Mary go In the manger J. Barnby 
te O | ft o hes ot The Mother and Child Myles B. Foster 
“13 What Cl 2 , hrist is born J. F. Bridge 
. G " suste Iden-bright 93 Christmas Day Battison Haynes 
6 Ws ' - Childre . . ‘ ammerton | °9¢ Sweet ¢ hristmas Bells _. oa ae we . Stainer 
» A ; " ; 1d. } sade r- - litic ; o Complete, 1s. Tonic Sol-fa, 8d. Words only, ad. 
I Carol for Christm I Ouseley 
> When , A. srown TEN CHRISTMAS CAROLS 
Ct M g Hymn FRU Three- no = ‘anda 
( ( g » 2 Sol-fa, rs. Words y, 14d 95 Now join we all with holy mirth . ° oe -. J. Stainer 
i 96 Softly the night ° - mi 
7 Sleep, holy Babe | 
SECOND SERIES. One Penny each. Now dies in David's j J. Swire 
Ca Christmas Eve There dwelt in old Jude: R. Jackson 
Je e Mange Good people, give ear J: Swire 
rhe H indthe Ivy )} ., f Carol for Christmas Day J. T. Field 
s TheM r mi 7 Ye stars of night : . ° ae ae ee J. Swire 
l Vir and ( Ring out, ye bells i ied ae ~ ° J. H. Wallis 
The I t Two thousand troubled years J. F. Bridge 
*or ( tmas Da Complete, 1s. Tonic Sol-fa, 8d. Wi ods | or ily, ad. 
The ¢ y-Tree ( 
2 “4 TWELVE OLD CAROLS 
~e ne ‘ € Ww ~ 
The I f Bethlehem Adapted and Arranged by JOHN STAINER. 
In I 1, that e One Penny each. 
A ( e Song of the Blessed Virgi Shepherds! shake off your drowsy sleep. 
¢ Chr nas Song Come, shepherds, come ! shake off your sleep. 
J I er Now x we all full sweetly. 
rhe Story of the Shephe The good men all of Chastres. 
The W Song Whence comes this rush of wings afar ? 
I r x { Come with us, sweet flowers, and worship } |; 
» D La | Infant so gentle, so pure, and so sweet! = 
5 Fr \ O Night, peaceful and | es ! 
gr ( { Day Of the Father's love begotte’ 
4 The ¢ J the Garden We saw a light shine out afa ue 
( te : Cloth, gilt, 2s. Words only, r4d Christmas hath made an end, 
tii Now farewell, good Christmas. 
“Pe Complete, rs. Tonic Sol-fa, 6d. Words only, t 
THIRD SERIES, One Penny each. 
43 W piring 1 CHRISTMASTIDE CAROLS 
‘ Kir -O — (Nos, 116-130). 
. sak. Cond wtia ws ; Harmonised by G. C. MARTIN. 
- New Pr ’ me r ( ' One Penny each. 
4 A Babe ; os " Bar, by J. S. Paar 1. (Old Breton Melodies) 
49 weet Carols sing F. Champneys Complete, 6d. Words only, 1d. 
Let k this blest morn soe Parr I1. (Old French Melodies). 
( New ¥Y ; Day A. H Complete, 6d. Words only, 1d. 
rh ( Har. t ——_- 
ene nepmends on ag CHRISTMAS CAROLS NEW AND OLD 
I > t G. ¢ (Nos. 131-154). 
Christ Nigt A. H. By Rev. H. R. BRAMLEY and JOHN STAINER. 
The Ch ( ine E. Arranged for Men's Voices. Three-Ha ~ eee 
Arise Sacred Day A. H Complete, 2s. W<« ods only, 
9 TheH W Har. by b 
Gr Thec — EH. Pome! — CHRISTMAS CAROLS NEW AND OLD 
62 The Morning St J. F. Bridge (Nos. 155-165). , 
63 The Shey ent t hasty way {. F. Barnett By Rev. H. R. BRAMLEY and JOHN STAINER. 
64 I t Har. by J. S. | (Two-part arrangement by W.G. McNaucut.) Three-Halfpence each. 
¢ M vy k W. H. Cummings Complete, 1s. Tonic Sol-fa, 6d. Words only, 1 
€ I { es ie iggs 
Sh Lesend) of the Int \. F. Bridge CAROLS FOR CHRISTMASTIDE 
» Lert The | Decree) | ; ' (Nos. 166-184). 
I I (for Cl Day) j * Praditi By GEORGE Fox. 
( | ; ¢ Wor nly, 14 Set to Music for Little Singers. Three-Halfpence each. 
. Complete, 2s. 6d. 
The 7 - aa aes s. d. TWELVE NEW CHRISTMAS CAROLS 
| ‘ | H ms | = ans 4 (Nos. 185-196). 
\ i ica e, Ro 
} e 6 By Rosin H. Lecce. 
I I t Se 7 ¢ For Unison Singing. Three- ‘-. Ifpence each, 
W | ) 4 Complete, 1s. Tonic Sol-fa, & Words only, 2d. 
thus * may be had in Tonic Sol-fa. 











a 
a 
211 
212 G 
13 A 
4 T 
a5 H 
216 T 
7 A 
28 O 
ag Tl 
Je 
2 Se 
2 C3 
"224 Or 
In 
6 Ww 
, T 
Ca 
» O 
Ca 
1 Th 
» C 
233 Sh 
24 «C 
5 Th 
6 Bet 
7 Th 
Th 
9 Ch 
yo The 
41 The 
42 Ma 
43 The 
44 Chi 
245 The 
46 The 
247 Pra 
24 Naz 
9 An. 
2 See 
t Chr 
252 Chr 


267 The 
62 Crad 
63 Glor 
4 Sing 

20 Slee} 
205a Slee} 
66 Noél 
7 Wha 

Wha 

69 Shep 
70 Heay 
71 Silen 
72 Ange 
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19°) What ( hile 1 is this 
| Darkness fell on the weary ‘earth “| » Per 100.) 
199 Holy night! peaceful night ! J. Barnby ed. 
200 In excelsis gloria J. M. Crament 14d. 
zor When Christ was born J. T. Field 14d. 
What Child is this? J. T. Field 14d. 
here were whisperings oop 
203 { Shad les of silent Sight’ wis ‘ < Gee } 14d. 
904 The Legend of good Saint C hristopher r F. J. Sawyer 14d. 
I hear along our street E, Silas 4d. 
206 In dulci jubilo Pearsall 3d. 
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{ There was silence (Unison) 
219) The star in the East (Unison) 
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On Christmas Morn 











In the ages past F, A. J. Hervey 14d. 
We sing a song of gladness J. Swire 14d 
The morn, the Peat rn is wieh Victoria Grosvenor 3d. 
Carol, carol, Christians Mrs. J. W. Bliss 3d. 
O wasn t¢ matah enue Deaton’ J. Shaw 14d. 
Carol, Christian children A. Moffatt 14d 
There was silence in Bethlehem’s field s(s. A.T.B.) J. a ver 4d. 
, rejoice Hamilto larke 14d 
Hanibee C arke 14d 
us Story .. J. Varley Roberts 14d. 
ls ring loud and clear J. Varley Roberts 14d. 
Bethlehem : J. Varley Roberts 14d. 
The birth ever new Robin H. Legge 1 
The old news Robin H. Legge 
istmas Eve Robin H. Legge 14 
The Christmas vision tobin H. Legge 14d. 
The Shepherds’ Carol Robin H. Legge 14d 
s Cradle Song Robin H. Leg 4d. 
Angels’ Carol Robin H. L 14d. 
Children’s Chorus Robin H. I 14d. 
The Holy Quest Robin H. I 4d. 
The Five Kings. ‘ Robin H. I td. 
Praise we now the Holy light Robin H. I 14d. 
Nz th town in slumber lay Robin H. I 14d. 
An ode on the birth of our Saviour on C. H. Lloyd 14d. 
See, the morning star is dwelling A. Herbert Brewer 14d. 
Christ was born on Christmas Day .A. Herbert Brewer 14d. 
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Pearsall 3d. 
Westbrook 
J. Shaw 
J. Stainer | 
‘1H. Leslie f 
C. Reinecke 2 
J. Barnby 1 
J. Barnby 1 
Hugh Blair 1 
Hugh Blair 1 
R. Jackson 1 
C. V. Stanford 1 
J. Swire 1 
J. Stainer 1 
A. C. Mackenzie 
Myles B. Foster 
E. G. Monk 1d. 
.. Victoria Grosvenor 
A. C. Mackenzie 1d. 
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H. C. Havergal ad. 
H. C. Havergal 
H. C. Havergal ed. 
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CAROLS—continued. 


Blessed Babe 
Ring the bells 
Sweeter than songs of summer 
The night in solemn stillness hung 
The Son of Mary, Christ the King 
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Mortals, awake 
In the fiek 
It came upo 
Royal B 


all around 


n the midnight clear 


ethlehem 






ig our street 
e of Pe sace 
Remember God's goodr 
Christmas-Tree Carol 
Christmas Morn 

Child Divine 7 
A Christmas Song 

A lowly Babe 

The Blessed Virgin 
Christ is b 
Christian childr 
Ring out, wild bells 
Christmas Bells 

In tuneful voices sing 


Shepherds hear 


rm 








} 
clear 





loud and 
egal splendour 








As on the night 
It fell up 
Ther 
Carol, carol, Christians 
The loving heart 


yn a winter's day 


- 
ight is dark 


yur Street 
it city 
t the Stor 





nem $s ancier 


1 forg 





ah faring 


these from B« 





the flocks are feed 





Sweete was the sor 
Now our hearts we raise 
Three kings once lived (Three-part) 
Once in Royal David's City 

The Night of N 
Awake, O earth 
Whence comes this light 

In the field with their flocks at 
The Shepherds’ Song 

} 


born 


well 


Christ is is 
The Babe in manger laid 
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M. A. Sidebotham 
M. A. Sidebotham 
. A. Sid ham 
Charles Erskine 
T. R. Matthews 
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SHORT CHRISTMAS ANTHEM. 


FOR FOUR 
BUNNETT, M 
Price Tv 
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BEHOLD! | BRING YOU GOOD TIDINGS 


VOICES. 


us.D. CANTAB. 


AND Company, Limited 
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| Just Published. 
Q PRAISE GOD IN HIS HOLINESS 


(Psaim CL.), 








SET TO Music IN CHANT FORM 
(From the New Cathedral Psalter Chants, Bool 1) 


bY 


CHARLES V. STANFORD. 





tondon: Novetto anp Company, Limited. 


No. 81, NOVELLO’s Musk PRIMERS 


THREE-PART STUDIES 


SCHOOLS AND LADIES’ CHOIRS, 





HUGH 'B LAIR, 


WITH PREFACE AND DIRECTIONS FOR PRACTICE 
Y 


JAMES BATES. 


-WEBSTER'S ~ 
CHILD'S PRIMER 
OF THE THEORY OF MUSIC. 


‘SIMPLE AND SYSTEMATIC.” 





Price One Shilling. 





London: Nove.tto anp Company, Limited. 
( te Edit Four S g 
oO Iwo | Part i, Me Ir \ I 
Ar pri til, »pP 


A PRACTICAL — THOD OF 


TRAINING CHORISTERS 
J. VARLEY ROBERTS. 
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Transcribed f . > » Pianoforte by A. M. Henperson. 
Two Shillings net. 


BAYLEY & FE RG USON, 2, Great Marlborough Street, 
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Tue Movunrt, 


February, 1911. 
To Tue YOst Typewriter Co., Lrp., 


GENTLEMEN, 










VENTNOR, IsLE or WIGHT, 


I feel I must write and congratulate you on your new model 
15 Visible YOST. For many years I have used a typewriter 
for my private and business correspondence, as | can write three 


or four letters in the same length of time that it would take me 
to write one by hand. Although I have had, I think, every 
high-class typewriter in the market, yet I have never been 
satisfied with the appearance of my letters owing to the invariable 
blurring effect of the ribbon. For business purposes the ribbon 


machines may be satisfactory ; but for beautiful, clean-cut work 
(equal to printer's ink) I unhesitatingly state that the ribbonless 
Yost is the only machine for very special correspondence and 
private use—that is if the writer takes any pride in the appearance 


of his letters. 


Again, the touch is so light and even, that it is a pleasure 


for a musician to use—being no strain on the fingers whatever 

and this is a double advantage to such as myself. The automatic 
double-blow which is given to the type bars (without extra 
exertion on the part of the writer) is one of the most cleverly 


thought out pieces of mechanism | have ever seen ; and being a 
student of mechanics | fully appreciate the scientific and perfectly 
simple design of the whole apparatus—which has evidently been 


built to last and to give uniform and high-class service. 


You are at liberty, if you choose, to make use of this letter 


in any way that may be to your advantage. 


I am, Yours faithfully, 


(Signed) EDWIN H. 


LEMARE. 


fhe above unsolicited testimonial has been received from Mr. Lemare and is 


how published by his kind permission for the first time. This striking testimonial 


requires no further comment as to the merits of the Yost Typewriter. 


THE YOST TYPEWRITER CO., LTD. 





jo, HOLBORN VIADUCT, =: : 2: LONDON, E.C. 
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G. RICORDI & CO., 


THE FINEST 
COLLECTION OF VOCAL eraeepie 
RIC ORDI'S “SP E C L AL’ EDITION 


, Sobfes t Exerci 
Accompaniment. tees New! y Ed 





ORGAN RECITAL 


EDWIN 
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H. 
Book I. 


G. RICORDI & ¢ 


vith Pianoforte 


ited and Revised. 


s. ad 
\ NAVA, ( Op. 9, B » & S ggi for 
Medium V e ret 1 
Oo » B ll. Ff S ggi for 
Mediun € net 1 6 
0; B Il. I ys gg for 
Medium Voice net « 6 
rt oO 1, Book I Twenty Solfeggi for 
Contralto and Bass ne r € 
Op. 1, Book II. Twe Solfeggi f 
( Bass ne 1 6 
Op. 1, Complete. Tw y-f Solfeggi for 
Contra é Bas net 2 € 
Op. 1 bis. Book l. Tw y-four Solfeggi 
for Me Soprar ul me )6UOUmet (UC 
Op. 1 bis. Book Il. Twenty Solfeggi 
f Me Soprar ind Baritone net 1 
Op. 1 bis. Com nty-four Solfeggi 
for Mezzo-Soy 1 Bz ne net 2 6 
LAMPERTI, F. Daily Exe Io 
Book I. First I in Singing ‘or 
Soprano, M S 1 Tenor net 
1 I Il. Fir I Singing for 
Soprano, Me S id ‘I net 1 € 
¢ | Fir I Singing for 
Mezzo-S nd Ter net ¢ 
4 NAVA, ¢ oO Book IL. Fifty > Prog e 
M for Sopr Tenor et 1 
Op I kil. | Progressive 
Me for Sop Tenor net xr ¢ 
Op. ( nple I e Progressi 
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Twenty-five Le for Medium Voice ,,_ 1 
4 Twenty-five Le for two Ladies 
V es net 1 
BORDOGNI, M rhirty-Six Vocalise rSoprano ,, 
BONA, P. Sixty Solfeggi for Mezzo-Soprano. Book I. ,, 
, . os Book II. ,, ¢ 
NAVA, G. Practical Method f Vocalization for 
( tralto net é 
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Soprano net 1 
PANOFKA, } OF Twenty-four V for all 
voices et r 
oO Tw eV for Artists for 
S Mezzo-S 6 


BUMS 


LEMARE. 


Fumagalli 


wees 


205, 





‘| TEACHER'S 


i THE 








THE MUSICAL TIMES.—Novemeer 1, apes. 





265, REGENT STREET 
LONDON, W. 


NEW TEXT-BOOKS 


FOR STUDENTS, EXAMINATION CANDIDATES, 
TEACHERS. 
Academy of Music, &c. 


THE ELEMENTS OF MUSIC 
By JOHN B. McEWEN. 


Professor of Harmony and Composition in the Royal Academy of Music 


Price 1s. 6d. net. 


AND 


Used at the Royal 


z thi 1is Manual the writer has endeavoured, by simp] 


imple 
_ Sumy 
furr ishing examples on every point, to enz 

to master the subject. 


The inclusion of a very com. 
, ive of Test Questions and Exercises will be welcomed 
Teacher and Pes il. 


KEY TO THE EXERCISES 
ELEMENTS OF 
By JOHN B. McEWEN. 
EXERCISES FOR FINGERING 
With Examples and Tests from the Pianoforte Works of the Great 


Masters. 
By CARLO ALBANESI. 


Price 2s. 6d. net. 


EXERCISES ON PHRASING IN _ 
PIANOFORTE PLAYING 


te Lae aring 
} 








IN 
MUSIC 


Price 6d. net. 


THE 














Selected from the Classical and Modern C mposers, with an Intro. 
duction and a Summary of the Principles involved 
By JOHN B. McEWEN. 
Price 2s. 6d. net. 











PIANOFORTE 
A modern method for the acquisiti 
based on Ear-Training. 


By THOMAS B. 
Price 2s. 


PRIMER 
n of Technique and Knowledge 
KNOTT. 


6d. net. 


THE / 
SCALE AND ARPEGGIO 
MANUAL FOR THE PIANOFORTE 


With Exercises on Fir gering and Rhythmic 
acquisition of certainty and facility. 


By THOMAS B. 

Price 2s. 

A PRIMER OF 
By JOHN B. 


Price 1s. 


al Grouping for the 


KNOTT. 


6d. net. 


HARMONY 
McEWEN. 


6d. net. 





Specially desi 
Clas 
if Mel 


gned for use in Schoc 
This work is a systematic and graduated « 
ly arranged in ¢ 


Is. where Harmony is taught in 
nurse of Ms armonizZ ation 
of which represents one lesson. 


A TEXT-BOOK OF 
HARMONY AND COUNTERPOINT 


By JOHN B. McEWEN. 


VIOLINISTS COMPLETI 


hapters, each 


Price 3s. net. 


= BOOK 





OF SCALES AND ARPEGGIOS 
By WILHELM WEICHSEL. 
Pri 6d. net. 
oe I meet the 1 
The only ¢ te B fS wd Ar, tos for th } 


REGENT STREET, W. 


LONDON, 
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OXFORD UNIVERSITY PRESS. 
THE 


UNISON CHANT CHOIR- BOOK. 


4 Collection of Original Chants Designed to Encourage Congregational Singing 
BY 


POLLITT anp 
2s. 6d. net 


Extract from a letter from an Australian Vicar and Cathedral Precentor (M.A., Mus. Bac. Oxon.), August 16, 1910 :- 

“Some months ago a traveller brought out a few samples of your Unison Chant Choir-Book, which so struck me that 
almost at once adopted this plan in my “church for singing the Psalms. I had long been on the lookout for such a book, 
cause I have felt that the usual 4- part harmony tunes are a bad medium for the expression of congregational worship. I 
am delighted with the result . the Psalms never go badly, however poor the choir, and I find that at my Wednesday 
evening service, when there is no choir at all, it is quite possible to sing a Psalm and the Canticles to some of your tunes. 

The effect is (to my mind) very fine indeed. It gives an impression of bigness and breadth, which is altogether 

wanting in average Anglican chant singing. 














E. BRYSON. 





ARTHUR W. 






Record :—‘‘ These chants may be recommended to churches which 
cannot command the services of a four-part choir. Most of the chants 
are broad, diatonic melodies, well written, attractive, of suitable 


Yusical Times :—“*To those who feel that the highest form of | 
vorship is obtained by congregational singing, the work before us will 
ubt make a strong appeal. The vocal part of the chants is of low 


and 





T and generally of small compass and diatonic progression, and | Compass. 
\ tly easily grasped by the congregation. The book is Yorkshire Post :—* The c har its are simple and | broad, well suited for 
y the result of conscientious thought and high ideal.” their purpose The idea underlying is a thoroughly sound 
one, for it points to the way in which « songregati I r 





the Psalms may become a practical and artistic rea 

a most unsatisfz setery subterfuge. 
Aberdeen Free Press :— The box 

the reformation which it is designed to foll 


book of uncommon interest to organists. 
a good deal of attention, 
because it is an 


Musical Standard :—‘‘ A 

And I think it is destined to attract 
cause it is essentially useful; and, secondly, 
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' London: HENRY FROWDE, Oxford University Press, 
4 J 
wle 7 re ’ 
SHORT PRELUDES | wineaigenorte 
FOR THE | RGAN 
ORGAN | ALBUMS FOR THE ORGAN. 
a 
No. 1. 
) These Short Preludes are intended for use chiefly as Introductory _ se ee 
GI0 mntaries to Divine Service, more especially in those churches where No. TWELVE SELECTED PIECES. 
the time allowed for such is, of necessity, somewhat limited. They * 
ay . , os anal : tr. Interlude ve ee on - ee os Th. Dubois 
— acupy in performance from about one to two minutes. | = Chante See Sines’ Wate 
a NO, 300K I. b Ad | 3 Fantasia on the old aeledy “Urbs Beata” W. Faulkes 
“ eee Grazioso 2 bo pr ome | 4 There is a green hill far away Ch. Gounod 
3 Largamente = George J. Bennett | 5 - Marche Triomphale.. Alexandre Guilmant 
Pe Aaceate Religioso Myles B. Foster | 6. Ave Maria A. Henselt 
prerng 5. Andantino Alfred Hollins | 7. Grand Cheeur Ne. 2 Alfred Hollins 
: y ~ Adagio Cantabile Fm }. May 8 Andantino in D flat .. . Edwin H. Lemare 
8 Andante con Moto John E. West g- Chanson Triste : ** P, Tschakiowsky 
9 Andantino ous Allegretto : oe ohn E. West 10. Prelude to ‘ Lohengrin,” Act I. iin R. Wagner 
to, Andante .. ° oe am . W. Wolstenholme | 3, Romanza : * . W. Wolstenholme 
a 12, Allegretto in E ‘flat - . W. Wolstenholme 
OO: . 
~ lL quieege con Moto ee ee ee -- Thomas Adams AD 
1 2. Con Moto ee ° W. G. Alcock No. 2. 
3 Moderato as H. A. Chambers - 
4 Marziale, poco Lento .. Myles B. Foster | no TWELVE SELECTED PIECES 
5 Moderato we Alfred Hollins has : —e +1 
r 6 Andantino Alfred Hollins | 1. Chanson de Nuit .. Edward Elgar 
7 Adagio .. Charles J. May | 2 Alla Marcia ee Myles B. Foster 
8 “Hymnus”"— Andante e Sostenuto . John E, West 3. Minuetto Alexandre Guilmant 
ae 9 Andante Serioso . ee ee ohn E. West Lied H. Hofmann 
NK to, Adagio oe ee o . W. Wolstenholme | * “© H. iain 
‘ae | Se Barcarolle an : tilts 
300K > | 6. Spring Song Alfred Hollins 
1. Moderato e Legato es Thomas Adams . The G i Edward J. Horsman 
» Moderato oe W. G. Alcock | 7° pene bey > 
- | 8. Pastorale in E . Edwin H. Lemare 
3 Andante con Moto .. George J. Bennett | * . F Lisst 
4 Andante .. . H.A.Chambers | 9 Ave Maria d’ Arcadelt Franz Lisz 
5. Grazioso molto E spressivo . Myles B. Foster | 10, Cantique d'Amour oe Theo. Wendt 
ai . ae without Words "—Con Moto pom aa 11. The Seraph's Strain .. : W. We Istenholme 
[footie ~ ? ‘John E. West | *% Le Carillon a 
g Andante Pastorale . gota E. West | ee 
10, Adagio ee W. Wolstenholme | Price Three Shillings and Sixpence each net; 


Price One 


NovELLO AND CoMPANY, 





London: 








Limited, 





Shilling Net Each Book. 





loth, 5s. each net. 





London: Nove.tto anp Company, Limited. 
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Produced with great success at the Cardiff Musical Festival, September 20, 1910. 


M 


IMP 


THe. VEE. po 


FOR SOLI, CHORUS AND ORCHESTRA WOOD! 


FREDERIC COWEN. WC 


VocaAL ScoRE, PRICE THREE SHILLINGS. 


Paper Boards, 3s. 6d. ; Cloth, gilt, 5s. ; Vocal Parts, ts. 6d. each ; String Parts, 12s. 6d.; Wind Parts and Full Score, MS 
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MACDOWELL 


IMPORTANT ALTERATION, 















JUST PUBLISHED. 


JOSEF HOLBROORE 5 



























7 MacDOWELL’S ; ; “DYLAN” (Drama). (Italian and English Text) 
POPULAR PIANOFORTE ALBUMS: syne ne 
Full Score - oes vee eee 5 § 
: SE ITE CRS 
WOODLAND SKETCHES SEA PIECES — ygcat score - 
OP. 51, OP. 55, > TIC . q "MP ; 
: : ; ; DRAMATIC CHORAL SYMPHONY 
w EACH published in Two Books as well as comple n One Volume. 
DI AN I ) S SK E iT ; I E: (Hommage to E. A. Poe). (Performed by 
W ( oh C the Leeds Choral Union) ... 2 10 
K I. re ma - ‘ P E NET, 2s. 6d. = = : 
| Wild Rose. Will 0° the Wisp. Vocal Score ‘ O 3 
t Old Trysting 2. » Au ‘ . ‘Tp rE . , > 39 
ne ee ee, ae THE GIRL I LEFT BEHIND ME. 
OK Il. ;, ‘ : Price Net, 2s. 6d. Variations No. 2. Full Score i O15 
re, MS To a Water Lily. From 1 e Remus ¢ 
in \ Deserted Farm. By a Meadow Brook. Pianoforte Score o 16 
Told t Sunset 
CompLeTE 1N One Votume, Price Net, 4s. " _— . 9 . 
: “CHILDREN OF DON.” Overture. Piano- 
SEA PIECES forte Solo nia ime Oo § 
fa Py N ; — fs aes , 
" From a Wa aaier te ““DYLAN” (Prelude, 2nd Act). (By Edward 
g Starlight a Cie 8 2 
a a. ee | d’Evry). rgan Solo... ‘ oO 
From the Depths. PP rE R ; N we Re . ; . i, = 
“ Se MA Que THREE BLIND MICE. Pianoforte Duet oO 5 
writ Com : 1n One Votume, Price Net, 5s. = 
writing PLETE IN ONt 1 RICE ET Full Score = 0 15 
T | ) ‘T) TR ‘ 
ae? EDWAR D MacDOWELL. (* Performed by the Queen’s Hall Orchestra. ) 
aay tee Complete List post-/ree on application. . 
ELKIN & C¢( 3 bok Bac For other Works, see (¢ nplete List. 
§ & 10, BEAK STREET, REGENT STREE r, Lonpon, W. _ 
ind of all Music Sellers in the United Kingdom and Colonies. London: NovELLo AND Company, Limited. 
> r ~ T 
MU SIC PUBL ISHE D) IN THE AVISON E DITION. 
INSTRUMENTAL. Net s. d. VOCAL, Nets. 
Bax, <x u.p—Trio. Piano, Violin, and Viola .. ee -- 6 6 Barn, Ht l Song 
. H.—Arabesque. Violin and Pianoforte .. oe ee 3 6\ py ‘ S rus 
an Suite. Full Score (¢a the Press) site Axxo . seailin ‘ - 1 
ay for Orchestra. Full Score 2 6 Nye . 
‘ross.’ Music-Drama without words.. 3 6 Celtic tely, Nos 
Dixon, H. c. —Andante Religioso for Violoncello and P ianoforte 1 6 No. 
Garpiner, H. BALFouR—Quartet in one movement for Strings. Golden Gwer The Fairie each 2 
Score net 2 o| Parts : 3 0 Magnificat ng in the Twilight. S each 1 
Hartiey, L Loyp—Two Pieces. Violin and Pianoforte .. + 3 Olp Ww. cats . ~ a — of . § S 
HvrgLsTone, . ¥.—Variations for Orchestra. Full Score .. 10 BLL, oe on en 
ee Trio. Pianoforte, Violin, and Violoncello ee Chorus and ' ) 
€ Sonata in F. Bassoon (or Violoncello) and Pianoforte 3 6| Boorn, Vici iF iD each 
te Four Characteristic Pieces. Clarinet (or Viola) and Piano 3 6) Corper, FrepeRIcK—Invocation. Madrigal for female voices 
yea the Jervis- RE AD, a. V.—Phantasy Trio in B minor. Pianoforte, heed Wiiien cone Ger Cenaia : 
not the 1 Violoncello ie ary Springtime. : altz-s yng for female voices 
McEwen, J. B. — ‘Grey Galloway.” Border Ballad for Eccar, K. E.—Wolfram’s Dirge. Song 
Orchestra. Full Score oe mee hed ais ‘i -. 10 6| Faryeon, Harry—Vagrant Songs : 2 
MACKENZIE, A. C.—Suite. Violin and Orchestra (or Pianoforte) Forrester, J. Ciirre—Three Songs: The Cowslip’s golden 
Full Score 20s. Piano Score net ss. Separately, each 2 0 ell; When sleeps the woodland rose; I'd sail away to 
MATTHAY »BIAS—Quartet in one movement es no oe yonder skies... each 
SPEAIGHT, JosepH—Sp¢ anish Love Song. Violin and Pianoforte 1 6 Tw » Part-Songs—With a wand'ring to 
A grea Spinnerlied ; Evensong. Violoncello and Pianoforte.. each 1 6 _ 4m Piieey ie a eine 
Wessety, H ans—Kre sutzer Studies, with accompaniment for With a down-ding-dong 
Second Violin. Two Books i -- each 2 6)! Garpiner, H. Batt Winter 
. PIANOFORTE. Gatty, NicHoLas uch not the nettle. Song I 
Austin, Ernest—Poem for Pianoforte 2 Hurtstone, W. Y. 7s 1 
Bowen, E. York—Miniature Suite - 3 0 The Blind Boy; to braid that shining hair each 1 
, Separa ately : Humoresque, 1s. ; Nocturne, 1s. . Scherzo t 6! Jones, ARNoLD F. § gs 2 
First Ballade ; Polonaise .. eee on .. each 2 6/ Lomax, E. L.—Prince in Musical Recitat 
ORDER, Paut—Nine Preludes, 4s. 6d. — we parately, each rt o| McEwen, J. B.—Three Songs .. 2 
Lox, G. H earns “ ‘ we ‘ «a & 6 Brevity ; Love's but a dance. Two Songs aS -. each 2: 
. » J. Sonata = ae ee : se es -» § ©} Nunn, E. CuTHBEertT 2 
EGGAR, K. E,—Sketches: The Old Castle; The Wishing Well,ea. 1 6) O'’Nemtt, NorMAN s. 6d.: Two Fre Songs I 
fORRESTER, CLirFE—Summer's Call; The Exile .. «» each 2 o| Roperts, Ospornt {the A wil T'woSongs,ea. 2 
Variations on an Original Air os 2 ©} Rootuam, Cyrit B K slea Mere. Song I 
GarRATT, PERCIVAL Scherzo-Toccata 2 6) Speaicut, Joseru ng . 
“aTty, NichoLas—Five Waltzes 2 6 National Nursery Rhymes ; I love thee € 
~—— Liovp—Four Miniature Impressions 2 6) STEPHENSON, Morton—Six s airy Songs for Children 
»Concert Pieces . 3 0 Moods 2 6) SwinsreapD, Fe.ix—Sing- g Cycle 
Bex N, WeELTon—Suite Mignonne 2 6 Four Old English Songs 
ft Hurist we, W. Y.—Capriccio .. tr 6) Wicut, A. N.—The Minstrel’s Curse. Ballad for bass s 
{rrvis-t Reap, H. V.—Five Impressions oo - ae ~ & © chorus and ot tra . 
latrHay, Tosias—Tocc ata; Albumblatt; Dirge -- each t ©} Wirttams, R. On We Cycle of Six 
WUILTER, RoGER—Three — mga . = m @& ¢ Songs. For Tenor and Pianoforte (a String Quarte 
PEAIGHT, JoSEPH— Passe pied, 1 : Miniatures, is. 6d.; Legends 2 « Accompaniment), Score only, 5s. ; Strings separately, 6s. ; 
WINSTEAD, Fetix—Prelude in D . ‘ r 6 Complete “ 
W Variations on a Theme by Concone 2 6, WoLsTENHot! om, We Six English Songs 
“icut, A. N.—Barcarolle. In the Bay ni ad is cv. ee a Four Little Songs 
LonpON: NOVELLO AND COMPANY, LIMITED. 
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Just PuBuisHep. 


COMPOSITIONS FOR THE ORGAN. 


BY 


EDWIN H. LEMARE. 


Newly added Numbers. s. d. 
The O P .. (No. 31. Original Compositions) 1 6 
Rustic S t (No. 32. 9 9 20 
Carillon ‘ .- (No. 33. %9 o” 2 @ 
Chant Seraphique -- (No. 34. - 99 )1 6 
Sommunion (** Peace") - (No. 35. 99 ” )1 6 
Suminer Sketches ia .. (No. 40. Recital Series) .. 2 6 

(Dawn ; The Bee; Cuckoo; Twilight ; Evening.) 


London: Novetto anp Company, Limited. 





MR. 
EDWIN H. LEMARE 


AVAILABLE FOR 


RECITAL SEASON, 


(UNITED KINGDOM). 


IQII-12 


THE MOUNT, VENTNOR, ISLE OF WIGHT. 





Just Published. 


CATHEDRAL PRELUDES 


FOR THE ORGAN. 





THREE 


COMPOSED BY 


BASIL HARWOOD. 


Price Two Shillings net. 





London: Novetto anp Company, Limited. 








ORGAN COMPOSITION 
By DR. ARTHUR S. HOLLOWAY. 


INTRODUCTION, 
VARIATIONS, ax» FUGUE 
“ ADESTE FIDELES” 

FOR THE ORGAN 
ARTHUR S. HOLLOWAY 


(MUS.D. OXON.). 











Seconp Epirtion, 


Price Two Shillings and Sixpence net. 


I lon: NoveELLo anp Company, Limited. 


Just Pusursnep, 


ORGAN ALBUM, VOL. II. 
Containing TEN ORIGINAL COMPOSITIONS by 


BOSSI, CAPOCCI, D'EVRY, GANNE, GIGOUT, MacMASTER, 
PIERNE, ann WOOD. 
Price et 


MACMILLAN & CO’S 
NEW BOOKS. 


MUSICAL COMPOSITION, 
A Short Treatise for Students. 
By SIR CHARLES VILLIERS STANFORI] 
Crown 8vo, 3s. 6d. net. [The Musician's Library, 
POST VICTORIAN MUSIC, 
With other Studies and Sketches. 
By C. L. GRAVES, 
Author of “* The Diversions of a Music-Lover. 
Extra crown 8vo, [/mmediately, 


STYLE IN MUSICAL ART, 
By Sin HUBERT PARRY, Barr., C.V.O, 


Mus. Doc., &c. 
[/mmediately. 


8v 


MUSIC AND NATIONALISM. 
A Study of English Opera. 
By CECIL FORSYTH. 


Extra crown 8vo. [/mmediately. 


FAMILY LETTERS of RICHARD WAGNER 
Translated, Indexed, &c., by 
WILLIAM ASHTON ELLIS. 
Extra crown 8vo. 3S. 6d. net. 


MACMILLAN & CO., LTD., LONDON 
CONCERT SONGS 
DR. ARTHUR S. HOLLOWAY. 


THE LAND OF DREAMS (Baritone or Mezzo-Sopran 
MY PARADISE (Tenor). 
MY NATIVE HOME (Tenor or Soprano). 
THE BONNIE BLUE SEA (A Holiday Ditty). 
Moderate Compass. 


SERENADE (Baritone). 








Each 2s, net. 


London: Novetto anp Company, Limited. 


PIANOFORTE PIECE 
DR. ARTHUR S. HOLLOWAY. 


LOVE’S APPEAL. 
INTERMEZZO. 








Price One Shilling and Sixpence net. 





London: Nove_to anp Company, Limited. 





HE LORD’S PRAYER.--Congregational Setting 


Played with the greatest success by 


ZIMBALIST. 
ROMANZETTA. 


For Violin and Piano, 
BY 
FRANCESCO BERGER. 
Price Two Shillings net. 


London: Nove.to anp Company, Limited. 


by Ricnarp Francis Lioyp, Mus. Bac. (Lond.). _ Price 14d. 





LAUDY & CO 6, Newman Street, Oxford Street, London, W. 


London: Tue Vincent Music Company, Limited. 
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NOVELLO’S 


NEW SONGS 


PRICE TWO SHILLINGS EACH NET, 


ALLOPING DICK. By Percy E. FLETCHER. 


Suitable for Baritones or Basses. 








HE SONGSTERS’ 
Waltz). 


AWAKENING (Vocal | 
By Percy E. FLETCHER. | 
Suitable for Sopranos. 





PERFECT ROSE. By Percy FLETCHER. 
Suitable for All Voices. 


ar 


O ALTHEA. By C. HARFORD LLOYD. 


Suitable for Baritones. 








IRAGE. By W. H. REED. 


Suitable for Mezzo-Sopranos or Baritones. 


\ 





HOULD ONE OF US REMEMBER. 
By W. H. REED. 


Suitable for Mezzo-Sopranos or Baritones. 





HE CAMEL’S HUMP. By EDWARD GERMAN. 
Suitable for All Voices. 


SONS OF THE SEA. By COLERIDGE-TAYLOR. 
Suitable for Baritones or Basses. 
OME, DREAMLESS REST. By NoEL JOHNSON. 
Suitable for All Voices. 
MY HE ART. 
By WALTER EARNSHAWE. 
Suitable for All Voices. 





WITH ALL 





DewN CHELSEA WAY. By HENRY COATES. 


Suitable for Baritones or Basses. 





ELIODORE. By BOTHWELL THOMSON. 
Suitable for Tenors or Baritones. 





LOVE IS FOR EVER. By ERNEST NEWTON. 
Suitable for All Voices. 





Z, UMMERZETZHIRE (Old Song). 
Arranged by ERNEST NEWTON. 
Suitable for Baritones or Basses. 





CHILDREN SLEEP. 
By A. KINGSTON STEWART. 
Suitable for Contraltos or Baritones. 


A SOUL. 


GWEET NIGHT. By ERNEST AUSTIN. 


Suitable for Mezzo-Sopranos or Contraltos. 


WHERE THE 





By A. KInGston STEWART. 
Suitable for Tenors. 








OMEWARD. By HAMILTON HARTY. 


Suitable for Baritones. 





Lorpon: NOVELLO AND COMPANY, Limrrsgp. 





NEW FOREIGN 

















Lonpon : 


PUBLICATIONS. 





























NOVELLO AND COMPANY, Limitep. 


a * * 9 NET. 
PIANOFORTE MUSIC. s. d. 
ALSye Bt ~~ Pianoforte Solo a - ° 
A. Goe , Feuillet d’Album. | S. Rachmaninoff, Polka. 
G. Catoire “C repuscule. A. Scriabine, Feuillet d’'Album. 
N. Medtner, I ragment lyrique. | S. J. Tanéiéw, Prélude et Fugue. 
ALKAN.—Perpetuum Mobile (Edited by J. Philipp). 
Pianoforte Solo os ee we oe - 2 0 
—— Cadenza to Beethoven's Op. 37 Concerto. Pianoforte Solo 2 6 
BINET, Fr.—Op. 107. Dans la vallée : oe ° ° 
COLOMER, B. M. Far ) for Two Pianofortes (four hands) 4 o 
DEBUSSY, C1.—Album de 6 Morce: wux Moyenne force .. 6 0 
Le Martyre de Saint Sébastien. 1. La Cour de Lys, 
2 t; a -s re Magique, as. 6d. net ; 3. Le Laurier 
Les Collines d’An: wie. Pianoforte Duet .. 3 «0 
DUKAS, P.—Prélude Ele giaque. Pianoforte Duet 20 
Overture Polyeucte for Two Pianofortes (four hands) 8 
DUTEIL D'OZANNE, A.—Op. 17. ] 
Two Pianofortes(four hands). 1. s 
masqt . 6d. net Poursuite.. me ae 6 
FR: ANC K, Symphony in D minor, for Two Pianofortes 
(fo hand ° ee ee ee ee 5 o 
GANNE, L.—lIllys. Suite tine. Pianoforte Solo. a & @ 
JONGEN, J.—Op. 24. Fantaisie sur deux Noéls Wallons, for 
Pianoforte Duet . ‘ ‘ : o« 9 
MIGNAN, E.—Trois piéces faciles, for Two Pianofortes (four 
hands) .. ee es . ee *-» 3 O 
MISSA, E.—Two Pastorales, for Two Ptenateenen Ghee hands).. ° 
Valse Caprice, for Two Pianofortes (four hands) , os J 
SAINT-SAENS, C.—Points d’orgue pour le Concerto en Mi flat, 
Mozart, for Two Pianofortes os ° 4 0 
CHAMBER MUSIC. 
BEON, A. —Suite for Viola de Gamba and Clavecin, or ‘Cello and 
Pianoforte : oe 2 6 
DEBUSSY, Ci abe » Mel for ‘Cello and Piar 
a. Les Clo 2s. net. on ‘ . 2 
LAL O. i0, . 7, in C ion) for Pianoforte, 

‘iolin and 'Cello ée . 7° 
LAPARRA.—First Sonata for Pianoforte and Violin 7 0° 
ORGAN AND HARMONIUM. 

DEBUSSY, Ci.—Le Bon Pasteur. Transcribed for Organ 1 6 
ROPARTZ, G.—Quasi lento de la Sonata for Pianoforte et ‘Cello. 
ranscribed for Organ : oe 2 6 
VOCAL MUSIC. 
DEBUSSY.—Le Martyre de Saint Sébastien. Vocal Score 12 © 
LE BOUCHER, M.—Larmes. 1. In D flat; 2, inC .. each 2 © 
— Silence. 1. In F sharp; 2. in E ° 
— Chanson d’Eté. 1. In D; 2. inC 20 
—— Tourment. 1. In E minor; 2. In D minor 6 
—— Pour vous et moi - ° 
— Barcarolle. Soprano or Tenor, 1s. 6d. net ; Mezzo or Barit 1 6 
—— Femme - . 20 
—— Frissons. Soprano or Tenor, 1s. 6d. net ; Mezzo or Baritone 1 6 
— Divin Secret. Soprano or Tenor, 1s. 6d. net. Mezz 
Baritone wa oi ios 1 6 
—— Chant pourelle. Soprano or Tenor, 1s. 6d. net ; Mezzo 
Jaritone : on re ° 1 6 
SCHMIDT, H.—Three Melodies (French and English Text) 6 
1. Lied; 2. Il pleure dans mon ceeur; 3. Fils de la Vierge. 
FULL SCORES AND ORCHESTRAL PARTS. 
DE SEYNES, G.—Pages d'orchestre. Full S« ros. net. ; 
Orchestral Parts ° 
1. Prés du Rouet; 2. Heure d'automne; 3. Idylle au 
champs. 
GANNE, L. —Illys. Suite Byzantine. Full Score, 12s. 6d. net. ; 
Orchestral parts : 15 
ROGER-DUCASSE.—Sarabande. Potme Symphonique. Small 
Score... . 7 
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MORRIS DANCE TUNES 


COLLECTED FROM TRADITIONAL SOURCES 


WITH PIANOFORTE ACCOMPANIMENT 


EIGHT SETS. 
PRICE TWO SHILLINGS EACH NET. 
Ser VI. 
tr. SHOOTING (Stick Dance). 
BRIGHTON CAMP (Handkerchief Dance). 
GREEN GARTERS (Handkerchief Dance). 


Set I. 

t. BEAN SETTING (Stick Dance). 
LAUDNUM BUNCHES (Corner Dance). 
COUNTRY GARDENS (Handkerchief Dance). 

4. CONSTANT BILLY (Stick Dance) 3. 


s. TRUNKLES (( r Dance). 4. PRINCESS ROYAL (Jig). 
6. MORRIS OFF. ‘ 5. LUMPS OF PLUM PUDDING (Jig). 
Ser Il. 6. THE FOOL'S DANCE (Jig). 
RIGS O' MARLOW (Stick Dance) 7. DERBYSHIRE MORRIS DANCE (Handkerchief Dar 
ELGEY BENG WAL Cndiannuet Duss 8. DERBYSHIRE MORRIS REEL (Handkerchief Dance), 
HOW D'VE DO (Corner Dance). 
4 SHEPHERDS’ HEY (Stich Hand-clapping Dance). 
BLUE-EVED STRANGER (Handke ief Dance) Ser VIL. 


MORRIS OFF. 


MORRIS ON 


Ser Ill 
HEY DIDDLE DIS. 


t THE OLD WOMAN TOSSED UP IN A 
(Handkerchief Dance). 


THE CUCKOO'S NEST (Han 


BLANKET 


derchief Dance). 





HUNTING THE SQUIRREL (Stick Dance). 3 THE MONKS’ MARCH (Heel-and-Toe Dance) 
GETTING UPS1 —¥ a — ‘’ ,. LADS A-BUNCHUN (Corner Dance). 
4. DOUBLE SET BACK (Handkerchief Dance). iia oe ' 
. ONGBOROUG MO S, >Y¥Y-DIDDLE.-DIS 
HASTE TO THE WEDDING (Ha hief Dance) mag ee we eines 
RODNEY (Stick Dance). 


7. PROCESSIONAI 


MORRIS. 


SF 1\ 


hief Dance). 


ner Dance). 


6. LONDON PRIDE (Handker 


7, SWAGGERING BONEY ( 


. IUNG ¢ N andkerchief Dance). 
MORRIS ON, or HEY DIDDLE DIS. YOUNG COLLINS (@ ief Dance 
IOCKIE TO THE FAIR g THE ROSE (Handkerchief Dance). 

OLD MOTHER OXFORD. 


OLD WOMAN 
BACCA PIPES 


PROCESSIONAI 


\ 
EDINBURGH (Ha 


rOsSED UP IN A BLANKET. 
WG 


MORRIS 


Sy 


FIELD TOWN MORRIS (Handkerchief Dance). 
Ser VIIL. 
1 HEEL-AND-TOE (Handkerchief Dance). 
BOBBY AND JOAN (Stick Dance). 


(Jig). 


rt. FLOWERS OF rchief Dance). _ BANKS OF THE DEE (Handkerchief Dance). 
THE MAID OF THE MILL (H ef Dance). DEAREST DICKY ( i ae 
rHE MAID OF THE MILL (Ha ief Dance). - 2 win \ yin ites “ 
Alternative Version. STEP BACK (Handkerchief Dance). 
BOBBING JOE (H ke ef Dance). sa . TLL GO AND ENLIST FOR A SAILOR (Jig) 
SHEPHERDS’ HEY (Ha erchief Dance). 2nd Version. >. SHERBORNE JIG 


GLORISHEARS (Handkerchief D e). 


e). . PRINCESS ROYAL (Jig). 2nd Versior 


rHE GALLANT HUSSAR (Handkerchief Dane 
LEAP-FROG (Handkerchief Dance). » NONE SO PRETTY (Jig). 
ARRANGEMENT FOR SMALL ORCHESTRA :— 
Set 1. String Parts, 4s.; Flute and Clarinet, Is. each. 


Set 2. String Parts, 2s. 6d. ; Flute and Clarinet, 6d. each. 


THE MORRIS BOOK 


A HISTORY OF MORRIS DANCING with a perscription or DANCES 
MORRIS-MEN OF ENGLAND 


BY 


SHARP & HERBERT C. MACILWAINE. 


AS PERFORMED BY THE 


CEA IL J. 


PART I.—Containing a description, &c., of the Dances in Sets I. and II. 
PART II.—Containing a description, &c., of the Dances in Sets III. and IV. 
PART III.—Containing a description, &c., of the Dances in Sets V. and VI. 
PART I1V.—Containing a description, &c., of the Dances in Sets VII. and VIII. 


PAPER COVERS, TWO SHILLINGS AND SIXPENCE EACH PART. 
CLOTH, THREE SHILLINGS AND SIXPENCE EACH PART. 


Lonpon: NOVELLO AND COMPANY, LimITep. 


PRICE, 





——) 





i by Novetto anp Company, Limited, at Novello Works, Soho, and published at 160, Wardour Street, Soho, W. 
AND Co., Ltd., Paternoster Row, E.C.—Wednesday, November 1, 1911. 


London Print 


Sold also 


y Stmekin, MarsHatt, Hamivton, Kent 
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